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THE ACME NOVELTY 
LIBRARY #21
CHRIS WARE
Artist, writer, and ink pundit F. C. Ware returns to the high-stakes, 
hard-hitting pageantry of the American comic book 
This new, unasked-for number of the late 20th 
century experiment The ACME Novelty Library 
continues its winning run as the time-tested 
vehicle for delivering sheer disappointment, 
disgorging wedges of several in progress sto-
ries possibly cogent in their completed forms 
but here rendered disorienting and dissat-
isfying as fragmentary, incoherent excerpts. 
Mirroring the disintegrating nation which 
coddled both the artist’s preadolescent delu-
sions if not the very 20th century fashion for 
cartooning itself, the 21st volume of The ACME 
Novelty Library comes of age just in time to 
stress-test the 250th anniversary of America’s 
ongoing indulgence of humanity’s most venal 
appetites behind a threadbare scrim of lofty 
and perfidious constitutional ideals. A remedy 
for those weary of regular stage-four cultural 
botox injections and a last hurrah for sensitive 
bipeds who have fallen through the cracks 
of life and who would prefer to stay home 
with a booklet of cheerfully colored picture 
stories, it’s what all the kids are talking about.

Three (3) securely bound and unaccountably 
legible 24-page saddle-stitched comic books 
accompany a large foldout comic strip newspaper 
section, the whole conveniently compacted 
into an attractively designed keepsake folio al-
lowing for easy disposal and/or tindering in the 

event of sudden societal collapse. Alice White, 
The Last Saturday, and a cast of unnamed and 
almost completely unfamiliar protagonists are 
all here in little hand-drawn boxes to keep you 
company on that upcoming rainy afternoon 
when you watch your hopes, dreams, and 
perhaps even your country go up in smoke.

Onboarding everything Mr. Ware and his 
team of vendors and their internationally- 
recognized brand have honed for years to 
esthetic lethality, The ACME Novelty Library 
#21 is certain to be this season’s biggest 
hit, should the season last long enough.

PRAISE FOR CHRIS WARE
“Chris Ware has built a career as a sort 
of astronaut exploring the nature of 
the consciousness.”—New York Times

“Maximalist and spare.”—Washington Post

“Nobody chronicles lives of quiet  
desperation with the exacting  
meticulousness of Chris Ware.”—NPR

“One of the most fascinating storytellers 
 we have… dedicated to extending and  
elasticizing the medium of cartooning.” 

—LA Review of Books
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Chris Ware is a writer and artist and has contributed graphic 
fiction and thirty-two covers to The New Yorker since 1999. 
The author of Jimmy Corrigan: The Smartest Kid on Earth, 
which won the Guardian First Book Award in 2001; and  
Building Stories, which was chosen as a Top 10 fiction book 
by both the Times and Time in 2012; his most recent Rusty 
Brown was finalist for the PEN/Jean Stein award and named 
among the New York Times’ top 100 Books of 2019. His work 
has been exhibited at the Hammer Museum, the Museum of  
Contemporary Art Chicago, and the Whitney Museum of 
American Art, as well as at the Adam Baumgold Gallery in 
New York and the Galerie Martel in Paris. In 2021, Ware  
received the Grand Prix de la Ville d’Angoulême and a solo  
retrospective of his work was presented at the Centre 
Pompidouin 2022, traveling on to venues in Switzerland,  
Italy and Holland; it will conclude at the Centre de Cultura  
Contemporàniade Barcelona in 2025.

https://drawnandquarterly.com/author/chris-ware/
https://drawnandquarterly.com/author/chris-ware/


I CAN’T STOP  
THINKING ABOUT 
HORSES AND SEX
LISA HANAWALT
Unmistakably Hanawalt, the Tuca & Bertie and BoJack Horseman 
visionary has returned to her comics roots

From the creative mind behind some of 
the most inventive and genre-expand-
ing animated shows on TV comes a 
long-awaited collection of honest, silly, 
horny, and vulnerable comics. Inti-
mate and emotionally layered, I Can’t 
Stop Thinking About Horses and Sex is a 
collage-like collection of comic strips 
and artwork that blurs genre lines. 
This is a fragmented memoir of a horse 
girl, now in her forties and reflecting 
back on a lifetime of obsessions.

Whether Lisa Hanawalt is confront-
ing large life issues like whether or 
not to have children, being an anxious 
lil freak, caring for a sick horse, or 
dealing with a major breakup and 
the ensuing lustfulness—she delivers 
a reading experience that’s relat-
able and affirming. In lush colors 
and kinetic lines, she charts the 
strange terrain of life, one bumpy, 
dusty horseback ride at a time. 

