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Understaffed and out of money, this zoo is in trouble.

From the creative mind behind the Booker-nominated and
New York Times notable Sabrina, comes a chilling workplace
drama in the pitch of Nathan Fielder.

Mona is an ex-figure skater, haunted
by her failure. Now a zookeeper, her
obsessive thoughts and compulsions
are slowing her down—not great
news for the zoo's bottom line.

Recently promoted to zoo director,
Philip has inherited a myriad of prob-
lems, including a doomed aquarium
project that is past due and over budget.

Then there is poor Brittany, re-
sponsible for public relations. Not
an easy job after a deadly attack has
the animal rights activists circling.

These are just a few of the folks in
Nick Drnaso's ensemble cast. Behind
the clean landscaping and cute-as-
can-be animals—all lushly rendered
in precise inks and ice cream hues—
lies something quite frightening.

A master observer of human
behavior, Drnaso brilliantly por-
trays ordinary people struggling
to cope within a rotten institu-
tion. Welcome to the zoo!

“Very mysterious, kind of creepy, and
extremely suspenseful.”
—Elena Goukassian, Vulture

“Acting Class [uses] the incredibly
powerful intimate and vulnerable
imaginative energies of an acting class
to follow a cast of characters as they
try to connect and disconnect, get
lost and find one another”—NPR

“An ominous and compelling exploration
of the imagination’s darker side.”
—Guardian, Best Graphic Novels of 2022

“Drnaso again distills quite brilliantly
aspects of 21st-century anomie and
alienation.”—Rachel Cooke, The Guardian

“Nick Drnaso creates his own, original
world with a strong point of view...
The characters are haunting.”

—Globe and Mail Top 100

MARCH 2027 - $25 USD / $30 CAD - 4-COLOR - 7.75" X 9" - 196 PAGES
HARDCOVER - COMICS & GRAPHIC NOVELS/LITERARY - ISBN 978-1-77046-953-2



OK. GATE
IS LOCKED.

FIVE .

TURN AROUND. ONE
LAST LODK TO CONFIRM,

IT /S LOCKED. BUT PULL HARD TO BE
EXTRA EXTRA CERTAIN.

UNLOCK. RELOCK. TAP TAP. SAY
THE WORDS OQUT LOUD:

-

GATE FIVE IS LOCKED.

|

\H\

-




GATE FIVE
IS LOCKED.

MONA, WHAT ARE YOU STILL
DOING BACK HERE?

SORRY, I'M RUNNING BE-
HIND. CANDY WASN'T COOP-

A ERATING THIS MORNING.

a A
1]

K

MONA, THE OKAPIS ARE STILL
HOLDING AREA! WHAT THE HELL?

IN THE

WE'WVE TALKED ABOUT THIS. YOU HAVE
To BE MORE DECISIVE. EVERY MOMENT
UNNECESSARILY WASTED MEANS ANOTH-
ER ANIMAL ISN'T GETTING PROPER
CARE. IF CANDY'S NOT RESPONDING,
¥OU MOVE ON TO THE NEXT TASK

AND COME BACK LATER.

I KNOW. SOMETIMES I HAVE TROUBLE
KNOWING WHEN TOo GIVE UP AND
MOVE ON.

YOU HAVE YOUR GUIDELINES. EVERYTHING
ELSE 1S INSTINCTIVE., AND YOU CAN'T
KEEP ASKING JAN FOR HELFP EVERY
TIME YOQU'RE UNSURE.

I Know.
THANKS.

|

I'M SORRY. I WAS JUsST
ABOUT TO LET THEM OUT.

IS THEIR FOOD
EVEN OUT IN
THE EXHIBIT?

I STILL NEED
TOo GET IT.

o

GO DAMMIT, T'LL
GET THEIR FOOD.
THEY BETTER BE ON
DISPLAY BY THE

TIME I GET BACK.

WHAT THE HELL
HAVE YOU BEEN
DO/VG ALL
MORNING?

SORRY .
TRYING.




HII MY NAME IS MAXINE. I'M A KEEP-
ER CURRENTLY WORKING IN THE FOR-
EST SECTION OF THE 200.

WE'RE IM THE mMAIN HOLDING CORRIDOR,
WHERE I USUALLY START MY ROU-
TINE, AMD YOU'RE ABOUT TO SEE

THE BEST PART OF MY DAY.

b

-

SHE'S MORE CLOSELY RELATED TO A
RACCOON THAN A GIANT PANDA,
BUT I FIND THAT CLASSIFICATION
OVERLY SIMPLISTIC. HOW CAN YOU
FPLACE HER OTHERWORLDLY BEAUTY
IN A CATEGORY?

RED PAMNDAS COME FROM THE EASTERN
HIMALAYAS, THOUGH SYLWIE WAS

BORMN IN CHATTANOOGA, TENNESSEE.
-

SHE's STOIC AND STANDOFFISH, LIKE
MANY RED PANDAS. IT'S A TINY MIR-
ACLE THAT SHE'S ALLOWING ME TO
TOUCH HER IN THIS WAY. IT TAKES
TIME TO BUILD TRUST.

/

N

/ﬁ;/ﬁ

HOW MANY PEOPLE IN HUMAN HISTORY
HAVE BEEN ABLE TO DO THIS? I'M
STRUCK DUMB THAT I GET TO CARE FOR
SUCH A SPECIAL ANIMAL EVERY DAY,

EVEM WHEN I'M EXHAUSTED, OR

STRESSED OUT, OR THE WEATHER IS
BAD, IF I GET TO SPEND TIME WITH
SYLVIE, EVERYTHING MELTS AWAY.

I WOULD TREE HER HOME AND KEEFP
HER FOREVER, BUT THAT wWOULD
BE ILLEGAL - HA HA.

LET ME SHOW YOWw HOW I PREPARE
HER BREAKFAST. FOLLOW ME,

=%

=

I'VE BEEMN AT THIS 200 FOR TWELWVE
YEARS, THREE IN THIS SECTION, WHICH
IS RIGHT WHERE I WANNA BE.




HELLO?

WERE YOuU
TALKING TO

HEH.

STILL DOING THAT?

SOMEONE?

QH MO. IT'M EMBARRASSED.

IF YOU WANT TO TALK TQ
AN AUDIENCE, WHY DON'T
YOU APPLY TO DO THE
BIRD SHOWS?

IT'S MORE OF A FANTASY?

FAIR ENOUGH.

MOy NO. T PON'T
WANT AN AUDIENCE .

\

COME ON,
BIG GIRL.
LET'S SEE
THAT HOOF.

[

\

WHAT ARE YOU
DOING HERE?

JUST CHECKING
THINGS OUT.

l

WEREN'T YOU BANNED THE
LAST TIME YOu WERE HERET?

A\ -«

1 WASN'T PART OF
THAT DEMONSTRA-
TION,

BUT YOU HELPED SET IT UP?

Z

I AM AN
ORGANIFER,

YOU'VE BEEN
WARNED NOT

YES. TO TALK TO
THE GUESTS,
RIGHT?

I'M NOT HERE TO
BOTHER ANYBODY,
UNLESS I SEE
SOMETHING THAT'S
WORTH BRINGING
ATTENTION TO.




50 WHAT KEEPFS YOu I COME HERE TO WELL, THANKS

I ALWAYS GIVE TWICE THE AND SO YOU kNOW, DEFEC- WHAT DO YOU THINE HAP- I HAVE TIME FOR A LOT
COMING BACK? YOU REFLECT ON MY FOR YOUR ADMISSION FEE TO A TORS ARE SOME OF THE PENS BEHIND THE SCEMES OF PROTECTS, BUT THIS
CAN'T HAVE T VALUES. SEEING FINANCIAL DESERVING CHARITY. IT's MOST RESPECTED PEOPLE HERE? WE'RE NOT HIDING 200 IN PARTICULAR 15
BOTH wWAYS. ANIMALS IN CAFPTIV= SUPPORT. MY WAY OF GETTING N OUR MOVEMENT, IF YOU ANYTHING. WHY DON'T YOU OF SPECIAL COMNCERN.
ITY SHARPENS mY RIGHT WITH GOD. EVER WANT TO GET OUT OF GO HASSLE A A
Focus. A THIS PLACE AND ATONE SLAUGHTERHOUSE?

FOR WHAT YOU'VE DONE.

BUT DON'T MmIND ME. I'M I'm NOT HERE TO NAIL YOU WHAT DO YOU MEANT? IF YOU ENEW HOW MUCH I DON'T BELAME YOU FOR
JUST CHECKING THINGS OUT. TO THE CROSS. TRUST ME, OUR EVERY MOVE WAS NOT KNOWING EVERYTHING
4| THE PROBLEM IS BIGGER SCRUTINIZED, YOU'D REAL- THAT'S GOING ON RIGHT HAHA. WHAT?
1| THAN ONE KEEFPER. HOMN- LOOK ARQUMND. |1ZE THAT YOU'RE WASTING UNDER YOUR MNOSE. DON'T
I DON'T LIKE THE ESTLY, I'™M WORRIED ABOUT THIS PLACE YOUR TIME. WORRY, I'M ONM THE CASE.
IDEA OF SOMEONE PEOPLE 1N YOUR POSITION. IS EMPTY !
WATCHING ME YOU'RE THE FROG IN THE
WHILE I'™M TRYING FOT. YOU'VE BEEN IN THE
TO WORK. WATER SO LONG YOU pDOmN'T

EMOW IT'S BOILING.

IT'S WEDNESDAY I DON'T KNOW PEQPLE HAVE SAID WELL, DON'T sAY I YOU'RE A CERTAIN TYPE IT MEANS EXACTLY WELL, FINE. I TAKE THAT AS A
MORNING. WE'RE WHAT YOUR BOSSES THAT SINCE THE DIDN'T WARN YOU, OF PERSON. EVERY BODY WHAT IT MEANS, COMPLIMENT. IF YOU MEAN THAT I
ALWAYS SLOW ON ARE TELLING YOU, CREATION QF 20OS. IT'S NOT TOO LATE KNOWS A PERSON LIKE YOU. HAVE CONVICTIONS AND I'M NOT
WEDNESDAY MORNING, BUT PUBLIC OPINION YET THEY KEEPF TO JOIN THE CAUSE. AFRAID OF UPSETTING PEOPFLE WITH
OF ZOOS IS IN A COMING BACK, I'M WE HAVE INFOR- THINGS THEY DON'T WANT TO HEAR,
DEATH SPIRAL. MOT LOSING SLEEP MANTS ALL QVER WHAT DOES THEN FI/NE. T'M THAT PERSON.
OvER IT. THE PLACE. I BET THAT MEANT?
YOU HAVE STORIES

THE PUBLIC NEEDS




BUT FOR YOUR OWMN GOOD, I THINK YOU
REALLY NEED TO HEAR THIS: UNLESS YOU
TURN THIS PLACE INTO CISNEYLAND,
AND YOU'RE ALREADY HALFWAY THERE,
YOU wOonN'T EXIST IN A FEW YEARS.

RENDERED OBSOLETE AS FREAK SHOWS
AND HUMAMN ZQOS. EXT/NCT. GET IT?

S50 I'LL LOOK FORWARD TO SEEING THAT
SMUG LOOK ON YOUR FACE DISAPPEAR
WHEN YOU'RE FLIPPING BURGERS AT
MCDOMALD'S, AND T'LL BE THERE TO
FROTEST YOU ALL OVER AGAIN.

THAT'S A LITTLE CLASSIST, NO? YOU'RE
NOT GONNA WIN OVER US COMMON FOLK
WITH THAT ATTITUDE. WHERE DID YOU GO
TO COLLEGE? ARE YOU FINANCIALLY
BDIVESTED FROM YOUR RICH PARENTS?

YOU DON'T KNOW
ANY THING ABOUT
MY LIFE.

BUT I SUSPECT I'M
RIGHT. T CAMN SEE IT
IN THE WAY YOU

CARRY YOURSELF,

YOU CAN'T SEE ANY- ASSHOLE. COME ON, AUTUMN,
THING. I PITY YOU. WHERE ARE YOU?
HAVE A
GOOD DAY.
2y =

COME ON, AUTUMN,
WHERE ARE YOU?

LLSTUPID
FUCKING..,
4
]
“-._“ ™~ T4
e
W -~
[
=\ N

SO FUCKING
STUPID ...

A
;; )
“
-
</
/
HEY, WHAT'S GOING ONT JUST GIVE ME A MINUTE. THE GROUP 15 READY TO
I ——

MOVE AMND I DON'T
WANT TO LOSE YoOU.




I DON'T THINK I CAN
TAKE TOO MUCH MORE

MS. ABBOTT WITH THE
DEEP POCKETS. REAL
ESTATE MONEY. WHAT -

OH, COME ON. SHE'S OUR
WHALE TODAY. WE'VE
GOTTA GET HER TGO RE -
COMMIT TO HER ANNUAL
DONATION.

U

WHERE HAVE YOU BEENT?

I'M STILL NOT FEELING
WELL. YOU KMNOW THAT.

HAVE YOU EATEMN
TODAY T

-

WHY IS SHE
EVEN HERE IF
SHE HAS COom -

PLETE CONTEMPT

FOR QUR WORK?

WELL, T THINK SHE'S A FAILURE WHOSE
RICH FAMILY MEEDS TO GIVE HER SOME-
SO THEY LET HER DOLE
OUT MONEY AND TELL HER SHE'S
SAVING THE PLAMET.

THING TO DO,

N |

UGH, I'™M GONNA THROW
UF. THERE'S GOTTA BE A
BETTER WAY.

I HAD SOME LEFTOVER
FOOD FROM YESTERDAY.

ALL NIGHT. DID YOU
EVEN HAVE DINNER?

BUT THAT'S NOT A FULL
MEAL. YOU WERE HERE

YES, I ALWAYS BRING A
LOT OF FOOD AND I HAD
DINNER.

HERE, HAVE
SOME CHIPS.

DON'T EAT THAT VENDING

ARE YOU SERIOUS? I

MACHINE GARBAGE. AND
YOU SHOULDN'T EITHER.
WHY DID YOU BUY THAT?

YEAH, WHY DON'T YoOU
THIME QM THAT LATER.
FOR MNOW, LET'S GET
WHAT WE CAN OUT
OF THESE PEOPLE.

IT'S A BAG QF CHIPS, T
CIDN'T HAVE TIME TO GO
TO THE FQOD COURT.

WELL, WE SHOULD MAKE
A PACT: NO VENDING
MACHINES. THEY'RE
PERVERSE.

PERVERSE? YOU'RE

NQT SERIOUS.




THEY'RE SHRIMNES TO SLOTH
AND GLUTTONY. THEY'RE
WASTEFUL AND UGLY. AND
THEY'RE IMPERSONAL. THEY
ENCOURAGE FOOD IGNORANCE.

>,

I HAVE. I
CAN'T HELP IT.

YOU'VE GIVEN THIS A Ok, FINE. NO
LOT OF THOUGHT. VENDING

MACHINES.

—

T K I WANTED TO GIVE
FAN FEW DAYS TO SEE

CLEARED UF ON

WHAT'S THE POINT OF HAWV-

DON'T LOG THINGS

YOU'RE RIGHT. I'™M A
TERRIBLE PERSON. I
SHOULD JUST @uiT.

HER HOOF PAD 1S
CRACKED AGAIN.

I THINK WE NEED
TO CALL THE VET.

WE DON'T NEED
TO CALL THE WVET.
WE'RE AUTHOR -
12ZED TO TREAT A
CRACKED HOOF
PAD.

I ENOW YOU'RE QLD AND

BUT IT KEEPS HAPPENING.
T THINK SHE'S TRYING
TO SCALE THOSE ROCKS
AGAIN. WE SHOULD REALLY
CALL EXHIBITS AS WELL.

I NOQTICED THAT CRACK

THE QTHER DAY, AND IT
ALREADY LOOKS BETTER
TODAY, S0 THERE'S NO

NEED TO BOTHER DORIS

WITH A WET VISIT.

IT UPSETS HER.

YOU NOTICED 1T THE
OTHER DAY ? wWHY ISN'T
IT IN THE LOGBOOK?

FAIR OF US TO MAKE YOU
KEEP GOING ON LIKE THIS.

JESUS CHRIST,
THAT'S WHY WE
NEED TO CALL
THE VET! YOU ARE
MADDENING.




WHAT'S THE POINT?
LOOK AT HOW MIsS-
ERABLE SHE I5.

SHE'S AN OLD LADY.
WHAT DO YOU EX-
PECT? SHE HAD A
GOOD, LONG LIFE.

{

THEY ONLY WANT TO KEEP Do you
HER ALIVE FOR A RETURN REALLY
ON INVESTMENT, NOT QUT THINK

OF ANY REAL CONCERN
FOR THE AMNIMAL.

[

WELL, MAYBE THEY
WOoULD BEENEFIT FROM
A BIT OF CRITICAL
THINKING. T'M TEMPT-
ED TO CALL THEM
SHEEP, BUT...

WHAT 1S IT YOU'RE
EVEN TALKING A=
BOUT? GIVE ME ONE
REAL EXAMPLE OF
WHAT'S S0 TERRIBLE
ABOUT THIS PLACE.

I DON'T NO. IF YOU'RE GONNA
KEEP HARPING ON THIS EVERY

KNOW.

LEAVE DAY, I'D LIKE TO KNOW WHAT
ME ALONE. YOU wOULD DO DIFFERENTLY.
-—
A
& \\
: =
-
= =
_ -

'™ JUST TALEING.
WHY CAN'T WE BE
HONEST WITH EACH
OTHER, LIKE WE USED TO? L

T DON'T REMEMBER ANY
CONVERSATIONS LIKE THAT.
WHERE 15 THIS COMING FROM?

I'mM JUST FRUSTRATED.

IT'S LIKE T CAN'T SHARE
ANY THOUGHTS THAT GO
A AGAINST "THE MISSION."

i

ALL THAT STUFF 1S JUST,
LIKE, INDOCTRINATION,

DON'T GUESTION THE MISSION, OR YOU'RE
LABELED AN AGITATOR. I'M NOT AGAINST
THE MISSION, BUT I'‘M NOT A STUPID
CHEERLEADER. SOME OF THE PEQPLE
WHO WQORK HERE ARE 50 S0RI/ING.

I THINK MOST PEOQOPLE ARE_JUST
TRYING TO GET THROUGH THE DAY
AND GIVE THE ANIMALS THE BEST
CARE THEY CAN. THEY'RE NOT IN-
TERESTED IN HAVING ETHICAL
ARGUMENTS WHILE THEY'RE TRYING
TC WORK.

T DON'T ENOW, CAITLIN.

I REALLY DoOn'T.

LISTEN,

IF YOU HATE
THIS PLACE S0 MUCH,
THEN MAYEBE THIS
ISN'T A GOOD FIT.

“IF YOU DON'T LOVE
YOUR COUNTRY,
FACKE YOQUR BAGS
AND LEAVE. SOME-
THING LIKE THAT?

THAT'S A LITTLE
DRAMATIC . THE
200 ISN'T YOUR
HOME. NO QONE'S
FORCING YOU To
BE HERE.

THIS IS WHAT I'VE
ALWAYS WANTED
TO DO WITH MY
LIFE. 1T'S THE IN-
STITUTION THAT'S
FAILING ME,
NOT THE OTHER
WAY AROUND.

\

YOU MIGHT THINK
THIS PLACE IS A
HELL ON EARTH,
BUT HAVE YOU
FORGOTTEN THAT
ANIMALS LIVE
LONGER IN Z00S
THAM THEY DO
IN THE WILD?




was born in 1989 in Palos Hills, Illinois. His
debut, Beverly, received the Los Angeles Times Book Prize for
Best Graphic Novel. His followup, the graphic novel Sabrina,
was a New York Times Notable Book and received nomina-
tions for the Booker Prize, the Eisner Award, the LD and
LaVerne Harrell Clark Fiction Prize, the Orwell Prize for
Political Fiction, and the New York Public Library’s Young
Lions Award. Sabrina has been published in fifteen countries.
Drnaso’s third book Acting Class was one of the Guardian’s
best graphic novels of 2022 and a finalist for the PEN/Jean
Stein Book Award. Drnaso lives in Chicago with his wife and
their four cats.


https://drawnandquarterly.com/author/nick-drnaso/
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FULL TITLE LIST

The Girl Juice gang is back together, still hot and still horny
in their tube tops and cut offs. Revel in celebrated humor
cartoonist Benji Nate’s glorious technicolour style!

How does one fulfill their need to post
thirst traps when on a social media break
to combat phone addiction? What to do
about their new goth roommate Kitty,
Bunny’s sister who is mean AND stinks?
Do books make good fashion accessories?
Bunny is set up on a date with her land-
lord’s son who lives in his mom’s dank
basement. In pursuit of cheaper rent, she
becomes obsessed when he would rather
be playing video games on his twin mat-
tress cast on the floor, rather than dating
her. Our generational heroine is here to
make us laugh in this unapologetic and

gloriously funny send up of Gen Z
girl culture and preoccupations.

“In her graphic novel, Benji Nate
takes us to the messy, funny group
of hot, young Internet girls, living
under one roof.”—The New Yorker

“The adventures of Nana, Bunny, Tula
and Sadie make for both a joyous gag
comic and a hilarious slow-burn graphic
novel with plenty to reward repeat
visits."—The New York Times Book Review

JUNE 2027 - $24 USD / $30 CAD - 4-COLOR - 5.75" X 8" - 192 PAGES
PAPERBACK = COMICS & GRAPHIC NOVELS/HUMOROUS - ISBN 978-1-77046-869-6



I ReEAD Books

NOT BEING
ADDICTED TO
YOUR PHONE
ROCKS.

DIFFERENT
ABOUT ME ?

(I SEX 72 CITY
< s * NovELIZATION.
A : '
@ -\"‘-—-.,

[

I PRINT ALL OF MY MEMES
AND GIVE THEM TDALL OF MY
FRIENDS.

I'M UNPLUGGED &
UNBOTHERED.




DO U REMEMBER e THIS PLACE
How I QuIT GIVES ME THE
SOCIAL MEDIA P CREEPS .

1/

=
%

/

” THIS IS ARE You

GONNA BE NERVOUS,
o BUNNY P

3 i
= é@}‘
e JUA

I'VE REAL\ZED THAT T HAVE
QUITE A FEW NEEDS THAT

ONLY SOUUAL MEDIA CAN
HELP ME FULFILL.

VEAH, YoU
UTERALLY
NEVER STOP
TALKING
ABOUT IT.

BASICALLY,
I MISS
POSTING
HOT SELFIES.

WE REALLY NEED TO GET

& =\l
\ ) |]' 3 “F
R s ; /

S0 I CAME |
UP WITHA [N

4 Sowwtion ! _A

- T T /

a;a IR THIRST TRAFS:

I

.._ll”l y e C




BUNNY,
AREN'T (]
YoU . I

I'M WAITING FOR
PUMPKIN GUY To SHOw
UP AGAIN.

T WANT
To (%;UE HIM

NUMEEP'Q .

You MuST
KNOW HIM !

IS pPumpKIN
GHOSTING
ME !?

HECK IS YouRr
COSTUME ?

costume B et
[ CONTEST.

OMG.

ARE U
BRAIN DEAD ?

Have U
NO CULTURE »

o)

THIS YEAR T AM
TREATING HALLOWEEN
AS A CHALLENGE TO
SEE How SExY
I CAN MAKE AN
UNSEX 'y COSTUME.

Ir's A
7EST OF MY
ABILITIES /

ARE YoU MATCHING
WITH A BUTT-HEAD
WE DON'T KNow

WV oY
sy
NY OF
ATTENTIONT GET
wITH SOME
CoSTUME PARTNER




Benji Nate is a Puerto Rico-born cartoonist whose works in-
clude Girl Juice, Lorna, Catboy, and Hell Phone. She currently
lives in Minneapolis where she performs stand-up comedy.

FULL TITLE LIST

FOR MORE INFORMATION ON BENJI NATE



https://drawnandquarterly.com/author/benji-nate/

CURTIS
RAY BILLINGSLEY

A landmark career retrospective celebrating Ray Billingsley,
the cartooning powerhouse behind Curtis, America’s longest-
running syndicated comic strip about middle-class Black life.

A must have collector's item with never-before-seen art and

ephemera
For almost 40 years, Ray Billingsley has selection of great Curtis strips from the
written about the life of Curtis Wilkins first decade of the syndicated run, a
and his family in the longest running roundtable interview between Billings-
Black-created comic strip. Beginning his ley, Barbara Brandon-Croft, and Lonnie
professional career at age 12, Billingsley Millsap, as well as art and ephemera
was determined to write about a life he from the years leading up to Billing-
knew growing up in Harlem and bring sley launching this classic strip.
that to Black Americans everywhere.

Always funny but willing to tackle PRAISE FOR CURTIS
real subjects like bullying, gentrifi- “Curtis has won over the hearts of
cation, and the dangers of smoking, millions of readers and continues
Curtis centers on Black middle-class to evolve with its audience.”—NPR
city life and Ray’s stand-in Curtis as he
chases his love Michelle, runs from “Through the lens of the Wilkins family,
superfan Chutney, and spars with his whose members live in a brownstone
little brother Barry. As a peer of Lynn in an unspecified city, the cartoon-
Johnston (For Better or For Worse), Bill- ist could mine his own childhood
ingsley was the first Black cartoonist for humor while also thoughtfully
to win the prestigious Reuben Award. addressing such serious issues as

This volume includes an extensive smoking, drug addiction, bullying
biography from new interviews, a large and Covid-19.”—The Washington Post

FEBRUARY 2027 - $30USD / $38 CAD - PARTIAL-COLOR - 10.5" X 8.375" - 248 PAGES

FULL TITLE LIST HARDCOVER = COMICS & GRAPHIC NOVELS/HUMOROUS  ISBN 978-1-77046-898-6




FEBRUARY 20-22, 1995 FEBRUARY 23-25, 1995

J 1 MR5.GLADYS MRS FLENYOL, | | B HAVE A AND THIS Il -A STROLLER, DIAPERS, '\
%‘éﬁ-’%"c&‘é‘é"&ﬁé&"‘#w MRS, COLEMAN AND MRS, BETTER \DEA- | TIME DON'T BABY CLOTHES!--YOU GUYS |
BARGE W THE WOUSE THAT | | J0HNSON CAME TO isiT! | | WHY DON'T You | ASK MRS, ARE 00 MUCH! THANKS! g
WAT! T HAVE WHY DON'T YOU GO IN AND GO BACK IN  GLADYS HOW i
COMPANY! Sy HELLO® ANDWE'LLGO [LONG THE
HIDE UNDER /WAIR 15 THATS
THE BED?_/ GROWING OUT

OF THE MOLE ON
HER

WE'RE HOME, MA!
WHAT'S T

BUT WE'RE 40 GLAD
FOR YOU, DIAWE !

GIRLFRIEND, IN THE NEXT WHOO,BIRL: \ T COULDN'T
FEW MONTHS YOU'RE GOING TM GLAD \T% |BEAR TOPUSH
10 BE A MOTHER FOR THE NOT ME! ANOTHER LIKE
THIRD TIME! Hou ELDRIDGE
DESERVE A MEDAL! QUT OF MY

" CURT ; ! 1 i A | OH,PIAME, THEY'RE 50, DIANE, | WHAT DOYOU | | HAS CURTIS OR SOMETIMES | HOT MY TKNOW CURTIS - SOMETIMES
;gm‘}gfg ’;E:T'Ei;r:' gggtfll\?igol‘lj!’géo h&%t;:(aiﬁl::ﬁg¥mzf 4 emwf'ﬂa upP HOW ARE THE ) MEAN, BARRY SHOWN [ WO!WHAT KID$ ARE KIDS! 1 WISH THE BABY
" TALL AND HAND- ! 50 FAST! BOYS HOLDING \ GLADYS® BNY JEALOUSY | A SILLY AFFECTED!

TOWARDS THE
HEW BABY?

WOTION!

Ya
THEY USED 10 BELONG
TO MY LITTLE ELDRIDGE,
BUT HE QUTGREW
THEM !

1 HOPE YOU CAN USE
THE BABY CLOTHES,

THANKS, BELLE!
THI% WILL REALLY
COME 1N

I'M 50 SICK OF
HEARING ABOUT THE
HEW BABY! T WisH
IT WOULD GO BACK
NHE§§ IT CAME

I

BARR',YOU DON'T MEAN WISHES LIKE
THAT!-YOU'RE JUST THAT HEVER

UPSET, AWD $TUPID!

BROTHER, IF WISHES LIKE

THAT DID COME TRUE,
1 WOULD HAVE BEEM
AN OMLY CHILD!




MARCH 13-15, 1995 MARCH 16-18, 1995

THAT'S [ BARRY, DAD TOLD

THE BABT WANTS SOME 1 CAM'T, MOM!-TAKE T'M RUNHWMG [ AND T WAS !

ECLAIRS ! -WHO wilL coma EGEHEAD, HERE, WITH SOME WATER [ GOWGE 1O FOR | GET YOUR ME HOW AN %‘:'{,Hi: :" f‘t‘:.'i. %ﬁpﬁ‘;ﬁ%"f’ Sf&ﬂ; E:;@H&:‘ﬁhﬁé) %3&2 Tr:: #‘gipﬁiﬂ‘%’

0 S R AT NG waRn, | R wwnsreo T -bhie:
' <R WORKS ! MYDAD! TAKES THE MONEY, AND WHEN WE GET

HOME!

EVENT!
: VOWLA!-1T POPS /—1

BATH!

R, | o OUT HERE! ="
l(‘; N F:
= e T’\,_AI‘E

2 = [ i
3 84 s i

LADY, DAT WASH'T NO

LETS GET
REQUEST!! GIMME

BACK TO THOSE
UMY
ECLAIRS ! |

1 ATE S0 MUCH SEAFOOD

I THOUGHT T WA$ GOING

10 GI:E BIRTH TO A
14

ﬂ‘ OH YES, BARRY!-1T
BABY REALLY MAKE WAS THE SAME WITH
% ol CRENE 3 MOU AND CURTIS!....

WITH CURTIS, 1T Whs
BROILED CHICKEM....
WITH YOU, IT WAS

GIMME IF fOU COME P
“OUR PURSE, ANY CLOSER § MOMMY ALON

OH NO' 1 FORGOT T0
70 TAKE You - VAL UL - You BAD MMI‘*:

PUT ANY MONEY 1N

THERE'S A}/
CASH MACHINE |
ACRO5% THE
STREET!

b MOME, ; ;
PRECIOUS! 24 <
\ : ©




LET GO OF THAT
PURSE !

MARCH 20-22, 1995

T o

TOU $TRUCK MY 1 SAID LET GO OF THAT

GET AWAY!

BARRY, RUN![ MomMmMY, 1

WON'T LEAVE

SOMETIMES, WHEW THINGS
SEEM THEIR DARKEST, WE
CALL ON GOD FOR $TRENGTH...

B,

GOD WORKS IN 4TRANGE
AWD MYSTERIOUS WAYS,

YEZ, MA'AM! YOU SAT YOU AND YOUR
$ON WERE ACCOSTED BY A SINGLE
ASSANANT! CAN YOU DESCRIBE WIM1

MARCH 23-25, 1995

ARREST MEL[ 1T'6 HIM
TAKE ME IN! | THAT'S THE
YOU'VE GOTTA

TAKE ME W

1 $AW You AT THAT ATM!
... 1 KMOW YOU'NE GOT
MONET! - AND T WANTIT!

v r
ﬂ@ﬁd‘ THAT CRUMB
AT P 4 TRIED T0 MUG
MO THAT LITTLE
Yo S LAPY! WERE
VO S\ wimiessEs!

LIFE SURE SN'T THE
WAY THEY PORTRAY \T
I THE KODAK
COMMERCIALS !

THI® GUY 1%
WANTED FOR
SEVERAL ATM
MUBGINGS!

—2

JOHWSOM! CALL THE HOSPITAL
AHD TELL THEM WE'RE
BRINGING 1N A PATIENT !




PAD, HOW'S WOoM

DOING 1

MARCH 27-29, 1995

MARCH 30-APRIL 1, 1995

SUE SUFFERED INJURIES
FROM THE FALL O THE STAIRS,
BUT THE DOCTOR $AIP $HE'LL
BE ALL RIGHT!

SWHEW! ¢
AND THE

\T% NOT FAIR, DAD!
MOM WAS $0 CAREFUL
ABOUT THE BABY!...

176 NOT A QUESTION OF
FAIRMESS , CURTIS! SHE
SUFFERED A

MISCARRIAGE !

WO OWE COULD HBNE SEEMW
THIS COMING !-IT HAPPENS
|

H MANY FAMILIES!

PAD, 1%
MoMMY

i 3

WHEN {OUR MOTHER FELL
O THOSE STEPS, T WAS
100 MUCH ON THE BABY !
SHE SUFFERED WHAT THEY
CALL A"MISCARRIAGE™

THE DOCLTORS £AID SHE'LL
BE OKAY ...,

OH MOMMY( !
1 DOW'T
LIKE $EEING

WHAT'S
HAPPENED

ALL WE DID WhS WIALK TO
| THE CORNER STORE ACROSS

THE STREET, THEN TO THE
BANK, AND NOU,..NOW..,

1T WOULD WANE
BEEN A

W ILKING

CURTIS

T'LL ALWAYS
REMEMBER THAT
LITTLE

IT WAS THE
LONGEST
RIP WE
EVER TOOK
TOGETHER !

GREG1
BOYS1-HoW
LONG HAVE

CURTI%,TAKE YOUR
BROTHER HOME !
1L BE THERE
SHORTLY!

50 THIS
ACHE \W THE
PIT OF WY

STOMALH ...

-HAS BEEN
FELT BY
MANYT OTHERS !

STUFF LIKE ]
THAT! 7

KISSING ?
HUGGING
MUsSHY

L SOU'RE
SUCH 4
ROMANTIC!

THE DOCTOR THOUGHT 1T
WOULD BE A GOOD \DEA
FOR MOMMY TO $THY
OVER, BARRY, JUST 1O
MAK& SURE 4$HE'S

A MISCARRIAGE 15 AN
AWFUL THING ! IF YOU

HANE ANY QUESTIONS, T
THINK NOUY's THE BEST
TIME 7O ASK!

QUESTION PERIOD

15 NOUW OVER !




LO0K l.EIJHO'Q

APRIL10-12, 1995

OH, MOMMY,

WE MISSED | GINE HER
You 40

50ME AIR!

k=
OKAY, FELLAS,

REALLY ALL
RIGHT 1
[~

MOMMYT, § MATELL BARRY 1 FEEL 1 1ol You
CURTIS WELCOME UWE COULD
HIT ME! HAVE TOLD THE

CABPRWER 10
KEEP GOING!