Like peeking into Hanawalt’s diary— 
I Can’t Stop Thinking About Horses and Sex 
is an unbridled exploration of platonic 
and romantic fixations, traumas, and a 
send-up to interspecies friendship, told 
with her trademark candid humor. 

PRAISE FOR LISA HANAWALT
“Unabashedly horny and occasionally gross, 
with an unvarnished emotional core that 
comes, in part, from Hanawalt’s uncanny 
ability to metabolize private thoughts 
and regurgitate them.”—New Yorker

“With its leitmotif blend of whimsy, 
wistfulness, and a touch of scatology, 
[Hanawalt’s work] is funny and life-of-
the-party loud.”—The Paris Review

“An artist with a masterly painting and 
drawing hand, obsessions with animals 
and genitals, and a very weird sense 
of humor.” —The New York Times
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LISA HANAWALT is an artist and writer living in Los Angeles, 
CA. She is the creator of the animated series Tuca & Bertie 
and the production designer/producer on BoJack Horseman 
and Long Story Short. Lisa has published four books with 
Drawn & Quarterly: My Dirty Dumb Eyes, Hot Dog Taste Test, 
Coyote Doggirl, and I Want You.

https://drawnandquarterly.com/author/lisa-hanawalt/
https://drawnandquarterly.com/author/lisa-hanawalt/


MAJOR TAYLOR: 
THE WORLD’S FASTEST MAN
FREDERICK NOLAND
Celebrating the history-making Black American who smashed 
world records and became a global cycling sensation!

Marshall Walter “Major” Taylor was one 
of the greatest American athletes of 
the early 20th century, setting records 
in regional bike races as a teen and 
winning his first world championship 
by the age of twenty. But Taylor was 
born in 1878 in Indianapolis and came 
of age during the height of the Jim 
Crow era, facing racism at every turn. 

Cartoonist Frederick Noland is a cyclist 
himself, and in this epic 400-page graphic 
biography of America’s first Black world 
champion, he thrills in the records Taylor 
broke and the adoring public he found 
across North America, Europe, and 
Australia, all the while showing how the 
invention of the bicycle changed society. 
Yet Noland also documents how racism 
inflected Black life in the post Civil War 
era: cyclists would collude to injure Taylor, 
and he faced segregationist policies even 
in liberal cities such as San Francisco. And 
while Taylor found respite racing overseas, 
he also soon found American-style racism 
exported internationally to sell tickets.

Noland pens a gorgeous, humane, 
graphic paean to Major Taylor, illustrating 
how the fastest man in America also had 
a deep well of integrity and fortitude not 

just to succeed, but to overcome the racist 
abuse he faced from fellow athletes 
and society at large. Major Taylor:  
The World’s Fastest Man is a loving  
tribute to an exceptional American.

PRAISE FOR MAJOR TAYLOR
“Lovingly rendered, exhaustively re-
searched... Noland’s indie comic style 
lends itself well to telling Taylor’s out-
sider story. And I’ve seen Noland on 
his bike too many times to not know 
that this is the story he was meant to 
tell.” —Keith Knight, The K Chronicles

“Major Taylor is a work of wonder! Be 
prepared to be a tandem passenger on 
Noland’s bike as his storytelling propels 
you forward. The reader feels every pedal 
stroke of this cycling pioneer’s rise to fame, 
along with his challenges and heart-
breaks. Expressive and affecting drawings 
powerfully communicate a passionate 
connection with his subject. Noland takes 
you to the end of the line both literally 
and figuratively with beautifully colored 
compositions. A master storyteller, this 
is a true page-turner!” —Mimi Pond, 
Do Admit: The Mitford Sisters and Me

SEPTEMBER 2026  •  $30 USD / $40 CAD  •  4-COLOR  •  7.3125" X 9"  •  372 PAGES  
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Frederick Noland lives in Oakland, California. His specialty 
is visual storytelling, whether in animation, comics or illus-
tration. Noland’s comics have appeared in the New Yorker 
and his illustrations have appeared in SF Weekly, Nickelodeon, 
XboX Magazine, and more. In the year 2000 he was awarded 
a Xeric Grant for his one-man anthology Shpilkes. He is cur-
rently working on Major Taylor, a biographical comic about 
the first Black World Champion in road cycling, who became 
one of the first international sports stars. Noland is an avid 
but unremarkable cyclist.

https://drawnandquarterly.com/author/fred-noland/
https://drawnandquarterly.com/author/frederick-noland/