N 1 g
)

G
4

T
I' T
oy [ B

Fl

WELL HAVE TO BE THERE
FOR HER! -MAKE HER
FEEL GOOP!

WHY, 1T MY
BRAVE LITTLE
SOLDIER!

W -WHAT
HAPPENED!

WASN'T YOUR
BLAME fOUR-
SELF!

\F ONLY 1 WAS

BIG!-REALLY BlG!-
1 COULD HANE
PREVENTED ALL
THI% FROM EVER
HAFFPENING !

1T% GOWNG TO TAKE TIME...

1 KNOW!-1 [ NO,THAT'D ONLY
COULD PLAY \MAKE YoU FEEL
20 HOURS OF) GOOD! T CAN
NONSTOP  [FEEL MYSTOMACH
"RAP"MUSIC! | BUBBLIN'AT JusT

BUT, IF YOU WERE
BIG!-REALLY BIG! -
WE COULDN'T
DO THIS !

APRIL 13-15, 1995

WHO WAS THAT

AT THE DOOR,
CURTIS T [ |

THE WOMEW'S

THESE PIES!
LEMACK !

COMMITTEE FROM THE
CHURCH ! THEY $EMT

THAT MAKES MINE PIES
%0 FAR!-AND LOOK AT

ALL THE OTHER GOODIES
GIVEN TO U% BY QUR
KIND MEIGHBORS !

I'M LOOKING!
\ TM LOOKING i

WE THINGS AROUND

\ HERE SURE HANE
@b, CHANGED,
eS| CHUTNEY!

y GROUPS TO WORK
T0 FIGHT CRIME!

THERE ARE $EVERAL NEW)
NEIGHBORHOOD WATCH 4

TOGETHER WITH THE POLICE
-

AND NOW ALLTHE NEIGHBORS
LOOK OUT FOR EACH OTHER
AHD ACTUALLY CARE ABOUT
THE OTHERS WEW-BEWNG!,,,
=ALL BECAUSE MY MOTHER
HAD A MISCARRIAGE!

1T MAY $0UND | \T DOBSH'T
SILLY,BUT 1- | SOUND SILLY
1'D LIKE TO AT ALL,
THINK THAT CURTIS!
WAS \TS
PURPOSE!

GIANEZ UM, WHAT ARE
{0U DOING 2

BE HEEDING THEM

TM GOWNG TO THROW AWAY
ALL THE BABY CLOTHES AND
TOT$! WE Z50BLWON'T

WE MAY HOT NEED THEM
TODAY, BUT WHO KNOWS T
WE MIGHT (k155!) NEED
THEM $OMEDAY !

N5
OH,GREG,HOW
DOYOU ALWAYS | 1T's A
KNOUW HOW TO | GIFT,
MAKE ME | BABE!

= V| 7 2



“ Curtis”

[as we all know him
and loye him]

FOR MORE INFORMATION ON RAY BILLINGSLEY

Ray Billingsley has been selling cartoons professionally for
more than 45 years. Born 1957 in the South and raised in
Harlem, he won his first cartooning award at age eight, and be-
came a staff artist for KIDS magazine at 12. He attended the La
Guardia High School of Music & Art, and received a full schol-
arship to the School of Visual Arts. After a short stint at Walt
Disney Studios, Billingsley created a nationally syndicated
strip titled Lookin’ Fine at age 21 from 1980-1982 under United
Feature Syndicate. Curtis was launched by King Features Syn-
dicatein 1988, making its daily debut in 250 newspapers and
digital platforms. It’'s made its way to 325 outlets worldwide.
Billingsley is the first Cartoonist of Color to ever win the
prestigious Reuben Award in its history.

FULL TITLE LIST
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PLAN OF
O0CCUPANCY

GUY DELISLE

TransLaTeD BY MARK POLIZZOTTI

Guy Delisle

Plan of Occupancy

An adaptation of a story by

Jean Echenoz

An award-winning cartoonist adapts the well-regarded French
novella by Jean Echenoz in this taut and moving study on grief.

FULL TITLE LIST

A Parisian woman dies in a fire leaving
her husband and son behind, bereft.

The fire has destroyed all traces of
her. The only reminder the men have
is a multi-storey mural, a perfume
ad, featuring the woman as a young
model. In his grief, the son silently
walks by the mural every day. The
father is loud and passionate in his
grief and this drives them apart.

As time goes by, they watch as a build-
ing is built on the vacant lot next door
slowly obscuring her image. The men
venture to move into the building taking
up residence in an apartment directly at
face level to the advertisement. And so
begins their plan to take down the wall
separating them from their beloved.

The original French novella is famous
for its direct prose and even more so for
its brevity. While published as a book, it
spanned only 12 pages. Master cartoon-
ist Guy Delisle (Pyongyang, Muybridge)

seizes the opportunity to pair his spare
elegant cartooning with the prose
equivalent—the effect of which is
powerful and emotionally devastating.
Translated by Mark Polizzotti.

PRAISE FOR GUY DELISLE

“Delisle just gets better and better. You
never know these days what he’ll do
next.”—Rachel Cooke, The Observer

“Enter this splendid graphic biography
of the ‘father of motion pictures,
Eadweard Muybridge, by the great
biographical and travelogue cartoonist
Guy Delisle.”— NPR, Books We Love

“The new comic book from the revered
Quebecois graphic novelist vividly
relates the extraordinary life story
of Muybridge. It’s a rollicking ride,
told in Delisle’s typically light-footed
style”—Phil Hoad, The Guardian

APRIL 2027 - $22 USD / $26 CAD - PARTIAL-COLOR - 6.125" X 8.5" - 80 PAGES
HARDCOVER - COMICS & GRAPHIC NOVELS/LITERARY - ISBN 978-1-77046-954-9



Since. eterything bad burnad




—urtiture, mother. ..

o
EPIYTT (QeTeTTTT)

=

and the photographs of mother—

it immadiztely meant a lot of work .



S0 much 254 and reourning, All too quickly, Fabre found sormathing lass efomaous:

runfing arpund
shopping malls
o rastock.



It had the advantage of being
near the Qual de Vlmy

5 1
£
223

winose shadow Told the time.

beneath a brick smokestack



Evenings ofter dincer, As ey no longer owned a single likeness of Sylvie Fabre,

Fabra would tall faul
about Yais mother...

S e

Ina wora imselt out
trying to dascrive er,

—that is, faul's mother;

sormatimes even
duting diner,

each time more sccurately:




Wolograms sprang fo lie
in The middle of the
Kitchen,

deflated by the
slighvtest imprecision.

sighed Fabre, laying & \nand on bafore discouragerment
Wis Forahnesd, ovar Wis eyes, tocked Wim to sleap.

Oftet it wias vp to
Paul to fold out the
comvertivle couch,

transforming tings into 2 bedroor.



on Sundays and
cartain Thursdays,

Born in Québec City, Canada, in 1966, Guy Delisle now lives
in the south of France with his wife and two children. Delisle
spent ten years working in animation, which allowed him
to learn about movement and drawing. He is best known
for his travelogues about life in faraway countries, Burma
Chronicles, Jerusalem: Chronicles from the Holy City, Pyongyang,
and Shenzhen.

they would take the Quai de Valry toward they went o see
Rue de Marsaille, Rue Diev; Sylie Fabre.

FULL TITLE LIST

FOR MORE INFORMATION ON GUY DELISLE
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ROSALIE BLOOM

CAMILLE JOURDY

TransLaTED BY ALESHIA JENSEN

A comedy-mystery of manners reminiscent of the improvised
dramas of Mike Leigh. From the cartoonist of Juliette: The
Ghosts Return in Spring, comes her first ever graphic novel that

FULL TITLE LIST

Camille Jourdy

placed her at the forefront of French comics.

Vincent is in a rut. He lives in an apart-
ment below his kooky mother and isn’t
sure if his girlfriend is ever coming back
from her internship in Paris. Every day
is the same, he wakes up and goes to his
barbershop, returns home and checks
on his mom and goes to bed. Sometimes
he visits his cousin. Until one day, by
chance he visits a shop and the cashier
seems familiar. “Who is she? I know her.”
He researches her and finds nothing.
He starts following her and finds out
where she lives. And when she sings in
the choir and where she drinks—sipping
whiskies until she ambles home. She
walks and walks through the city and he
follows seeing places he'd never known.
Aude is young and bored and she too

repeats the same day over and over again.

Until one day she realizes that a man is
following her aunt. That man is Vincent
and that aunt is Rosalie Bloom. The spies
know they can’t know their subjects but

feel they do anyways. Is Vincent a psy-

chopath? Is Aude a heartless prankster?

Is Rosalie Bloom a sad lonely woman

or a contented loner? Nobody is really

sure until one day they all come clean.
Jourdy’s comics are detailed like classic

French painting—gorgeous, pulsating, floral.

PRAISE FOR CAMILLE JOURDY

“A masterpiece...I'm absolutely mad
about this book, the best graphic
novel I've read so far this year.”

—Rachel Cooke, The Guardian

“Camille Jourdy’s Juliette may be the most
sedate comic of the summer. It might
also be the best."—Washington Post

“This book is worth reading for its
gorgeous art alone, expressing a
wide palette of feelings spread across
members of this torn, but still
loving, family.”—NPR

MARCH 2027 - $30 USD / $38 CAD - 4-COLOR - 7.125" X 8.75" - 384 PAGES
PAPERBACK - COMICS & GRAPHIC NOVELS/LITERARY « ISBN 978-1-77046-910-5



Cold Front

in eastern
France..

And next Up..

e—— / Here we 9o aﬁain!
; the healing?.

Oh well. 1l
dress warm.

Yeah, of
course |
heard, S

And il's 8 a.m.

You Lurned on

well, Eurn it on if you're..

™ Yeah, Il call Mr. Girard
about the Furnace.

Okay well, I've
getta geb going,
et lresl - 800Me00™ ~
aMING lanch r::&aay?or Yesh wel, ~o e, .
3 A Mom! Don’t
bang lihe -
L'ha?!

Joe Dassin
with “Le = iF mahes
Pelit Pain au bits of the
chocolat” ce‘l“ns Fall.
Remember?

wlell, | know

you're iust

;ayt}ns%i”elfo... All r—iﬁktj I'm

v “ F\anama up now.

— Yes, hello.




i =

|
I

%
i

L




How ‘boul this weather?

Freezina!

. Guess we Finaﬂy
qot that cold ~ §
wealher H-\ey’ve
been ca“ina For!

— Brrr...

And ti—.ey say it's

-
3|al—:ai warming..

Tl !
L \}.‘\\\\Vé‘}%\\\&}\%‘ —
$~\\ -‘{3& i
e

& \@’



So whal should | do?

Last June, she went fo Paris for an 'mterns.[‘ﬁp. And lwas starfina to realize she wasn’t comir\ﬂ ba



I did remind you.

bwice, you know.

It's all right. It’s nol a big deal.
Bul IF you actua”y listened to
me instead of Prel’ending Lo,

you wouldn’t have Foraoﬂ'en, Yeah. It's not
P’ ’ exactly catas-

l’roP]‘\lc “-\ouaim

Really, really in the maod.
Bul I'm obviously nol 3oina to
Force you lo ge bach oul.

OF course
iCisn't, N

ﬂ Bul | was rea”y n
; the mood for erab

Q“J’ with lemon.

WF\Y are you Settinfj
upset? | said it was Fine.

There was a little grocery
store \ baker open on Sundays
near [he marg’et.




| must have seen her before..

Bub where? When? | couldn’t remember wheo
she was. | couldn’t even connecl a memary

to the face. | thought aboul it the whele way
hame. It’s the kind of ['F\ina that r Ea|i>r bugs me.

| Felt like 1 recognized her from somewhere.



Camille Jourdy grew up in Dole, near the Jura Mountains in
France. Her first book with D&Q, Juliette: The Ghosts Return
in Spring was nominated for the Cartoonist Studio Prize in
the category of Best Long Form Comic. She has authored and
illustrated a number of award-winning graphic novels such
as Rosalie Blum (Angouléme Prix Révélation, Prix RTL) and
Les Vermeilles (Angouléme Fauve Jeunesse).

FULL TITLE LIST

FOR MORE INFORMATION ON CAMILLE JOURDY



https://drawnandquarterly.com/author/camille-jourdy/

4‘ i#gg}zzﬂ

- lll' =

* MARLYS

_59. [y

B2

e
o8
(¢
-

_wmr!mrsnﬂs

. DOYOU
- WISH You
" CcOouLp

" DRAW?
Q00

NEAR S!GHTEDMONKEY@@@&# s
s |

(T
L N‘\“NDTRUNK

l -
lmmuﬂam;mr

| TAKE ART
LESSONS

FULL TITLE LIST

NEW PAPERBACK EDITION!

PICTURE THIS

LYNDA BARRY

Veteran cartoonist and MacArthur Genius grant recipient
Lynda Barry’s critically acclaimed creativity guide Picture
This, the drawing companion to What It Is—now available

in paperback!

Beloved cartoonist and educator Lynda
Barry takes readers along for the ride
of their lives in this incredible peek

at her creative process. Picture This is
one part book-within-a-book found by
young Arna at the library (to her good
friend Marlys’s utter annoyance), and
one part choose-your-own-adventure
mind map to overcoming every fear you
didn’t know you had about drawing.

If Barry’s Eisner-Award winning
book What It Is posed, explored, and
answered the question “Do you wish
you could write?” Picture This does
the same with the question, “Do you
wish you could draw?” This charm-
ingly unconventional mix of autobio
cartooning, collage, and free associ-
ation through the joy of the doodle
lays the groundwork for the full Lynda
Barry experience as seen in her other
books Syllabus and Making Comics.

This lush new paperback edition of a
D&Q classic invites readers of all ages to
nurture a drawing practice in a manner
that is accessible to all who wish to learn.

PRAISE FOR PICTURE THIS

“In more than 200 pages of riotously
distinct collages made with brush
and paint, notebook paper, cutouts,
tape and glue, Barry sets out to show
you—no, to remind you of—the plea-
sures of inking, smudging and, most
important, fumbling your way to
inspiration.”—The New York Times

“In her memoir-cum-workbooks—What
It Is and Picture This—Barry puts her
many talents into play. The books’ dense
collages, lively cartoons, and hand-drawn
text use autobiographical tidbits and
philosophical flights of fancy to explore
the creative impulse.”—The Paris Review

JANUARY 2027 = $23 USD / $28 CAD - 4-COLOR - 7.4375" X 9.625" - 228 PAGES

PAPERBACK

COMICS & GRAPHIC NOVELS/LITERARY - ISBN 978-1-77046-952-5
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All the sky was dark and gray,
On that chilly, winter day;

iy In the woods and on the hill

Every tree was bare and still —F
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IN THIS ISSUE....

Then Bunny wears a coat of brown; DOT S

F
p When leaves are thick in summer wood,
¥

For Mother Nature thinks he should
Be thus aftired. Up and down

LINES
BLOTS
STAINS
: g SCRAPS

gadypitialinnn, - ooge g SCRIBBLES
Abovi::lﬁ\ln brown hairs z_r:;r the white, WADS

Till Bunny has an ulster finel DR\' PS
SHAPES

The shaded paths he takes his way,
Blending with thicket and with tree;

And from his epemies he may
Conceal himself quite easily,

CF g R TR

b

A warm, white ulster—very good
For winter wear; and eyes are keen

W'l.“.'l:}:li:au:; a::nisr::’:n{hieu ;‘i“:::::c:émcr . | HOLE S T
{0 7 S T ) vy E\E§E&T€$SAR
{ % RABBITS

Ll MONSTERS |
SMOKING -
SHADOWS
TELEVISION

GIVING UP

oo he bow became ol white —|
porlutly  comsofioged anin  pgnint ], o

WINTER PAL MARLYS

L.I‘-N"hdlbdlnaﬂh

We swiim., :
We see icicles.

We wear heavy coats
We go wading.

| A TABLE AT THE LIBRARY,
| ON THE COVER WAS A
| PICTURE OF A MONKEY

HE | THE MONKEY WAS SMO-
Bl KING. SHE HAD A PET CHIC-
KEN. THE CHICKEN ALSO |
| SMOKED, BUT NOT AS MUCH|
4 AS THE MONKEY. WHAT

We go coasting. -
We sit on the grass.{
We skate.

We go barefoot.

We wear sun suits.
We make snow men.
We go on picnics.
We throw snowballs.

We drink lemonade.
We wear warm caps.

CHICKENS R

| KIND OF BOOK WAS T?
[ AL

'AVISITOR

e T

LLON YOU §
g‘émm SOON




..

’l IT WAS AN ACTINITY BOOK e
B BUT THE ACTIVITIES WERE |2




[ WAS IT A BOOK FOR KIDS OR I G1OULD SHE CHECK OUT | B THE LINE WAS LONGAND [ e WO O MO warT: |
| GROWN-UPS? THE MONKEY T i MARLYS DIDNT WANT TO o A\

AND BOUGHT LOTTERY TICKETY

| DRANK BEER, PLAYED CARDS i
WAS THAT A GOOD INFLUENCEZIEZZ—" | R | \';“‘ _: | CAME ON: THE LIBRARY WAS {f°

Bl CLOSING.

T THE NEAR-S\GHTED _
| | MONKEY DRANK ALLE

. YOUR WINE AND ;
’ ALL YOUR







“COLORING BOOKS ARE
BAD FOR YOU,” MAYBONNE
SAID.* THEY WRECK YOUR

IMAGINATION?”

IF YOU USE COLORING
BOOKS PAST THE AGE OF
TEN,YOU WILL WRECK
YOUR \MAGINATION
FOREVER [~




IT (S FUNNY (&
TOTHINK 2
OF THE
CHARACTERS /.
IN MY
coMICS 3
AS BEING )
MINE.
| DIDN'T
PLAN THEIR
ARRNAL
DIDN' TKNON
THEY WERE
COMING ' '
AND WHEN / | Y= O Ll o ¢
THEY FIRST{ == L7 : s
SHOWED UP, Ly :
THEY DIDN'T{ }—"= \ = )
STAND 0 T X
7~ | DONT KNOW WHY | DREW
THEM AGAIN AT FIRST, BUT
THEY QUICKLY TOOK OVER
. MY COMIC STRIP. WHEN

THE PAPER WALL , THEY

| WERE THERE. WHEN |
STOPPED MY BRUSH D
LOSE THE S\GNAL. AND
| COULDN'TGET IT BACK
BY THINK!NG

B W W

Lynda Barry has worked as a painter, cartoonist, writer,
illustrator, playwright, editor, commentator, and teacher and
found that they are very much alike. She lives in Wisconsin,
where she is associate professor of art and Discovery Fellow
at University of Wisconsin Madison.

Barry is the inimitable creator behind the seminal comic
strip that was syndicated across North America in alterna-
tive weeklies for two decades, Ernie Pook’s Comeek, featuring
the incomparable Marlys and Freddy. She is the author of
The Freddie Stories, One! Hundred! Demons!, The! Greatest! of!
Marlys!, Cruddy: An Illustrated Novel, Naked Ladies! Naked
Ladies! Naked Ladies!, and The Good Times are Killing Me,
which was adapted as an off-Broadway play and won the
Washington State Governor’s Award.

She has written four bestselling and acclaimed creative how-
to graphic novels for Drawn & Quarterly, What It Is which
won the Eisner Award for Best Reality Based Graphic Novel
and R.R. Donnelly Award for highest literary achievement
by a Wisconsin author; Picture This; Syllabus: Notes From an
Accidental Professor, and Making Comics, which received two
Eisner Awards and appeared on numerous best of the year
lists including the New York Times. In 2019 she received
a MacArthur Genius Grant. Barry was born in Wisconsin
in 1956.

FULL TITLE LIST

FOR MORE INFORMATION ON LYNDA BARRY
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FULL TITLE LIST

NEW PAPERBACK EDITION!

WIMBLEDON GREEN

SETH

Wimbledon Green, legendary cartoonist Seth’s charming caper
set in the high-stakes world of mint-condition comic book col-
lecting-now available in paperback!

Who is Wimbledon Green? Every-
body who’s anybody in comics has
something to say: auctioneers, con-
ventioneers, retailers and Green’s
own rivals weigh in on the man, his
vast collection of comic books, and
just how on earth he manages to
keep acquiring them! His reputation
precedes him and yet little is known of
the man behind the myth, nay, legend
of having brokered the largest sale of
collectible comics in known history.

In Wimbledon Green: The Greatest
Comic Book Collector in the World,
critically acclaimed cartoonist and
illustrator Seth draws us into a farcical
world filled with passionate, exact-
ing characters in a love letter to the
art of comics and the inexplicable
need to own as many comics as you
can in pristine, mint condition.

This gorgeous paperback of a D&Q
classic is available for purchase on

its own or as part of a boxed set,
also coming to stores this fall!

PRAISE FOR SETH
“The highs, lows, hopes and dreams
of his complex, memorable charac-
ters, such as... Wimbledon Green, the
‘greatest comic book collector in the
world,’ are examined in scintillating
and finite detail.”—Maclean’s Magazine

“Seth’s wondrously satirical look at the
ossified nostalgia of the world of com-
ics’ collectors.”—Publishers Weekly

“Wimbledon Green’s past is as enigmat-
ic as one of the masked crimefighters
whose adventures Green has amassed in
the vast library of his Wayne Manor-like
estate.... He may be a sophisticated
genius. He may be a pompous fan-boy.
But he’s undoubtedly a comic book fan,
and so is Seth."—The Winnipeg Free Press

APRIL 2027 - $22 USD / $22 CAD - PARTIAL-COLOR - 6" X 8" - 128 PAGES
PAPERBACK - COMICS & GRAPHIC NOVELS/LITERARY - ISBN 978-1-77046-956-3



LOOK MISTER N YouNG MAN--1
JPONTCARE \ ! it::‘ VERED

THE WiLBUR g. = STeP ASIOE FINALLY--
R \WEBB Coll- | | amoio: Tuw ) Sokeony oF
INTELL'GENCE.

ECTioN ! THAT Gor MY
ATIENTION.

You CAN'T SEF JBRoeReD THE
THAT CoMIC /S \WILBUR Q. WEBB
‘AN COLLECTION! .

[ 1 SuppPose Place
™ BEGIN I}H'Emsee‘gt‘{ T

FIRST LAID
O EYES ON HIM.

THAT WAS BACK IN THE ||
1990 -~ THE “BACK- /" |
ISSUE BooM."

HoWwoo 1
EVEN BeciN
To DESCRIBE
wWIMBLEDON
N GREEN?

[T WASK'T auire suge um"
To MAKE OF HIH. HE Cep-
TAINLY SECHED A PoHPous
OAF AT FIRST GLANCE. T
SET THAT MPRESS 10N ASIDE.

SIR—1'D BE HoST GRATeFUL T}
e s et
W L n

wilL gggtlmoﬂw TS WEEK-

A TUESOAY AFTERNOON ( T
) -~ WAS WORKING N

AWISE MOVE ON MY PART

HE WAS A WONDER.
HE COLLD DETERMINE
A COMICS PuBLICATION
DATE JusT BY THE
PosiTioN oF THe STAPLES.

i,

OVER THE NEXT TEN YEARS
I HAD MANY DEALINGS WITH
WIHBLE DON GREEN o AND
A GREAT DEAL oOF MONEY
CHANGED HANDS. =g

YoUuR cREDlTHIS \
ALWAYS GOOD HERE

HE LATER WoN THAT CoMiC
AT AUCTioN.

WIMBLEDON.

[ THE GREATEST CoMic Boo K|
COLLECTOR IN THE WOR LO.

A AN

[Goov Govtt boYou | [T'
Eiiow Wi (oa ARe | | T WIMBLEDON GREENT

T WAS HARD
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Wy cooN HE SHELLED |

titce BUTERED

COMICS
SAYS
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OWER 0T AT THE
$15,000 BID FoR ™ MR.

R.SADODLESTITCH

LOIT HIS FAMous
ColLEcToN IN A
DWORCE, Ruva HAS
1T THAT M NoW RE-
S\PES WITH W. GREEN

ASHCAN KEMP
WAS SCREWED ONER
IN THE FAMOU S "WiLBuR
R WELR" DEBACLE OF
THE EARLY 1990

HOLDS A GAUDGE

Doc AS'TRO

OLLEC
HAS Bum':o I{EADS‘
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A MAN OF MYSTERY
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RONNIE COX OF BIG
PRAIRIE COMICS
T'LLMEVER FORGET 1T --
A ONCE IN A LIFETIME
DISCOVERY.

WORLP LIKE WILD-FIRE.

WHEN THE NEWS ABouT (T
GOTOUT--WELL, 1T SPREAD
THROUGHTHE COMICS

YuP--BuT 1'D KNOWN
ABOUT T FIRST. I'P GoT
IN o THE GROUND FLOOR.

|*7 WAS Just sHeeR Luck.
YSEE T ONLY GOT THAT (AL
BECAUSE MY STORE WAS
LIS®D (N THE BOOK BE-
|FORE gic quest CoMiCS .

I DION'T kNow THE Fellq
WHO CALLED -- HAD NEVER
MET HIM. HE ASKED ME
T GET 8,000 BUCKS To-
GETHER AND To GET OWR
To RIVER ST. INNEDIATELY!

I'M STHL NoT SURE WHY
I TRUSTED HIM. JusT 4
LieLY CouLD've Geen A
SCAM- BYT TieERE WAS
SOMETHING ABouT HIM ...

HIS NAME WAS GREEN.
DON GREEN. MEETING
HIM CHANGED EVERY -

THING. THIS wAJ BACK

AFTER (478 -- T NEVER
SAW HIM AGAIN.

INQTY,

OKAY--
HERE'S TH
DEAL..

OH, I'VE HEARD ABOUT Tiis
WIMBLE DON GREEN ++. I
HONESTLY CAN'T TEW WOV
IF IT’S THE SAME GuY. NO
MATTER WHAT HE CLAMT.

LISTEN
CLoSELY Y

1T WAS A DEFINI
w

ASHCAN
KEMP

COLLECTOR

'™ NOT LIKELY To FORGET
THE WILBUR R.WEBE COLLECT-
1oN Y :

1 LoST ALOT OF MONEY IN
THAT FIASco . THAT WAS LATeR]
THOUGH-- MUCH LATER.

v

L FIRST HEARD OF 1T IN'TS
WHEN T WAS HANDED A PiR-
ATED SECRET CATALOGUE Y
THE LATE puLPY WISE.

I'D NEVER SEEN ANY THING:

LIKEIT - qug" eoLJsg'AGE
BookS Wit oNUY ONE NoT -
ATi0N oN CoND| TioN --MINT!

T tMHEDIATELY GOT ON THE
PHONE Yo "FAT FRANKS "1o
|SEcurE HY BIDDING Pos -

BUY HUSTERIOVSLY, THE
AucTioN HAD BEEN CAN-

CEWLED- [CoRRY ASHCAN

DoRiS--GET

BeeN

L
\

THE CoLLECTioN) WENT UNDER-
GRouND AND DIDN'T RE-
SURFACE UNTIL AN AucTion

THAT'S WHEN THoSE PRICKS
PULLED THEIR DIRTY NUM-
OER ON ME. AT LEAST T
GOT OFF EASIER Tﬁn

1 DON'T THINIK A WEEK
PASSED (BETWEEN 'T5 + 1)
WHERE SOMEONE DIDN'T
SPECULATE oN THE FATE oF
THE WILBUR R.WERG Coll-

THe COVERLOOSE CLUB
WAS AWASH IN THEORIES.

: EC] (3
( \-E‘uL:T HAPPENED! N WA‘L !

= 53]




WHO KNEW 1T WAS
RIGHT uNpER OUR
NOSES THE WHOLE

DADDY DOATS

WIMBLEDON GREEN

I PERSoNALLY ARRANGED
FOR TS PURCHASE BY
DADDY DOATS.

HUGH MILL-- FAN

I WAS THERE
WHEN THF

OEAL WENT
DOWN.

L NEYER PoSSESSED
THE WILBUR R.WEBB
COLLECTIONY /

DOATS WAS PRACTICALLY
DROOLING WHEN HE

OPENED THOSE
SUITCASES.

WHeN T HEARD THE
RUMOURS GREEN WAS
JPREADING

AgBouT ME,

I WAS

FURIouS !

HARVEY
EPP
(o] 3

THE COMIC
CELLAR

THE DAMAGE To MY REP-
VTATION HAS BEEN EX-
TENSIVE AND IRREP-

ARABLE .

WIMBLEDON GREEN

ENTLEMEN-- L WEAR
e mr«”ﬂkF A JOT

AS TVE REARD IT-- THIS
GUY,GREEN, WAS A

Low-BALL ColLECTOR. A
REAL PchER—wﬁR Dmo
%x@?&ﬁﬁao Y:RD
SALES.

GREEN APPARENTLY Took
A COURLE oF CROSS-CouN-
TRIPS IN HIfOLD

HE HIT EVERY LITTLE

BACKWATER QURG HE
COULD IN HIS SEARCH
FOR oLD COM\CS. ——f

TRUCK DURING THE wATe
1960y

HE WAS A GENIUS AT AND-
NG THINGS. HE TusT KNEW
WHERE 15 Look-- 0D pRyc
STORES, CHURCH BASEHeNTS,
WAREHOUSES , BARBER SHo R)”

THERE WERE PLENTY OF
CRAZY PAck-RAT FARM-
ERS 1N THoSE DAYY.

GREEN BUILT A REMARK -
ABLe CoLLecTioN DURING
THOSE YEARS...OR 50 THE
STORY GOES.

vou'p NEVER BE ABLE Te Do
THAT O0AY- -THE BooKS
TJUST AREN'T OUT THERE
ANYMORE.

ANYHOR -~ 1T WAS ONE

OF THOSE CLASSIFLEDS
THAT BRoYGHT WILBUR
WEBR To HIM.

HE FLACED CLASSIFIED

ADJ fop OLD COMICS AND
SCANNED CBITUARIES Fop
SENIORS WHO'D RECENTLY

CROAKED.

SAMMY of MIGHTYCON
I'VE HEARD THoSE STORIES

ABovTY DON GREEN's ANAZ-
ING COLLECTjoN - - How
HE BUILT iT FROM FIEA-
MARKETS AND TRASH-BINS.

HUGH HILL--WHo WouLD
KNew -- SAVS GREEN
RIDN'T HAVE Twe DyMES
To RUB ToGeTHER ...

AND ANY CoMICS HE
FOUND -- HE SOLD!




NEW PAPERBACK EDITION!

THE GREAT NORTHERN
BROTHERHOOD OF
CANADIAN CARTOONISTS

SETH

Legendary cartoonist Seth takes readers into the hallowed
halls of the G-N-B-double-C—The Great Northern Brotherhood
of Canadian Cartoonists—where yesterday’s comics legends and
their beloved characters adorn the walls, and only the elite few

FULL TITLE LIST

can get an up close and personal look. That is, until now.

Cartoonists, erected in 1935-the last
standing building of the once prestigious
members-only organization (the ‘G-N-B-dou-
ble-C, to those in the know). Here, everyone
from all branches of the industry—news-
paper strips, gag cartoons, nickel-backs,
comic books, political art, accordion

books, graphic novels—gathered in their
dark green blazers to drink cocktails, eat,
dance, and discuss all things cartooning.

In The Great Northern Brotherhood of
Canadian Cartoonists, beloved elder states-
man of indie comics and multi-award-win-
ning cartoonist Seth opens the door to an
unseen world of Canadian comics: some-
times fictional and sometimes not, some-
times humorous and sometimes bittersweet,
but always fascinating in its creative explo-

ration of history and collective memory.
This gorgeous paperback of a

D&Q classic is available for purchase

on its own or as part of a boxed set,

also coming to stores this fall!

PRAISE FOR THE GREAT NORTHERN
BROTHERHOOD OF CANADIAN
CARTOONISTS

“The Great Northern Brotherhood of Canadian
Cartoonists, an august if imaginary guild
and tradesmen’s club that has fallen on
the same hard times as most other frater-
nal organizations. Seth uses this superbly
drawn narrative tour of one of the G.N.B.
Double C’s meeting halls as an excuse for
some grand mythmaking and wish fulfill-
ment.”—Publishers Weekly, Starred Review

APRIL 2027 - $22 USD / $28 CAD - PARTIAL-COLOR - 6" X 8" - 136 PAGES
PAPERBACK - COMICS & GRAPHIC NOVELS/LITERARY - [SBN 978-1-77046-957-0
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F You SHoulo HAPPEN
To BE WANDERING ALONG
KING $T, 1N DOMINION..

KEEP AN EYE OPEN FOR
MILVERTON STREET AND
TAKE A RIGHT ON IT-

Fhe
e

WALK ALONG -- JUST
A BlOCK OR TWO...

i

YOU'LLFIND A SURPRIS-
ING UTILE PocKETOF
BANQUET HALLS AND

PRN'A_TE CwBs.

FoLLOW ALoNGTo 169--
A TALL THREE STORY
STRUCYURE.,.

THE GREAT NORTHERN
BROTHERHOOD OF CAN-
ADIAN CARTOONIS TS,

NoeB+C

b

s
-~
b ‘ : B

T HAS A LOVELY OLD
FACADE - - MADE of PIN
STONE MiNep IN NEW

Tae SAME SToNE VSED
FOR QuEEN'S PARK
IN TORONTS. 0T

AND THE OLD CITY
HALL A5 weee.




THE FIRST THING You

SHOULo NOTE 1S THE
BAS-ReleF Am:ﬂ o'lER

ITE A WHO'S WHO of
CHARAC‘I’ERS .

CANADIAN CART'ooH

SOME FAMOUS ..
| SoME FORGOTTEN

P At al i

THERE'S DOUG WRIGHT s} | AND THEREY 40 -KVK. NEXT TO HiM l.f
NPPeR... r CHOPPER. g
P rd

TS WORTH LOOKING AT | | THE ORIGINAL ARCH | | Teils WONDERFUL CAR-
CAREFULLY JUST To S€EE | | WAS MEREUY FLORAL | | VING WENT 0P (N 1963,
WHo You cAN Récognize] |IN DESIGN.

IS JoCK-O .,

:J{porl ENTERING THE LOBBY ' c: THE ROYAL CAHADU;.:H Egg&t gr mwceuz;uezr
6U'LLIMMEDIATELY OUNTED Fouce ) f(eere
4 | A MOUNTIE ON DUTY.