MY FRIEND KIM JONG-UN
KEUM SUK GENDRY-KIM
TRANSLATED BY JANET HONG
Award-winning cartoonist Keum Suk Gendry-Kim contemplates 
and explores the long shadow North Korea casts over Korean society

On an island located an hour from Seoul, 
North Korea sits visible from cartoonist 
Keum Suk Gendry-Kim’s home and studio. 
The specter of the infamous dictatorship 
and nuclear power looms over daily life. 
Artillery fire, helicopters, and sirens from 
a nearby military base paint the acoustic 
landscape. In her award-winning books 
Grass and The Waiting, Gendry-Kim docu-
ments the pain and heartbreak of Korea’s 
history. In My Friend Kim Jong-Un, she 
looks to the present—to the man current-
ly responsible for upholding the national 
divide created after World War Two. 

While the rest of the world partakes in 
the popularity of Korean culture, a cer-
tain unease and anxiety hangs in the  
air in South Korea as its people still grap-
ple with the distrust and anger of one  
culture split into two distinct societies.  
Gendry-Kim explores the life of the 
supreme leader, searching for com-
monalities to make sense of the daily 
fear: from his birth to his international 
education, his hobbies, and his relation-
ships. She weaves her personal accounts 
and includes interviews with former 

South Korean president Moon Jae-in, 
North Korean defectors, researchers, 
journalists, and even Kim’s former chef.

Translated by the award-winning 
Janet Hong, My Friend… is a caution-
ary tale on what makes a dictator, at 
a time when these lessons are more 
relevant in the West than ever.

PRAISE FOR KEUM SUK GENDRY-KIM
“The Waiting…continues Gendry-Kim’s 
unflinching portrayal of the displace-
ment caused by war, migration,  
and bias.”—NPR

“The artist’s stark brushstrokes and nar-
rative masterstrokes make an affecting 
combination, as hope and heartbreak 
span generations.”—The Washington Post

“The traumas of history blur into the 
present in a time-bending Korean 
graphic novel.”—The Los Angeles Times

“Gendry-Kim…prov[es] yet again that 
she’s an essential voice in global comics.”

—Publishers Weekly, Starred Review
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Keum Suk Gendry-Kim was born in Goheung in Jeolla  
Province. A prolific cartoonist, her books have been  
translated around the world, and her graphic novels Grass, 
The Waiting, The Naked Tree, Dog Days, and, soon, My friend 
Kim Jong-Un have been translated to English. Grass (Drawn 
& Quarterly, 2019) appeared on Best of the Year lists from  
The New York Times and The Guardian, and received the  
Cartoonist Studio Prize for the Best Print Comic of the 
Year, the Big Other Book Award for Best Graphic Novel, the  
Harvey Award for Best International Book, and the Krause 
Essay Prize.  

https://drawnandquarterly.com/author/keum-suk-gendry-kim/
https://drawnandquarterly.com/author/keum-suk-gendry-kim/


MURDER SCHOOL 
PAUL B. RAINEY
How much bullying can one comic nerd take?

A memoir of British middle school 
bullying and one precocious comic 
nerd’s fight to make it through while 
remaining as invisible as possible. 

Paul B. Rainey takes a look back at his 
middle school education and the indigni-
ties suffered—a mix of stalled friendships, 
pitched battles with martinets, and exas-
perated pleading with intractable parents. 
Playground games take on outsized impor-
tance as Paul and his friends seek respite 
from a particularly abusive science teach-
er. Paul jockeys to hold his place in the 
complicated hierarchy of school bullying. 

Rainey takes a classic “school daze” tale—
both wistful and hilarious—and manages 
to turn it on its head with a couple of his 
now famous twists. Find out the truth 

behind The Murder School and the effect 
it’s had on Rainey well into middle-age.

PRAISE FOR MURDER SCHOOL
“What a clever and uncompromising comic 
Paul B. Rainey has created.”—The Guardian

“Rainey is a fantastic storyteller, and does 
a great job telling this story throughout, 
rendering it in a way that feels almost 
compulsively readable.”—The Comics Beat

“Darkly funny.”—Variety

“Movingly insightful and brave, Rainey’s 
 writing is engrossing…There’s a lot to 
digest and a lot to look forward to.” 

—Print Magazine
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Paul B. Rainey is a British cartoonist who has been making 
comics for decades. He won the Observer/Jonathan Cape/
Comica Graphic Short Story Prize in 2020 with the strip  
Similar to But Not. In it, he recounts meeting Madonna in his 
local pub in 1985. He is the author of Why Don’t You Love Me? 
and There’s No Time Like the Present.

https://drawnandquarterly.com/author/paul-b-rainey/
https://drawnandquarterly.com/author/paul-b-rainey/


NO CONCESSIONS!
NATHAN GELGUD
Your favorite gang of militant movie lovers are back for an all new season 
of hijinks and takeovers from their small town single screen cinema. 