To THE FAR RIGHT

HoPeFoLY NOONE IN
GOVERNMEN T WILL

LOoK INTO THAT LiTLe
EXPENDITURE ANYTIME




THE LOBRY (TSELF 15 | [Most of Twe lwMinaTiod| [ 1T'S AN AUSTeRe RooM. ON THE NORTH WALL PAINTED IN AN EARTHY
oY LT, COMES FROM A LOVELY A FEW BENCHES AROUND tS A LARGE VIEWOF COMBINATiON oF WARM
ART-DECO FIXTURE HANG{ |A LARGE BRASS BRAZIER. BIRDSEYE CENTER. S 5’
ING FRoM THE CEILING . - : g

/i

TS LIKEA STROLL DowN|

[oveRTHeRE' Te Hoter | [ THE BARBER Stiop.

AND THE PoST OFFICE,

ON THE WALLS ARE THREE
GRAND MURALS.

(INCIDENTALLY, THE NoT A MEMBER BUTA
BENCHeS WeRE CRAFTED FRIEND oF THE CLUB.
BY THOReAU MACDONALD. -

€ MURALS WERE PAINT-] [DESIGNED BY ThreeoF | [THOUGH executep BY |
ED BACK INTHE EARLY IS MoST RECOGNIZED OTHER HANDS--LOCAL
YEARS. FOUNDING MEMBERS...| |S!GN-PAINTERS.




ON THE EAST WALLLS

VERY BUSY HURAI. BY

A| [STARRING H1S FAMOUS
IMPS--TIIE ooo-vos

(TS THEME APPEARS To
B€ PROHfBlrION " |0R
Moou-SHtN.GRS ?

AT THE TIME.

A T(Re0 SUBJECT EVEN

PTG S

LEGEND HAS |T THAT

DALE COMPOSED THE EN-

TIRE MURAL ONENIGHT
WHILE ON A BENDER.

LENDS 1TSELF To THE

AND THE DRAWING'S SuB-
JECT MATTER CERTAINCY

DALE'S Doo-DADS WERE
STRANGE CREATURES--

PAR‘I’ BMWNIES PART

RELATIVES OF THE PINK
E(EPHANT PERHAPI’

THE FINAL MURAL ( oN
THE SOUTH WALL) (S A
SURPRISINGLY BEAUTIFUL
AND SERENE {MAGE

REAUME.

DESIGNED 6Y BERNARD

SOME SAY HE PAINTED
THE MURAL HIMSELF,

A SINGLE TINY FIGURE
PADDLES ACROSS THE

MIRROR-LIKE SURFACE,

[SooTAND DUST HAVE AGED
HESE MURALS SOMEWHAT,

THAT FIQURE 15 , oF
COURSE, HiS FAHOUJ

VoYA&EUR LAcoMBE !

BUT THEY ARE ST1LL WoRTH|

TRAVELLING Yo SEE.

TREASURES.




BOX SET : WIMBLEDON GREEN +
THE GREAT NORTHERN BROTHER-
HOOD OF CANADIAN CARTOONISTS

SETH

Two of legendary cartoonist and flagship D&Q author Seth’s
adoring odes to comics now available in paperback in one
box set for every would-be Wimbledon Green and aspiring

FULL TITLE LIST

GNB-Double-C member!

Friends and fellow comics fans, rejoice!
For Wimbledon Green: The Greatest
Comic Book Collector in the World and
The Great Northern Brotherhood of Cana-
dian Cartoonists may now be acquired
together—and in mint condition paper-
back for the very first time, no less.

From critically acclaimed Eisner, Ignatz,
and Harvey Award-winning cartoon-
ist Seth comes another one-of-a-kind
package for the ever-discerning comics
fan and collector. Dive into this tidy and
stylish corner of Seth’s Dominion, where
Wimbledon Green celebrates comics collec-
tors and The Great Northern Brotherhood of
Canadian Cartoonists celebrates the car-
toonists those very comic collectors love.
Both books come in a lavish, playfully
designed slipcase in Seth’s signature style.

PRAISE FOR SETH

“The acclaimed comic-book artist Seth is a
poet of the ordinary and the downbeat, a

nostalgic chronicler of regret, disappoint-
ment, confusion and occasional moments
of happiness.”—The New York Times

“Seth is one of Canada’s great storytellers
and writers who bounds from strength
to strength. We are lucky to have him
in our world.”—Douglas Coupland

“The G.N.B.C.C. houses work and mem-
ories that represents a warts-and-all
approach to the history of comics. A
number of these previously popped
up in Wimbledon Green and are
emblematic of a certain kind of pop-
ular comic.”—The Comics Journal

“By the time Seth threatens to pull the rug
out from under you, he has you con-
vinced that such a golden era of popular
success and imagination could have ex-
isted; more important, he convinces you
that it should have.”—Publishers Weekly

APRIL 2027 - $55 USD / $70 CAD

o PARTIAL-COLOR - 6" X 8"

PAPERBACK - COMICS & GRAPHIC NOVELS/LITERARY - ISBN 978-1-77046-958-7



Seth is a cartoonist, designer, and collector. His books
nclude Clyde Fans, George Sprott, and the Palookaville series.
He is currently working on a long graphic novel that will
appear in the years to come. He lives with his beloved wife
= : Tania and two cats (Albert and Arthur) in an old house he has

wl M _B|_ EDON GREEN pretentiously named “Inkwell’s End.”

FULL TITLE LIST

FOR MORE INFORMATION ON SETH



https://drawnandquarterly.com/author/seth/

based on a story of love in wartime by Sakaguchi Ango

ONE
WOWAN

AND THE
WAR

FULL TITLE LIST

ONE WOMAN AND
THE WAR

KONDO YOKO

TransLateo 8Y DAVID BOYD

A melancholic portrait of Tokyo at the edge of collapse during
the final days of World War II, by a celebrated Garo cartoonist.

Adapted from Sakaguchi Ango’s famous historical fiction/
romance writing, the graphic novel follows two people bound
not by love, but by proximity to ruin.

A former sex worker, she is emotionally desire, and resignation, terror becomes a
sealed off, incapable of feeling plea- strange fascination; destruction takes on
sure in any familiar way. A writer, he an erotic charge. There is something beau-
is numb and adrift, and drawn to her tiful, almost intoxicating, about the end.
detachment from the unraveling world. Kondd’s minimalist manga style
Together, they have made an heightens the void—thin lines,
agreement: they will stay together empty rooms, distant gazes.
until the war ends—or they die. Translated by award-winning
Drifting through bomb shelters, burned- David Boyd (Breasts and Eggs), this long-
out streets, and nights heavy with smoke, awaited release will be an instant classic.

JANUARY 2027 » $25USD / $30 CAD = B&W - 6.125" X8.375" 152 PAGES - HARDCOVER
COMICS & GRAPHIC NOVELS/EAST ASIAN STYLE/MANGA - ISBN 978-1-77046-901-3



HATING

| STOPPED |

THE WAR. | | STARTED..

ONCE
THE
NIGHT
RAIDS

ESSSRNAN

This spread is meant to read right to left.

THE AIR
RAIDS
ARE BEST
AT NIGHT.




AGAIN?

v
ALL THAT
WORK'LL
JUST GO

DOWN THE

DRAIN...

FOR THE
CHINA MOVIE?
HOW CAN
WRITE SOME-
THING THAT'LL

NEVER SEE THE

LIGHT OF DAY?

WHEN
THE WAR
ENDS.

/ GET ANY

WRITING

DPONE?

—

------

This spread is meant to read right to left.

WE'D LOVE
TO HAVE

HOW'S THE
SCREENPLAY
COMING,
NOMURA?




ONE DAY,

A MAN CAME
ALONG AND
BOUGHT MY
FREEDOM.
AFTER THAT,
| STARTED
RUNNING
My OwN
BAR.

| LOVED
TO DANCE,
LOVED 1O
TRAVEL...

Y 2 b
BALY,
La h\}ﬁ;‘

Nt
3

i\

il

This spread is meant to read right to left.

NOMURA
SAW-BUT SHE
NEVER SAID
WHERE SHE'D

BEEN...
OR WHO

SHE'D BEEN
FOOLING
AROUND

SIGN: K. HATTORI % CO., LTD. / STREET SIGN: GINZA 4-CHOME

HE DIDN'T
KNOw, BUT
HE DIDN'T NEED

TO KNOW. THE

FACT WAS IT
DIDN'T MATTER.




This spread is meant to read right to left.

I WAS
NOMURA A SLUT-
WAS ONE | HAD

OF THEM. AFFAIRS
WITH
MOST

OF My
REGULARS.

,

-

I I

TS O
gummm‘#ﬁ“ﬁ-

El

[HI |

. \'\ i
POSTERS: SONGS FOR THE SOLDIERS: GRAND CONCOURS # AERIAL

DEFENSE / AIR RAIDS ARE COMING! / SIGN: — OUR TROOPS

IT RUINS
ALL OUR
FUN.

EVEN

7 ] THOUGH SEX =
e o i | OFFERED HER j___
= <A NO PLEASURE, L=
v = SHE SOUGHT
- OUT ONE
MAN AFTER =
,, i ANOTHER...
AS EASILY
AS IF SHE
WERE REACH- - o p S";'ELC*;S
ot N T 10 A HOT

ANOTHER = =
GLASS OF -

N | spRING.




This spread is meant to read right to left.

SHE WAS
MISSING
THAT FINAL HE MUST ONE | MY BODY
THING... HAVE LOST . P
INTEREST. W T B A BY
RESIST THING...

THAT WOULD HAVING
MAKE A MAN FUN

WITH.

TRULY FALL
FOR HER.

THE MEN Ig;‘”, .
WOULD MOVE NOTHING gty
ON AT SOME LASTS
POINT—AND FOREVER. BROKEN,
THEN?
THAT WAS THE -
WAY SHE PRE- Q BUT PLAY-
FERRED IT. ING AROUND
= ISN'T THE
= SAME AS
Z{ LOVE.
B =l
GETTING ,? = I MAYBE
LIQUOR b el 1?_': IT'S TIME you KNow / . HAPPENED T0
IS ONLY Q = | QUIT THE ONE. HE 7)) .
GETTING ) — WAS HEAD - A THAT GUY?
HARDER... d | OVER HEELS /
FOR YOU.
>

WHY

DPON'T WE
MOVE IN
TOGETHER?




BOTH

OF us
BELIEVED
JAPAN
wouLb
LOSE THE
WAR.

I WON'T
HOLD you
BACK. You

CAN ALWAYS
LEAVE.

FOR AS
LONG AS
THE WAR

LASTS.

.
-

-
.
el
Syt

i ‘2&

%gw?&w%w@mm

&

NOMURA WAS CON-
VINCED THAT LIVING
TOGETHER WOULDN'T
STOP HER FROM
SLEEPING WITH
OTHER MEN FROM
TIME TO TIME.

THAT WAS
HOW WE
BEGAN
OUR LIFE
TOGETHER.

This spread is meant to read right to left.

SO..A CAN You
WIFE IN SEE ME

NAME WORKING

ONLY?

IN A FAC-

3 "4 WOMAN
J ON HER OWN? | | WH=?
THEV'LL TAKE
ME FOR THE
WAR EFFORT.

IS

BUT I
LIKE Youd,
NOMURA.

MARRIAGE

THING ON

My MIND. /t—

THE LAST

=

A 4
AND LIVE

NO TOMOR-
ROW.

THE WAR WILL
TURN THIS

LIKE THERE'S WHOLE COUNTRY ENOUGH.

UPSIDE DOWN
ANYWAY... WE
MIGHT AS WELL
GET AHEAD
Of IT...




FOR MORE INFORMATION ON KONDO YOKO

Kondd Yoko was born in 1957 in Niigata, Japan. Her first com-
ics were published in Garo Magazine when she was just 22
years old, and she has continued to work in gekiga, shojo,
josei, and seinen manga over the past fifty years. Kondo
worked as an assistant to Murasaki Yamada, and attended
high school with Rumiko Takahashi.

She has been nominated twice for the Tezuka Osamu
Cultural Prize, and received the Grand Prize at the Japan
Media Arts Festival as well as the Excellence Prize of the
Japan Cartoonists Association. Her comics have been translat-
ed into French, Italian, and Spanish. One Woman and the War
is her first graphic novel to be translated into English.

FULL TITLE LIST



https://drawnandquarterly.com/author/weng-pixin/

FULL TITLE LIST

The urban slacker novella Marmalade Princess marks reclusive
manga-ka Ito Shigeo’s English-language debut

Marmalade Princess is a five-part graphic
novella deliberately told out of order.
Drawn in wiry black inks and filled in
with distinct 80s pops of bright color
reminiscent of Warhol’s latter-day
prints, it follows a pack of trendy
youths on what has all the makings
of a madcap summer adventure.
Marmalade Princess showcases Ito’s pre-
viously uncollected short comics fiction
across a number of post-Garo alt-manga
magazines such as Yakou, Comic Baku,
and the famed A*Ha-the Esso-sponsored
monthly manga magazine that published
the likes of Guido Crepax and Gary Panter.
Ito Shigeo’s comics center aimless ur-
banites in their mid-teens and early 20s.

A prolific yet elusive manga-ka of the
1980s, he stopped publishing comics in
1991. After a Japanese folk rocker put
Ito’s art on a 2020 album cover, interest
in the author’s work spiked, prompting
the republication of his short stories in
Japan. Marmalade Princess is translated
by prolific literary translator David Boyd.

“Ito’s pop art style, excellent design-oriented
composition, and vibrant sense of col-
or—particularly seen in his later works—
leave a decisively strong impression. His
unique literary worldview, possessing
both delicacy and sharpness,permeates
all of his works.”—Popeye Magazine

MARCH2027 - $25USD/ $30CAD  PARTIALCOLOR < 5.875" X8.375" » 240 PAGES - PAPERBACK
COMICS & GRAPHIC NOVELS/EAST ASIAN STYLE/MANGA - ISBN 978-1-77046-946-4



I'VE GOT NOTHIN
BUT TIME TONIGHT.
WANNA GO TO THE
LATE SHOW AT




This spread is meant to be read from right to left.

IF WE GO TO
LETTY, WE'LL
STILL HAVE
AN HOUR TO

WRONG WITH \
THE LAST !
TRAIN?

THE NIGHT
IS YOUNG,
TAMURA!I

TO THE
BEACH,

LOOKS LIKE
ANOTHER

WILD NIGHT
WITH

THAT WAS MY This spread is meant to

FOQT, YOU JERKI be read from right to left.

SAY YOW'RE
SORRYI

400 YEN? \ |
WHAT A

THE MOVIE'S
GONNA BE OVER
BY LIKE 10:30...
WE'LL HAVE
PLENTY OF
TIME AFTER.




YEARS LATER, WHEN
HE WAS WORKING

A NORMIE JOB, HE
GOT IN A NASTY CAR
ACCIDENT, AND IT
TOOK HIM PRETTY
MUCH TWO YEARS
TO RECOVER.

TAMURA,
LET'S NIX

THE SHOW
AND DRINKI

EARTH TO
TAMURAI

This spread is meant to be read from right to left.

£ | I'D HEARD THAT
O PRrocEss : | YEARS AGO TETSU

pﬂl[;p gﬁmﬂ : HAD WORKED ON
THIS MOVIE DON'T

| r , “i][_]_]“ CALL UNTIL IT'S
NET WEIGHT ; DARK. IT WAS

SOME KIND OF
CULT CLASSIC,

THEN, THREE

| ASKED GIN ¥ YEARS BACK,
TO WATCH : HE OPENED
THE PLACE LAETITIA. THE
BEST THING

ABOUT TETSU'S

BAR WAS HOW

NOBODY EVER

WORE A SUIT.

MEANWHILE, THE HOT-
SHOT DIRECTOR FROM
DON'T CALL SIGNED UP
WITH A MAJOR STUDIO

AND MADE A DOZEN
MORE MOVIES.

This spread is meant to be read from right to left.

TETSU! | DON'T THINK
I'VE EVER SEEN YOU
ARQUND TOWN DURING
DRINKING HOURS!
IS LETTY

OH, IT'S
RINGO AND
TAMURA]

WE WERE
JUST TALK-
ING. ABOUT
GOING TO

THERE WAS
A SCREENING
| COULDN'T

MISS IN

OSAKA... TETSU RUNS SEE You!
HE'S A MOVIE A SHOT BAR
LOVER ... AND SO y CALLED LAETI-
ARE MOST OF THE TIA... LETTY

PEOPLE WHO FRE-
QUENT HIS TINY
SECOND-STORY

FOR SHORT.

SN

N

IT'S PRETTY MUCH
JUST A COUNTER.

; HE LIFTED THE
BAR'S NAME
FROM A FILM WITH
ALAIN DELON

TETSU, YOUW'RE
ALWAYS CLOSING
UP SHOP TO RUN
OFF AND CATCH
SOME MOVIE!




This spread is meant to be read from right to left.

THESE
SHARKS ARE
DIFFERENT,
TOOD. ANEW

A SHARK?
SERIOUSLY?

HE SAID
WE COULD
LAWMER UP IF
WE WANTED...

TRIED
GETTING
VIOLENT

WITH US...

BUT IT'D
BE OUR
FUNERAL.

THIS ONE
SHOWED UP IN
A NICE SUIT,
WITH AN OFFER

HE SAID WE
CAN'T RE-
FUSE...

| WOULDN'T
HESITATE TO
GIVE "EM THE

OLD WHAT-FOR!

This spread is meant to be read from right to left.

IT WAS

YOu SHOULD
HAVE SEEN IT
A LITTLE WHILE
AGOI

'Y

;\\’Cﬁ%\ K///

&

wana

1.

L

AND YOU
BROUGHT
COMPANY,
HUH?




This spread is meant to be read from right to left. This spread is meant to be read from right to left.

DID YOU

GET A
POSTCARD,
TOO?

I'D BEEN RINGO HAD
TO HER BEEN FEELING
HOUSE— DOWN FOR A

YOU THINK
LETTY'S GONNA GIN DI
HAVE TO CLOSE kb
W ABOUT THE

DOWN? ; SHARK?

| WISH | j SOUNDS NOT LONG AFTER, | GOT
LIKE A COOL A POSTCARD IN THE
PLACE.. MAIL, INVITING ME TO

SORRY IT'S
y SHUTTING

ONE FINAL PARTY
AT LAETITIA.

YEAH, UNDERSTAFFED BUT I'VE
KINNIKU AND OVER- GOTTA
RAMEN. .. WORKED AS WORK ON
ALWAMS . IT WAS | THE KINNI-

e A MIRACLE DUR KU RAMEN

COMPANY HADN'T
FOLDED.




This spread is meant fo
__be read from right to left.

INEED TO

I'M GONNA el
HAVE T0 WITH THIRTY
G L AN AL DESIGNS FOR
NIGHTER... (ol KINNIKU RAMEN

BY TOMORROW
: MORNING.

>

THEN TAKE
W7 ~creliusT

MAKE SURE [ YOURr TOENAIL h A
CAME OFF?

TURTLES WHAT'S WRONG

ARE NICE WITH A TURTLE?
AND GET A TURTLE!
SMALL.

| GUESS GIN'S
BEHIND THE
COUNTER

AT LETTY
TONIGHT.

This spread is meant to be read from right to left.

SEND BACK THAT GIANT
ITALIAN SOFA! GET RID
OF THAT ALLIGATOR

IN THE POND/|

SHIP'S ON
THE LINE.

FIND A SMALLER
PLACE TO LIVE!
KNOCK IT OFF
WITH THE
YELLOW WALLSI

WALKING

AROUND
AFTER




This spread is meant to be read from right to left.

This spread is meant to be read from right to left.

LOOK.. A
FROG/[

GUESS
EVEN IF IT I'LL HAVE

TAKES AN TO HOP
HOUR!! 3 THERE!

"M COMIN',
GIN| ONE HOP
AT A TIME!

WHEN | GOT

TO LAETITIA,

| COULDN'T
BELIEVE HOW
PACKED AND HOT
THE PLACE WAS.

| CAN'T GET
THROUGH!




(born 1950) is a Japanese manga artist, picture

book author, and graphic designer.

FULL TITLE LIST
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THE LEGEND
0F KAMUI:

VOLUME FIVE
SHIRATO SANPEI

TRansLATED BY RICHARD RUBINGER & NORIKO RUBINGER

The greatest socialist sword and samurai manga of all-time
gets the deluxe treatment it deserves

Edo burns to the ground sending the great historical comic that influenced

Japanese economy into turmoil. The all that came after.

gap between the land owners and Translated by Richard Rubinger

the lower classes widens but crafty with Noriko Rubinger.

farmer Shosuke has some ideas. He

works diligently to unite the outcasts PRAISE FOR THE LEGEND OF KAMUI

and farmers knowing full well that “Every scene simmers with outrage at

the only ones benefitting from their inequality and injustice, which Shirato

s H I R A T 0 s A N P E I ongoing conflicts are the wealthy. links to the politics of the 1960s.”

Shosuke, with the help of an eager —Publisher’s Weekly, Starred Review

community, reclaims land, fixes

irrigation and fights to make a more “The author’s chilly and spare narration

prosperous way of life for everyone. bridges the gap between present and
In this lauded series, considered the past, balancing hints of the fantastic

greatest comics epic in manga history, with a clear-eyed fatalism.”

we see Shirato Sanpei reach his full —NYPL’s Best New Comics for Adults

potential as he combines his love of

history with real human socialist “Astringent comics: tough-minded,

politics. The Legend of Kamui is the tragic, but grand.”—The Comics Journal

FEBRUARY 2027 - $40 USD / $50 CAD - B&W - 6.2" X 8.8" 612 PAGES - PAPERBACK

FULL TITLE LIST COMICS & GRAPHIC NOVELS/EAST ASIAN STYLE/MANGA - ISBN 978-1-77046-862-7




YUMEYA
TOOK AWAY
OUR BOATS.

AND WHO'S
THE ONE WHO
CORRUPTED
US WITH LOW

WHO'S THE
ONE WHO
MADE PEONS
QUT OF US
FISHER-

This spread is meant to be read from right to left.

Bl

it




This spread is meant to be read from right to left.

HE HAS RUINED
OUR VILLAGES AND
THROWN OUR LIVES

ERCHANTS
THAT'S ARE QUR
INTO CONFUSIOU RIGHT! ENEMIES!

N

¥

<

M
Y
R

o N

AND HE WAS
THE ONE WHO
MAIMED ME.

IF THEY CATCH

CONSPIRING IS PROHIBIT- ME, I'LL DRAG

¢/ ED.DESTROYING HOMES

1
IS UNLAWFUL TOO! HELL WITH ME.

I JUST DID WHAT
SHICHIBEI TOLD
ME TO DO.




This spread is meant to be read from right to left.

DO YOu

EVEN IF YOU'RE

) WILLING TO RISK L —— IF YOU HAVE HAVE SOME e
IT ALL, OTHERS ! = SOMETHING GRUDGE \T COME
WILL BE EXE- > — ; TO SAY, AGAINST " G THIST

8 . CuTED TOO! 9 - SAY IT! YUMEYA?

AN 16
AR ‘ “ﬁ
A td‘ﬁt]!@i‘fﬂ\

| REQUESTED
THAT SHOPS BE
DESTROYED.

f.‘ 15 i
oy =V
D)

| ASKED THEM
TO TEAR DOWN
OLD SHOPS
SO WE COULD
BUILD NEW
ONES.

. \ :‘ i
W e

RIGHT, NEJI-

MAYA-SAN, YOU'RE

SAYING YOU
ORDERED
ALL THIS?




This spread is meant to be read from right to left.

“!1 f‘i \ ﬂ
2 ;'?‘d

’é«%‘ 3GV

f’-
P

¥ OU HAVE TO KEEP
QUIET ABOUT US.

YOUR LIVES ARE
AT STAKE TOO.

DO YOU KNOW
THAT DESTROYING
BUILDINGS FOR REN-
OVATIONS WITHOUT A
PERMIT IS A CRIME?

FOR THE SHOPS BY
YUMEYA-SAN.

THESE TWO AND | WERE
CHARGED WITH CARING

I'M TAKING
YOoUuTO
THE MAG-
ISTRATE'S
OFFICE.




Shirato Sanpei was born in Tokyo in 1932. After a seven-year
stint as a kamishibai artist, Shirato would begin working in
the kashihon manga market in 1957. Kaze no Fujimaru, an
animated series based on an original story by Shirato, began
to be broadcast in 1964. The Legend of Kamui debuted that
same year in the pages of GARO. Shirato died in 2021.

FULL TITLE LIST

FOR MORE INFORMATION ON SHIRATO SANPEI



https://drawnandquarterly.com/author/shirato-sanpei/
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FULL TITLE LIST

The Secrets to
Iohg life, one
comic at a time.

What do a psychoanalyst, a Chinese nun, aretired Hare Krishna,
and Saddam Hussein’s doctor have in common? In One Hundred
Year-0ld Wisdom, Nova Scotia-based cartoonist Rebecca Roher
sits down with each of them—and a good many others—to

find out.

Cartoonist Rebecca Roher asks, “Just
what are the secrets to long life?”
The answer might surprise you. For
some of the 90-year olds she talks
to, it’s activism. For others, it’s tend-
ing a garden. For others still, it’s
drinking vodka and keeping busy.

One Hundred Year-0Old Wisdom collects
Roher’s interviews with nonagenarians
from around the world in comics form.
Everyone from the humble folks of
Ikarias in Greece, to Sardinia’s most
sought-after centenarians share their
stories in an inspiring, funny, and enrap-
turing peek at the world through the eyes
of those who'’ve seen it change the most.
Roher’s lively tribute to our elders is

gorgeously cartooned with fluid inks and
airy watercolors, shining a spotlight on
their insights into the human condition.
These remarkably lighthearted first-
hand accounts of people looking back
on their lives in a century of massive
cultural and industrial change are a
precious resource for all struggling with
the uncertainty of our modern times.

“Airily paced, Roher’s storytelling
captures the meandering rhythm of
memory and her nimble, hazy pen-
cil art kindly exaggerates her loved
one’s quirks.”—The Globe and Mail

MAY 2027 - $25 USD / $30 CAD - 4-COLOR - 6.4375" X 8.5" - 250 PAGES
PAPERBACK - COMICS & GRAPHIC NOVELS/LITERARY - ISBN 978-1-77046-879-5



This comic Series was inspived by local news
intevviews about the “secrets to lohg life”
with people on their hundreth birthdays.

| loved watching these videos. They were
often botz funhy and profound.

| feel better when

What's < ade)
hat's your secret | get a good dickin'.

, | eat Powida@
to n‘ohj life?

every day and Stay
away from men.

At that aqe, people seem o lose their Lahjups.

AS a caroonist, | liked the idea of
B'raid.iha the past and present in
words and images...

| found it incredibly compelling that these were
P&opn‘& who grew up iha time lsfo‘fe Bl'ec'trici‘t‘(,

Just after women got the vote and through majoy g S 20
wars and political twmaim 4 W \%7 g &’
Ter oSt iire 4 ) 4
- s S . .
Fre o T o ¢
Fotar runbisra |
‘::-:;:f::.n-v;‘,r et .;:.. [
e Trmps XSO,

a0

g !; L | (==
| wanted to document first-hand memories — 3 E 5

of these events before it was too late. = ...Fihdihj the Faa{:w of the
themes that surfaced.

Our Society seems to want to erase aging.

1

| wanted this project to take a direct look at aﬁihj, to better undevstand it,
prepare for it and learn to do 1t well.
P = -

It feels important to make the best of the precious years we have in this lifetime.



| started doing interviews in 2017, the first Sadly, my Bubby has alttheimers and at
with Lawrence, a q&yeawm‘a‘. man at my only 35, was too younq to participate. _-I

Bubby's eldevcare residence.

Take care of
yourself, pussy cat!

| drink this much e
vodka every day. , —

It was havd to find people well ensugh to
interview at 100, so | had to loweyr the age
limit. | interviewed people at $7 to 107.

I had long-wanted to g0 to an artists’ | was lucky enough to receive grant
residency in Ahﬁouv'sme, France, where -Fuhaﬁhj to Support the project.
comicS are a celebrated artform. Thank yex Lanadu Catingil, Bréaris
0 Al | Arts Council, Toronts arts Council,

| spent almost a year at the residency, making comics in
my shaved studio between travelling for intevviews.

[

I travelled to 11 countries acroSs Elﬂ'aye, ihc.‘udihz the Blue Zones of
vates of centenarians.

Sardinia, ltaly and lkavia, Greece, known for their hig

When the Covid-19 pandemic hit, Covid spread through elder care homes like

| had to evacuate from France back

wildfive, killing the elderly en masse and

to Canada and into quarantine. €XpoSing terrible conditions in these facilities.

f-'v'/\

¢

| had been Pl'ﬁhhi'hj a ‘trip to L

Okinawa, Japan, another Blue Zone,
but it was now impossible.

| pivoted my approach and started deing
interviews over the internet or phone. In
all, I did almost 40 interviews.

It used to take a certain amount of

cahvihcihj to jé't ah interview, but Péopn‘é
were more wiHihﬁ to conheet than ever.

Suddenly, it was ddhjé\’ohf to visit the elderly,
and they were more isolated than ever.

The project felt even more
important than when | started.

Sadly, not every interview made it into the
book, but | am 3rateﬁu' to each person and
family who shared their stories with me.



Over the past many years, | have been turn}nj these interviews into comics.

; Tranfcribinj, researckinj, Scrip{;}nj, tl'w.mloaiﬁhj, inking, colouring... _ I
: | : |~
- | ] Each process qulhj &\ 7 o = :
W}_/"/_: | mohthS... years. \ %

e 1T
“""1—:’7] — '

So many images
to draw...

It feels like this project has
taken 100 years to finish!

Finally, | can say with confidence that | have
discovered the secret to long life..

I hope it helps.



Yewr - O Wicksr
(@‘Cﬂ. PeoloS L //\’M'. Gnae.ce

Without any interviews lined up, we are —

G}L 27/1,{)«0“‘

witn I)’/”m’
—L'__

mm:‘:: ::rd ) hoping to meet people organically. =
translator, P
Valentini, at =5 = P o/ You sl a iaf of older
the ferry dackf’”.?/'r“_:-' i people hanging out at

"3 | Kaffenias*, that would be

ih Athens.
a jood place to start.

2 We take an overniaht
ferry to lkavia, a
remote i5land
another “Blue Zone”.

*‘erk cafe.

Our AirBnB hosSt comes to take
') us to her place in the nearby
M Vi”qje« of KamPaS.

T

We dock in Evdiles, and find out a about a real
estate Ajeht who jivaf touYS of local centenarians.

*—r’k& ah mduft\’:( ere too.

Once we qet settled, Valentini and | walk up

People are tired of being asked
e ° 3.8 the road. We stop to chat with a mechanic.

about “the secrets to l'nhg
life”. | wouldn't mention it.

I have a 98 yeéar-old uncle
but | think he's under tl’ne
weéather Ylﬁ'\f hoW...

| wonder if he's
trymj to protect
his uncle from us.

We decide to focus the questions oh the
history if the island ratheyr than longevity.

We arrive at the Kaffenia in Kﬂmpns.

Inside, and American tells us that the woman
who vuns this place is 90, has had two broken
[\JFS and sill cooks cv@rydqy

Her Son, Zacharias, Shaws up Seon after,
SuSpicious of our Intentions,

coming here searching for
the Secret to long l1fe?

L

This 15 different... I'm trying
to make a viSual archive of
her life. | want to honour her!

1 )
At tl'us point I'm hot suve if I'm |
trying to convince him or myself.




Is there is anything we can
do for You in exchange for am

interview with your mom? : :
She is eatin

stuffed tuccini
afteyr cookin
all mnrhinj.

You cah come
I‘n@n‘p build a cob
house tomorvow.

We'll be
there.

Kica wakes up every day at 7, cooks all
morhing then sleeps in the aftevmoon.

She often watches r.,; b
coakihj shows oh TV((‘ ¥ 7

0

to Wind down.

After a nap, She gets u ih the evenin {: -
I'\s.hj out With Esr friends until late.

People used come to Rica at the Kaffenia [
for inSulin ShotS. Now ZachariaS does it. | }
)

“People also come here to pick up
their Social Security checks.”

Z2acharias brings me to the kitchen to meet
Irinie, who everyone affectionately calls 'ﬁicq’.|

“It’s May, So there aren't many tourists.

In the summey months her other Kids
come back from all over Greece and

&7 1NE

"G |

~

—
Y

\ /P

o
Pe-a.k Ehj“ﬂ\ but asks Zacharias

if 'm hungry and offers me apricots.

‘\GJP out for the ‘njl\ SeaSoh.

2 . .
ac‘m‘(m.f ‘t:akGS me uPSfAIYS M{&(*
to Rica's apartment. f.é"fu-(\"_}}

L ";J

3 WV

There's a walker for her on either end
of the Staivecase. It's a great system.

ZachariaS ShowS me a box of letters
from the 1830s.

= ‘_‘__—ﬁ

I

She's 90,
hot ?‘30!

ﬁese are letters from Commuha

= exiles of the Greek Civil War.

Ohe man came back to visit years later.
Opening a hole in the wall, he pulled out a
pile of letters no ohe else had known about.

Many of the exiles wevre
acadenmicS and profesSionals.

'"Tlney left a bij impvint
| oh the lcarians.”

From 1146-1949, anyone identified as a
Communist was sent to remote islands.

“This chest had been
ih his store.”

Lica's father was
a mévchant, and
had a ﬂ\op and a
Fifhihj boat.

-

they took everything.”

Rica had a vomance with the Son of a

for ysars{l “‘D,r"j

'~

20 6
(Uéé:ﬁ

“When the Germans came,

S0 Communist exiles were sent to KampoS and
uSed a Shed outSide the Kaffenia a5 a kitchen.

Communist exile. They exchanged letters

He came to visit her a few
years ago. They both cried.

Lica learned a lot about huYSihj. which was very

stock.
Z



The next "{“73 Y Mo and | have So This land Lelohjed to Zacharias’ dad. Zacharias
much fun Le"?”‘j build the cob ["-0“58: vecehthr Bougf\t a he;jl’\kauﬁ'hj Pl'of to éﬁpaha{ it

it doesn't seem like a fair trade. 8 E G 28 5 b a A
g WS ,?2?, a,'&\‘l‘“’f
¥ ‘ N 1 i Al 2 fan ;

. N :S%_ﬁ ,
=7 | 'ﬁ.} f

He has johtf, J@S‘;’?iaes&-ahd chickens and b
v.izws uS on all the trees and bushes.
: /<=

My life began when
| started ‘qif_[\ School
h Aj;of K?‘haf.

>

¥ o
il FIEAVER

That night, we are invited to interview My mom helps while | ask «Luestion;. Zacharias L / \ =
b w:

- E % o

) & ;
ol T

oA %%

-
&k Date trees were planted for travellers to Shack
oh all au'ahj the Foatpa‘tﬁf cahh&t{:ihj the Vi”ajss.