The Reel Politik guerillas discuss how to 
be an effective revolutionary while fight-
ing the all-consuming evils of corporate 
Hollywood. Meditate! Fight  your inner 
urge to binge watch! Engage in a cine-
ma fast to truly appreciate the oeuvre 
of  an auteur! Realism is bourgeois!

In an attempt to thwart a Hollywood 
studio from coopting the story of the 
Weather Underground, the  gang then 
pursues its own cinematic celebration of 
their hero Bernardine Dohrn. “There are 
no good or bad movies, only correct or 
false ones.” Along the way the gang gets 
sidetracked to start the MLIB, the Marxist 
Leninist International Baseball league.

With his trademark slapstick zingers, 
Gelgud lovingly skewers leftist radical 
politics while simultaneously illustrating 
how late stage capitalism has made ethical 
decision making fraught with compro-
mise. At once a celebration of what makes 
Hollywood and independent local cinema 
great and a call to arms to protect it.

PRAISE FOR NATHAN GELGUD
“A sharp, absurdist lens on film culture,  
late capitalism, and the epic highs,  
staggering lows, and various odd rituals 
of moviegoing... equal parts manifesto 
and workplace comedy.”—Library Journal

“Film critic-turned-cartoonist Gelgud’s  
looping caricatures achieve an appropriate 
mix of ardent and self-satirizing. This one 
will be snapped up by cinephiles who might, 
in between Agnes Varda retrospectives and 
complaining about Letterboxd, wonder 
 if they could hijack the Criterion Closet van.” 

—Publishers Weekly

“Radicals get their pomposity punctured 
with every punchline, but that doesn’t mean 
Gelgud, a one-time projectionist himself, 
disagrees with them.”—Sight and Sound

“Cartoonist Nathan Gelgud’s Reel Politik asks 
a question you never considered: What if 
there was a casual Sunday-comics-esque 
strip about insufferable movie snobs? (Yes, 
that’s a recommendation.)”—Chicago Tribune

“[Gelgud has] seemingly become the  
official cartoonist (and satirist) of cinema 
culture. Movie lovers will likely recognize 
themselves in the characters’ small-stakes 
bickering over such topics as assigned 
seating and film formats.”—Los Angeles Times

“A full-fledged action drama that goes 
in wonderfully weird directions…{for} 
anyone who loves to talk film and politics, 
or enjoys sharp satire.”—Hyperallergic

OCTOBER 2026  •  $20 USD / $24 CAD  •  B&W  •  4.8" X 7"  •  188 PAGES  •  PAPERBACK 
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Nathan Gelgud has been a projectionist, a video store clerk, 
and a movie critic. In 2012, he came in second place for the 
AltWeekly Award in Arts Criticism. He pretty much quit film 
criticism right after that. He makes comics about the arts for 
the New York Times and Hyperallergic when they let him. He 
used to live in New York, now he lives in Los Angeles. He is 
also the author of Reel Politik.

https://drawnandquarterly.com/author/nathan-gelgud/
https://drawnandquarterly.com/author/nathan-gelgud/


HAPPY HOUR
EDWARD STEED
A generational talent’s old cartooning soul returns for a  
second round

Edward Steed continues his winning 
streak as the most exciting cartoonist in 
The New Yorker’s pages in the 21st century. 
Hailed as the last great hope of the single 
panel gag strip, the sole saving grace of a 
print media taking its last dying breaths, 
Steed brings a deftly scrawled lacerating 
sense of humour that alludes to classic 
New Yorker cartoonists like Charles 
Addams, William Steig, and Sol Stenberg 
as well as modern cringe alt-comedy. 

With Happy Hour out hot on the heels 
of his best-selling and critically-lauded 
debut collection, Forces of Nature, Steed 
proves he’s no flash in the pan but an 

enduring comedic talent. Every page 
in this collection is a hilarious master 
class on how to tickle a funnybone.