Rica while she trims onions for the
= Wednesday night qreen onton pie.
A\

e

After one year, her parents
! \ ( were too Worried about her
and brnnjht her back home.

= s
Kica was jaad at fqhﬂques

and Studied Ancient Greek.

There weren't roads
until 30 years ajo.’

She tells us a story from when she was young
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A couSin chimeS in
o from the Backﬁrauhd.
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(]
was upset. =\’v:ffn she was 26. //,://
s i @ F} & (11
AL \\ a

They tied two
lines to&é‘tl’l&l’ ;
to reach into
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—  ever seen

e . sy “He wasn't angry after that!”

Then his brather van it for a while.



Kica and her husband came to help “We did eve'ﬂ"ﬂ-ihﬂ tojetker-” e ?&ttihj to be dinner-time and A bunch of Kica's friends show up- We all sit tajgtke“
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&> - At Some point, an They shared all the duties of the kaffenia, They have many more birth stories. One Woman gave birth on _the same day as her
& extensioh was built. tOOkihj c.'gthhﬂ, Wﬂ'ihg late teo cloSe ap. “At one point, the midwife cow and had to 90 to the field to check on them.
was alSo the baker.” " bkt The Em.ﬁay had valled away from the mothey.
; eep breathing, g -
They had six childven. “On the day Zacharias was born, | did all the 2 o [ imve?to qet tl’-.gse

chores of the day, coakihg and cn‘&ﬂhi‘ha.” TR O
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“If she hadn't, the calf
would have been rejected

“She was joaa\‘. at rnu!"titaikihg-" 4 ”.f L}J the mother.”
finally, | feel | can ask Rica Sooh the conversSation turnsS back to food, a
about her ideas about lahjevi{:y. subject that seems to come up a lot around Kica.

= : \ | don't think there is any secret.
| even made the bed that | All | know is | always had way

Zachavias was the youngest. - would give bivth on!” move work than | wanted to.
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Beet greens are my
faveurite, but they are Yeah but 1t’s
5o hard to wash! worth it.
('/\ﬂ How do you uSua.H;(
< 3) cook them?
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“When | was veady, |
called the midwife.”

The local taxi drivers
weve uSing it to bet on
when I’a? give bivth!
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\\ 7 Well, lately... ) )L A

And at the centre of
the centre is Rica.

7

The kaffenia is Lustl'ihg. It
veally is the centre of Kampos. ,

“When | went downstairs
“I gave bivth on with the baby, | saw a pack
the first pain.” of cigarettes on the table.”




Rebecca Roher is a cartoonist, illustrator and educator.
Her work has been published by The Nib, Bitch Media, and

New York Times Now.

FOR MORE INFORMATION ON REBECCA ROHER

FULL TITLE LIST



https://drawnandquarterly.com/author/rebecca-roher/

CRISIS!

JULIA MATA

It's a CRISIS! Watch our cast of queer cuties figure it out as
they navigate the ever-widening margins of society, candidly
portraying the lived experiences of a generation.

Mayra and Dania are codependent PRAISE FOR CRISIS!
besties and roommates living in “CRISIS! is an assured graphic novel
New York City, where they expe- debut. Mata's world feels real and alive.”
rience a year in their early twen- —Jillian Tamaki
ties full of drama, broke-ness, and
first adult attempts at love. “Julia Mata ushers her characters with

In this quarter-life coming of age utmost care through their joys and some-
story, the girls try to find them- times all-too-familiar anguishes. Gorgeous-
selves against a backdrop of rising ly drawn with pink and white highlights
rent prices, global news stories, and that shimmer on the page, CRISIS! is
heavy family legacies, all while tribute to all that is both mundane and sa-
talking shit with their girls and cred in the lives of two beautifully complex
trying to be cute for the next Sat- queer Central American women.”—Lee Lai
urday night summons to the club.

A story of friendship and fami- “Julia Mata’s brilliant debut graphic

FULL TITLE LIST

ly, chosen or otherwise, our duo
navigate the messiness and un-
certainty of young adulthood with
humor and style. Drawn with de-
tailed ink cityscapes and bubble-
gum pink, Salvadoran-American
cartoonist Julia Mata expertly sets
the vibe in her debut graphic novel.

novel follows the adventures and mis-
adventures of Mayra and Dania as they
navigate queer young adulthood in the
big city—facing problems of work, rac-
ism, romance, friendship, and housing.
With beautiful, complex drawings on
every page, Mata is a massive new talent
on the comics scene.”—Lydi Conklin

MARCH 2027 - $25USD / $30 CAD - PARTIAL-COLOR - 7.25" X 8.625" = 208 PAGES
PAPERBACK - COMICS & GRAPHIC NOVELS/LITERARY - ISBN 978-1-77046-880-1
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Julia Mata is an illustrator and cartoonist from Southern
California, living in Los Angeles. Her comics have been
commissioned by The Los Angeles Times and The Washington
Post and she has been featured in The New York Times,
Hyperallergic, and The Brooklyn Rail. Mata was a 2024 City
of Long Beach Professional Artist Fellow; a 2023 Individual
Artist Fellow with the California Arts Council; and a
2022 MacDowell Foundation, National Endowment for the
Arts Fellow.

1D How MUCH
MoReE OF TH IS |

She self-published a comics series CRISIS! for five years,
selling them at zine fairs and punk shows. CRISIS! the book
will be coming out in March 2027 with Drawn & Quarterly.

FULL TITLE LIST

FOR MORE INFORMATION ON JULIA MATA



https://drawnandquarterly.com/author/julia-mata/

FULL TITLE LIST

WAWAWA

DOMINO ZHOU

A dazzling and hyperactive dreamscape exploring the
human cost of western consumption and mis-ordered priorities,
with roots in both manga and contemporary graphic novels.

A mismatched friendship between a cutecore American and a
Chinese assembly-line worker explodes into a surreal fantasy
adventure, at times both grotesque and beautiful.

A factory worker in China, Tao aches—her realm, an unlikely friendship forms. At
fingers from needle pricks, her soul from least until they realize what they do have
incessant harassment. Working nights, she in common—Froggie. Chloe’s greatest
spends her days in a dingy dorm room pleasure in life was born from Tao’s
trying to sleep while the sun blasts, feeling labor. With such divergent perspectives,
guilty for not sending enough money home. will the pair find common ground? Or
A tech worker in Brooklyn, Chloe’s is their friendship epically doomed?
life could not be more different, except Painted in milky fluorescent hues that
perhaps for a shared loneliness. Chloe’s create a singular world, Domino Zhou’s
only friend is a beloved plush frog. masterful use of color and highly refined
When the two cross paths in the dream aesthetic define this breakthrough debut.

JUNE 2027 - $30 USD / $35 CAD - 4-COLOR - 6" X 8.25" - 400 PAGES
PAPERBACK = COMICS & GRAPHIC NOVELS/LITERARY = ISBN 978-1-77046-851-1
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I HITYou IN
THE FACE. BUT

SOMETHING IS
SERIOUSLY
~ \ WRONGWITH /

(" THAT'S AN
\| APOLOGY?/




UH..
NO PROBLEM
I 2

WHAT ?/
BUT FROGGY IS

/~ 1 DON'TGET IT...
[ WERE YOU LIKE... A
SLAVE TO CUTE
FROGS?

THAT
DEAD-EYED

AH,NO... WAIT...
VES? WAIT, 1
MEAN....

IT JUST..
REMINDS ME OF
TIGHTENING THOUSANDS
QOF TINY STITCHES
ON THEIR SAGCY
ASSES UNTIL MY
HANDS GO NUMB...

GETTING
PAID TO MAKE
SOMETHING

SO00 CUTE??



IT'S NOT
AS FUNAS YOU'D
THINK!

o

is an artist, illustrator, and graphic designer
who grew up in New Jersey. They are the author of ONLY,
FOAMY, Ellipsis, and Feast of Peaches, and have been pub-
lished by textbooks, Paradise Systems, and The Nib. In addi-
tion to comics, they also work in painting, animation, and
sculpture. They are currently based in New York. WAWAWA

is their first book with D&Q.

FULL TITLE LIST



https://drawnandquarterly.com/author/weng-pixin/

FULL TITLE LIST

COMMUNITY PLAY

ZOE MAEVE JENKINS

A love letter to Toronto and the myriad stories it con-
tains—familiar, romantic, professional, and artistic con-
nections tenderly interwoven, bringing the city to life.

An ode to the ties that bind us in the communities we inhabit,
where artists flourish, carers struggle, and young adults come
of age in the midst of the devastating realities of economic aus-
terity.

After getting laid off from her cultural- illness, while the economic anxiet-
sector office job, single-mom Amber ies of late stage capitalism echo in
strikes up a relationship with Maggie, a all corners of the city’s backdrop.
theatre group organizer putting on a play Despite the turbulence, the play
in her Toronto neighbourhood’s com- triumphs with a cast made up mostly
munity centre. The summer drags on of community members and non-pro-
as Amber juggles her new relationship, fessional actors, musicians, and set
raising her teenage daughter Tabitha, designers. A joyful reminder that all our
and searching for meaningful work voices and imaginations are essential in
beyond a temporary data-entry position building the cities we wish to become.
in an underfunded mental institution.

As the play and its participants PRAISE FOR ZOE MAEVE JENKINS
blossom in preparation for opening “Powerful and poignant [...] Maeve
night, Amber’s relationships and grip visits oft considered coming-of-age
on reality increasingly untether. Old themes here but with a visual el-
anxieties flourish when Amber sinks oquence that asks us to consider
back into familiar patterns of mental them anew.”—Broken Frontier

MAY 2027 - $25 USD / $30 CAD - B&W - 6.125" X 85" - 252 PAGES
PAPERBACK - COMICS & GRAPHIC NOVELS/LITERARY - ISBN 978-1-77046-925-9
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worry. | will.




Look at what
You brough t
Yau o{r'o"n'f
have fto...

And this is the
famous Tabitha!

Did | tell you Casey

isn't in my home -
room angmore.P A
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Tabitha! It's so
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call, - I |74 a real ﬁ I/l
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Can you ask =
the school Class o
fo mm;e of wine? ~¢
_9'00(.
Please! J
Fhink Im %, :
gonna d'o ﬁia‘f‘. = _




Well it smells
fan f’asf'r'c.

these for?

We could
use another
gu:‘f‘an‘sf.

So cool!
You should come
play in our show.

Do you play
#{ with anyone ?

These? They're for a play I'm
\, Woréing on. | was just

N, pulting a few up before
came here.

Do You ever
act in plays at
your Sschool ?

Thats not +rue
Tab, you were in the
Christmas one...What

was it again?

Tbe3 met in
Pres‘cf: ool.

He's like, m
&>’

Oh really? What
do You pfag?

Okay, /

think we're ready

fo eat

Tabitha's
ages ago, Mom,| | actually more of a
it doesn’ musician these days

count. ask her about Hhat.




Zoe Maeve Jenkins is a comics artist and illustrator who lives

in Montreal. They studied painting and drawing at Concordia
University but quickly started making comics instead. In
2021, their book The Gift was published by Conundrum Press,
and they were nominated for an Ignatz award for Promising
New Talent. Their work has appeared in the Globe and Mail,
Maisonneuve Magazine, Room Magazine, and the Montreal
Review of Books.

FULL TITLE LIST

FOR MORE INFORMATION ON ZOE MAEVE JENKINS



https://drawnandquarterly.com/author/weng-pixin/

FULL TITLE LIST

WORM

MAYBELLINE SKVORTZOFF

Fleabag with a touch of Shameless and It’s Always Sunny, this
family tragicomedy ruthlessly bounds from failed sexual
encounters to accidental k-holes and boob pic blunders to

oyster induced accidents.

Mixed-up adventures unfold at a frantic pace. As we wince,
love is sought in all the wrong places.

Ninon lives with her parents in the
suburbs of Paris. She sneaks out to
parties with her BFF, Eva, where
they do what teens do, risking it
all on games of truth or dare.

Her big sister, Judith, has already
left the nest. By day, she groans
through her job at an organic gro-
cer. By night, she tries to escape
her anxiety by getting high with
her cheap rapper boyfriend.

Meanwhile, their mother tries to
rekindle the flame with their father,
who is mostly distracted and prefers to

cling desperately to memories of youth.

With hilariously revealing facial
expressions and pitch-perfect trash
humor, Worm is a compulsive read with a
cringe-yet-loveable cast. Rendered in pre-
cise and idiosyncratic inks, Maybelline
Skvortzoft’s eye is both crude and tender.

PRAISE FOR MAYBELLINE SKVORTZOFF

“Skvortzoff explores the flaws of love-

starved protagonists, some seething
with the throes of puberty, while others
sink into the boredom of a flagging

sex life. Her trashy and transgressive
art intelligently portrays a society
lacking in empathy.”—Le Monde

MAY 2027 - $25 USD / $30 CAD

B&W - 6.125" X 8.5" - 248 PAGES

PAPERBACK - COMICS & GRAPHIC NOVELS/LITERARY - ISBN 978-1-77046-955-6






[_WANNA KEEP WATCHING
STRANGER THINGS?

L)

I Y
S==

L 1

oL i

rﬂ\.ffz BEEN WAITING ALL DAY
FoR THIS. .

N |

Ll |
L O]

i)

iy
e
~ 'l!.lll.ll

~ ::!ll‘.

N il




ISN/T THAT THE GUY wHo PLAYED
SAM IN LORD OF THE RINGST®
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SHOULD WE GO TO

THE BEDROOM? /.
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Maybelline Skvortzoff was born in 1993 in the Hauts-de-
Seine region of France, to a Cambodian mother and a Russian
father. Her first name doesn’t come from the makeup brand,
but from a Chuck Berry song. After devouring the comics of
Robert Crumb and Joe Matt in her youth, she studied comics
in Brussels, and eventually ended up working in a comics
shop. Her first graphic novel, Dirty Panties, was selected for
the official competition at the 2023 Angouléme International
Comics Festival and received the Artémisia Humour Prize.

FOR MORE INFORMATION ON MAYBELLINE SKVORTZOFF FULL TITLE LIST



https://drawnandquarterly.com/author/weng-pixin/

FULL TITLE LIST

A triple Eisner-nominated cartoonist pens a story of climate
change and immigration stress in the mossy sea-soaked

islands of Norway

As the glaciers melt and the rains fall, the
waters begin to rise. As Belgium slowly
sinks, Ruth and her family realize they've
got to emigrate to the Lofoten Islands in
Norway. During the migration the family
is separated and while Ruth, her mom,
and her grandson Tommy acclimate
to the stricter government regulations
in their new home, they desperately
search for Tommy’s missing parents.
With dazzling and pulsing watercolors,
Flemish cartoonist Judith Vanistendael
tackles both the climate and immigra-
tion crises with a light-heartedness that
captures the spirit of the landscape
and the people of Northern Europe.

“Vanistendael gets at the ways
in which we are all connected
[...] and the ways that we are all
alone.”—The Los Angeles Times

“Vanistendael’s fine art is dazzling,
breathtaking, and a visual tour de
force, one of the best things I've seen
in a graphic novel.”—The Miami Herald

“It’s quirky, sensual and life-affirm-
ing—unafraid of sentiment, but not
sentimental, shot through with wry
humour and a deep appreciation of
human resilience.”—The Guardian

APRIL 2027 - $30 USD / $38 CAD - 4-COLOR - 8.125" X 10.875" - 276 PAGES
PAPERBACK - COMICS & GRAPHIC NOVELS/LITERARY - ISBN 978-1-77046-951-8
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is the largest settlement
in the Vesterdlen region.
235,421 inhabitants.

Aclassic Arctic 7
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Population:

23% Norwegians, 42%

Eurcpean refugees.

The remalining

hypergrowth 35% swept
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Typical dishes ara
waffles, waffles with
berries, plain waffles,
waffles with oyster
mushrooms, waffles

with minced whale,
waffles with...




Qatmeal waffles, waffles with
trollkrem, waffles with holes,
waffles without holes...

gnome-shaped waffles,
heart-shaped waffles, cod
waffles—and also delicious
vanilla waffles.




NANAAA?
NANA?
THERE'S
WATER,
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is an Eisner-nominated Belgian car-
toonist who began her career as a children’s book illustrator.
Known for her versatile use of watercolors, and colored
pencils, her deeply human stories and elegant style have
earned her a solid reputation in European comics.

FULL TITLE LIST



https://drawnandquarterly.com/author/weng-pixin/

HOUSE PETS

BIANCA BAGNARELLI

Rising comics and illustration star Bianca Bagnarelli
makes her English debut with a haunting short story collec-
tion, blending the edges of realistic and speculative fiction.

A contemplative exploration of loss, family ties, and the ines-
capable loneliness of contemporary life. Bagnarelli sheds light
on all the empty spaces formed by grief and isolation in our
everyday lives.

This short story collection delivers a out on them when they were first born.
universe at times familiar, at times Bianca Bagnarelli’s impeccable
verging on the fantastical. The stories linework, cinematic framing, and
range between the mundane and the atmospheric lighting play up her knack
slightly unnerving, always skirting for capturing the small moments and
around the edges of tragedy and grief. meaningful details that make up a
A stranger’s knocks interrupt dinner— good story-it is a pleasure to witness
a teenager frightened by a wolf sight- her flesh out the nuance and tex-
ing...or a trick to get the home owners ture of the worlds she is building.
out of the house to stage a robbery? A
grieving mother drives her way into PRAISE FOR HOUSE PETS
oblivion, while a roadkill rabbit keeps “Bianca Bagnarelli is among the great-
her company on the passenger seat, est illustrators of her generation. With
transporting her momentarily to her life House Pets, she proves that she is also
4 . before loss. Sisters facing an unspec- an excellent storyteller. Mixing vi-
B I a n C G B q g n q r e I I I ified apocalypse weigh the option of brant colors and dark realism, she is
walking out on their bedridden elderly bound to become one of the biggest
father, in the same way that he walked names in comics.”—Aimée de Jongh

FEBRUARY 2027 - $25 USD / $30 CAD - 4-COLOR - 6" X 8.25" - 220 PAGES

FULL TITLE LIST PAPERBACK « COMICS & GRAPHIC NOVELS/LITERARY « ISBN 978-1-77046-895-5




DJCSCTIDE @ meanimgIul Cxperic
that still has an effect on you

OKAY.
I CAN DO THIS..

'LL START FROM
THE BEGINNING.
BECAUSE THE
STORY ONLY
MAKES SENSE
THIS WAY.

CHRIST, WHY IS
THIS SO HARD?

WHEN | WAS SEVEN...

BABA RAN AWAY.

THAT EVENING, AFTER A DAY SPENT SEARCHING
FOR HER, GOING TO BED FELT WRONG. WE HAD
TO STAY OUT, KEEP LOOKING.

| WAS TWO YEARS OLD.
| HAVE NO MEMORY OF
THE NAME THING. MY
MOM TOLD ME.

THERE WAS NO TIME TO WASTE.
I IMAGINED HER GETTING FARTHER
AND FARTHER AWAY.

OUTSIDE IT WAS DARK AND SCARY, WE HAD TO
FIND HER AND BRING HER BACK INSIDE. TO SAFETY.

HONEY ...

IM SORRY
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SHE WAS STUCK ON THE ROOF OF A
SHED. NO ONE COULD FIGURE OUT HOW
SHE GOT UP THERE, AND SHE WASN'T
ABLE TO COME DOWN BY HERSELF.

THE NEXT DAY, SOMEONE CALLED
TO SAY THAT THEY FOUND HER.

e
A

IN MY RCOM, ABOVE THE BED, THERE

| ASKED MY MOM TO BUY IT
FOR ME, | LIKED THE COLORS.

IR
o
|y

| REMEMBER MY DAD. BALANCING
ON A LADDER, REACHING QUT
TO PICK HER UP.

Y

IT ALSO HAD SOME CON- ALL

FUSED POLITICAL MEANING DRESSED FOR THE OFFICE, | ONE NEXT TO THE OTHER.
IN MY TEENAGE BRAIN, il FALLING OUT OF THE SKY. : \

1] ] I U1 TIRII

THOSE TINY FIGURES




THE OPERATION DIDN'T HELP MUCH, THE TUMOR HAD ALREADY SPREAD EVERYWHERE...

A ROUND BULGE, AS g
BIG AS A GOLF BALL. - 28

AFTER THE INJECTION, THEY PUT
HER IN A BLUE PLASTIC BAG.

o

AFTER HER SURGERY, | KEPT HAVING THE SAME NIGHTMARE, WHERE A MAN FROM THE PAINTING
LANDED IN FRONT OF ME AND UNRAVELED THE STITCHES ON HER STOMACH WITH HIS UMBRELLA.

I'VE HAD OTHER PETS SINCE BETTER THAN HERS, WHICH

THEN, AND | ALWAYS TRIED | REMEMBER AS RUSHED,

TO GIVE THEM A BETTER END... IMPERSONAL, AND COLD.
-\-'\-\.\_\_‘-"'\-\.\_ e e T

ARE YOU JUSTIFYING YOURSELF?




SIX MONTHS LATER MY MOM GOT A CAT.

I

NO. MY MOM'S

T

BOYFRIEND GOT A CAT.

HE HAD MOVED IN
A YEAR PRIOR.

HE DIDN'T TRY TO PARENT ME
AND PRETTY MUCH MINDED

HIS OWN BUSINESS.

BUT HE USED THIS VERY
STROMNG AFTERSHAVE THAT

LEFT BEHIND A THICK SMELL.

R
\ :

AT NIGHT YOU WOULD WAKE UP—=A JOLTING PAIN IN YOUR
LEGS— AND FIND IT CLENCHED TO THE SHEETS, TRYING TO
KILL ONE OF YOUR CALVES.

IT'S NOT

THAT IDIDN'T LIKE IT.

BUT | WAS ALSO NOT
THRILLED ABOUT IT.

IT JUST WASN'T BABA.
AND THAT WAS ENOUGH
TO MAKE IT ALIEN TO ME.

IT WAS JUST A CAT
DOING CAT THINGS.

WHEN | CAME HOME FROM ONE OF THE LONG, DEPRESSING AFTER-
NOONS WITH MY DAD, IT DIDN'T COME TO GREET ME AT THE
DOOR, NOR TO CHECK ON ME IF | LAID STILL IN BED FOR HOURS.




Bianca Bagnarelli is an Italian cartoonist and illustrator. Her
first comic volume, Fish, won the gold medal for the short
form at the Society of Illustrators of New York. Her illustra-
tion work has appeared in The New Yorker, The New York Times,
National Geographic, The Atlantic, Wired UK, McSweeney’s, and
more. The Italian edition of House Pets, (Animali Domestici),
won the Micheluzzi Award for Best Drawing, the Elena Xausa
Award, the Gran Guinigi Award for Best Short Story and the
Innovacomix Award for Best Writing.
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If Fantasia was an inky graphic novel exploring friendship in
middle age, nostalgia for a carefree youth, and the dangers of

clinging to the past.

At times fantastical and bizarre, Baitinger’s fluid and
amorphous cartooning is in a league of its own

Off to indulge in a bit of boyhood fun,
Dietz—a family man in his 40s, judo
teacher, and civil engineer—carves out
the time in his busy life to go on a road
trip with his childhood friend, Volker—a
sticky-fingered musician, who's just
caught a cold.

Their destination is Leipzig, where
they’ll visit the third chum in their trio,
Acki—a punk squatter who they've largely
lost touch with, except for calls on birth-
days and holidays. You know how it goes...

A comedy of errors and quest nar-
rative, upon arriving in Leipzig, the
two are still missing one crucial piece
of information: Acki’s new address. As
our mismatched pair tromp through

the city in search of their missing
friend, who won'’t answer his phone,
we’re brought on a wholly imaginative
journey with fluid lines that transport
us from hotel, to bar, to museum with
equal parts elegance and absurdity.

“A splendidly illustrated portrait of
the forgotten author.”—Libération

“An experimental book about the cre-
ative process itself.”—Le Nouvel Obs

“A rare and intoxicating experience...
a captivating book that explores the
language of comics.”—Actuallité

JUNE 2027 - $28 USD / $35 CAD - PARTIAL-COLOR - 7.2" X 9.45" - 200 PAGES
PAPERBACK - COMICS & GRAPHIC NOVELS/LITERARY - ISBN 978-1-77046-919-8
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Max Baitinger is a comic artist living in Leipzig, Germany.
He publishes graphic novels and zines with Rotopol (Kassel)
and Reprodukt (Berlin) as well as multiple international
publishers. With fellow artists he organizes The Millionaires
Club, an annual Graphics- and Zine-Fest in Leipzig.

FULL TITLE LIST

FOR MORE INFORMATION ON MAX BAITINGER



https://drawnandquarterly.com/author/weng-pixin/

FULL TITLE LIST

THE JULYS

NYLSO

TrRANsLATED BY MONTANA KANE

A poetic, pastoral look at aging through both the eyes of a

father and his young son.

A father worries his son is growing up
too fast and losing his innocence as
they bike and hike and swim and spend
the day in nature. As they move from
place to place, they tell stories, spe-
cifically stories of The Julys, mythical
creatures who rise from the still depths
of the local swimming holes on the first
day of July and disappear on the last.
These timid harmless creatures
swarm and chatter and slowly become
aware of where they are and where
they’re headed as they march across
beaches and amble through fields
and stumble across streams. Is there
a destination? Does the child under-
stand the mortality and fallibility of
his father? Does the father under-
stand the unlimited possible futures
of his son? The Julys is a meditation
on how we grow and learn and live.

Nylso is one of the great 90s indepen-
dent creators of the French New Wave
of Comics. Devoted to a pastoral and
heavily crosshatched style depicting
the overwhelming qualities of nature
and humankind’s insignificance in
comparison, Nylso drifts from field to
forest to shoreline and back again.

Translated by Montana Kane.

PRAISE FOR THE JULYS

“A story that emerges as a whisper off the
tip of the tongue, a book of hide-and-
seek. [The Julys] is a diary of sorts, where
a father searches for the right words for
his son, of a man searching for the right
way to behave in the world.”—Libération

“In The Julys, readers are immersed in
a wonderful world, full of tender-
ness and ingenuity”—ActuaBD

NOVEMBER 2026 - $30 USD / $40 CAD

o B&W - 6.58" X 9.1" - 312 PAGES

HARDCOVER - COMICS & GRAPHIC NOVELS/LITERARY - ISBN 978-1-77046-842-9
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Nylso is the pen name of French cartoonist Jean-Michel
Masson. He is one of seven children. In the mid-90s,
published the seminal small press zine Le Simo with fellow
cartoonist Jo Manix.
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NLAN
MIDWINTER

MOOMINLAND
MIDWINTER

TOVE JANSSON

D&Q reintroduces Tove Jansson’s beloved Moomin chapter
books to a whole new generation of readers in a deluxe

hardcover format.

“They always slept from November to April,
because such was the custom of their fore-
fathers and Moomins stick to tradition.”
That is, until Moomintroll accidentally
wakes in the middle of the night and can’t
get back to sleep. What awaits is a frighten-
ingly unfamiliar world: dark, cold, and ul-
timately lonely. What’s Moomintroll to do?

In Moominland Midwinter, Tove

Jansson reveals Moominvalley as it’s
never been seen before-not even by a
Moomin! With his new friends Too-ticky,
Sorry-oo, The Groke, and the utterly
indomitable Little My, Moomintroll
faces his fears and weathers the winter

chill to become the first Moomin to live
through an entire year. Jansson’s clas-

sic mid-century tale of friendship and
finding your self-confidence is a timeless
reminder that no matter how long the
winter, spring always returns anew.

PRAISE FOR MOOMINLAND WINTER
“Jansson’s intelligent intimacy and

humor suffuses the books and her

letters.”—Sheila Heti, The New Yorker

“Among the most perfect children’s
books ever written, haunting and warm
and wise."—Ty Burr, The Boston Globe

JANUARY 2027 - $22 USD / $28 CAD - B&W - 55" X 8.25" « 144 PAGES
HARDCOVER - JUVENILE FICTION/CLASSICS - ISBN 978-1-77046-885-6



CHAPTER 1

About the snowed-in drawing room

he sky was almost black, but the snow shone a
bright blue in the moonlight.

The sea lay asleep under the ice, and deep down
among the roots of the earth all small beasts were
sleeping and dreaming of spring. But spring was
quite a bit away because the year had only just got a
little past New Year’s.

At the point where the valley began its soft slope
toward the mountains stood a snowed-in house. It
looked very lonely and rather like a crazy drift of
snow. Quite near it ran a bend of the river, coal-
black between ice-edges. The current kept the stream
open all winter. But there were no tracks leading

over the bridge, and no one had touched the snow-
drifts around the house.

Inside, the house was warm and cozy. Heaps of
peat were quietly smoldering in the central-heating
stove down in the cellar. The moon looked in some-
times at the drawing-room window, lighting on the
white winter covers of the chairs and on the cut-glass
chandelier in its white gauze dust cover. And in the
drawing room also, grouped around the biggest por-
celain stove of the house, the Moomin family lay
sleeping their long winter sleep.

They always slept from November to April, be-
cause such was the custom of their forefathers, and
Moomins stick to tradition. They all had a good
meal of pine needles in their stomachs, just as their
ancestors used to have, and beside their beds each
had hopefully laid out everything likely to be needed
in early spring: spades, magnifying glasses and films,
wind gauges, and the like.

The silence was deep and expectant.

Every now and then somebody sighed and curled
deeper down under the quilt.

The streak of moonlight wandered from rocking
chair to drawing-room table, crawled over the brass
knobs of the bed end, and shone straight in Moo-
mintroll’s face.

And now something happened that had never
happened before, not since the first Moomin took to
his hibernating den. Moomintroll awoke and found
that he couldn’t go back to sleep again.



He looked at the moonlight and the ice ferns on
the window. He listened to the humming of the
stove in the cellar and felt more and more awake
and astonished. Finally he rose and padded over to
Moominmamma’s bed.

He pulled at her ear very cautiously, but she didn’t
awake. She just curled into an uninterested ball.

“If not even Mother wakes up it’s no use trying the
others,” Moomintroll thought and went along by
himself on a round through the unfamiliar and mys-
terious house. All the clocks had stopped ages ago,
and a fine coat of dust covered everything. On the
drawing-room table still stood the soup tureen with
pine needles left over from November. And inside
its muslin dress the cut-glass chandelier was softly
Jjingling to itself.

Allat once Moomintroll felt frightened and stopped
short in the warm darkness beside the streak of moon-
light. He was so terribly lonely.

“Mother! Wake up!” Moomintroll shouted. “All the
world’s got lost!” He went back and pulled at her
quilt.

But Moominmamma didn’t wake up. For a mo-
ment her dreams of summer became uneasy and
troubled, but she wasn’t able to open her eyes. Moo-
mintroll curled up on the rug next to her bed, and
the long winter night went on.

At dawn the snowdrift on the roof began to move. It
went slithering down a bit, then it resolutely coasted
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over the roof edge and sat down with a soft thump.

Now all the windows were buried, and only a weak
grey light found its way inside. The drawing room
looked more unreal than ever, as if it were deep
under the earth.

Moomintroll pricked up his ears and listened
long. Then he lit the oil lamp and padded along to
the chest of drawers to read Snufkin’s spring letter.
It lay, as usual, under the little meerschaum tram
car, and it was very much like the other spring letters
that Snufkin had left behind when he went off to
the South each year in October.

It began with the word “Cheerio” in his big round
hand. The letter itself was short:

CHEERIO
Sleep well and keep your chin up. First warm
spring day you'll have me here again. Don’t start
the dam building without me.
SNUFKIN

Moomintroll read the letter several times, and
suddenly he felt hungry.

He went out in the kitchen. It, too, was miles and
miles under the earth, as it were, and looked dis-
mally tidy and empty. The larder was just as deso-
late. He found nothing there, except a bottle of lo-
ganberry syrup that had fermented, and half a
packet of dusty crackers.

Moomintroll made himself comfortable under the
kitchen table and began to chew. He read Snufkin’s

letter once more.

After that he stretched out on his back and looked
at the square wooden clumps under the table cor-
ners. The kitchen was silent,

“Cheerio,” whispered Moomintroll. “Sleep well
and keep your chin up. First warm spring day,” he
said, slightly louder. And then he sang at the top of
his voice: “You’ll have me here again! You’ll have me
here, and spring’s in the air, and it’s warm and fair,
and we’ll be here, and there we are, and here and
there in any year—”"

He stopped short when he caught sight of two
small eyes that gleamed out at him from under the
sink,

He stared back, and the kitchen was silent as
before. Then the eyes disappeared.

“Wait,” Moomintroll shouted anxiously. He crept
toward the sink, softly calling all the while: “Come

out, won’t you? Don’t be afraid! I'm good. Come
back...”




But whoever it was that lived under the sink didn’t
come back. Moomintroll laid out a string of cracker
crumbs on the floor and poured a little puddle of
loganberry syrup.

When he came back to the drawing room the
crystals in the chandelier greeted him with a melan-
choly jingle.

“I'm off,” Moomintroll said sternly to the chande-
lier. “I'm tired of you all, and I'm going south to
meet Snufkin.” He went to the front door and tried
to open it, but it had frozen fast.

He ran whimpering from window to window and
tried them all, but they were also stuck hard. And so
the lonely Moomintroll rushed up to the attic, man-
aged to lift the chimney-sweep’s hatch, and clam-
bered out onto the roof.

A wave of cold air received him.

He lost his breath, slipped, and rolled over the edge.

And so Moomintroll was helplessly thrown out
into a strange and dangerous world and dropped up
to his ears in the first snowdrift of his experience. It
felt unpleasantly prickly to his velvet skin, but at the
same time his nose caught a new smell. It was a more
serious smell than any he had met before, and slightly
frightening. But it made him wide awake and greatly
interested.

The valley was enveloped in a kind of grey twilight.
It also wasn’t green any longer, it was white. Everything
that had once moved had become immobile. There
were no living sounds. Everything angular was now

rounded.

“This is snow,” Moomintroll whispered to himself.
“I've heard about it from Mother, and it’s called
snow.”

Without Moomintroll knowing a thing about it, at
that moment his velvet skin decided to start growing
woollier. It decided to become, by and by, a coat of
fur for winter use. That would take some time, but at
least the decision was made. And that’s always a
good thing.

Meanwhile Moomintroll was laboriously plodding
along through the snow. He went down to the river.
It was the same river that used to scuttle, transparent
and jolly, through Moomintroll’s summer garden.
Now it looked quite unlike itself. It was black and list-

less. It also belonged to this new world in which he
didn’t feel at home.
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Tove Jansson (1914-2001) was a legendary Finnish children’s book

author, artist, and creator of the Moomins, who came to life in
children’s books, comic strips, theater, opera, film, radio, theme
parks, and TV.
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