PRAISE FOR EDWARD STEED 
“Steed’s drawing line is loose and expres-
sive, simple and inherently hilarious… 
With his few scrunchy lines he evokes an 
emotional satisfaction that few gag artists 
achieve so consistently.”—Print Magazine

“Hilarious, concise comic puzzles 
whose philosophical implications you 
may find yourself pondering long after 
the first LOL.”—LA Review of Books

OCTOBER 2026  •  $25 USD / $30 CAD  •  PARTIAL-COLOR  •  9" X 6.5"  •  160 PAGES  
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Edward Steed has been contributing cartoons and covers 
to the New Yorker since 2013. He won a Grammy for Best 
Recording Package for his Father John Misty album cover. 
Steed is also the author of Forces of Nature. 

https://drawnandquarterly.com/author/ed-steed/
https://drawnandquarterly.com/author/ed-steed/


SASSY CATS
YAMADA MURASAKI
TRANSLATED BY RYAN HOLMBERG

With those piercing eyes and flicks of the tail, house cats ob-
serve domesticity poetically, and with sass

“Have you ever given birth before?”
“Me..? No, not yet.”
“When it happened to me for the 

first time, it wasn’t just kittens that I 
birthed, but also me as a mother. So 
now, as I’m raising them, I am also 
raising myself as a mother…And it 
ain’t no joke! So, no! I don’t really have 
the luxury to think about things like 
whether my children are ‘cute’ or not.”

These are the simple musings of 
a house cat, sprawled on a veran-
da in the sun, while birds flit and 
flutter by, as she nurses her most 
recent litter and chats with a curi-
ous yearling. But these are also the 
musings of Yamada Murasaki.

Sassy Cats was the pioneering manga 
artist’s bold return to comics after a 
yearslong hiatus, during which time she 
gave birth to two girls. Engaging sensi-
tively and poetically with domesticity, 

motherhood, and gender relations, Sassy 
Cats is the work of a master cartoonist, 
evident in the silky lines of these felines 
and the textural play at work on the page.  

Originally serialized in the legendary 
alternative magazine Garo between 1979 
and 1980, Sassy Cats is translated by  
Ryan Holmberg and includes an essay  
by the cartoonist’s daughter Yamada Yu 
about her mom, cats, and growing up 
with a cartoonist. 

PRAISE FOR YAMADA MURASAKI
“This groundbreaking alternative  
manga moves with a spare poetry 
through daily routines and moments of 
solitude.”—James Smart, The Guardian

“Concise, elegant, and deceptively simple.” 
—Under the Radar

“A revelation.”—Rachel Cooke, The Observer

NOVEMBER 2026  •  $22 USD / $26 CAD  •  B&W •  6.1" X 8.4"  •  160 PAGES  •  PAPERBACK
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Yamada Murasaki (1948–2009) debuted as a cartoonist in 
1969. Informed by her upbringing—she was raised mainly by 
her grandmother—and a background in design and poetry,  
Yamada’s early work was unique in form and content, offering 
realistic portraits of young women negotiating complicated 
family situations and the passage to adulthood. In the late 
’70s, after having a family of her own, her work shifted to 
young mothers negotiating children, husbands, and the 
balance between social responsibilities as a housewife and 
self-respect as a woman. Yamada published manga in practi-
cally every issue of Garo from 1978 to 1986, and is considered 
the first cartoonist to use the artistic freedoms of alterna-
tive manga to explore motherhood and domesticity with an  
unromantic eye. She is the cartoonist of Talk to My Back and 
Second Hand Love.  

https://drawnandquarterly.com/author/yamada-murasaki/
https://drawnandquarterly.com/author/yamada-murasaki/


HODO
YEONG-SHIN MA
TRANSLATED BY JANET HONG
A deeply affecting portrait of a woman’s life from the author of 
the Harvey Award-winning Moms

At first there was “Lake,” and then there 
was “Island.” Or was it the other way 
around? A story told in two parts, it is up 
to the reader to determine where they’d 
like to begin this eerie journey. Based 
on a true story that Yeong-shin Ma felt 
compelled to help share, together these 
two parts are Hodo—the story of a painter, 
whose hard and dark past is brought to 
life with sensitivity and authenticity. 

Lake—
Hodo is haunted—by her mother 

and step-mother, her classmates, a 
neighbor, and yes, literal ghosts. She is 
also five years old. Through masterful 
cartooning, we see a child’s despair in 
the face of pervasive violence, and her 
confusion as to why bad things keep 
happening to her. We see the edges 
of her depression begin to appear. 

Island—
Hodo is haunted—by her past, a friend’s 

suicide, her sister’s heartbreaking yet un-
surprising betrayal, and yes, literal ghosts, 
still. Through masterful cartooning, we 

see a woman reckoning with her past and 
the shadow it has cast on her adulthood. 
But we also see her develop her artistic 
practice and witness her determination to 
find herself through her paintbrush. Be-
cause despite the incredible pain, Hodo is 
a story of light in the dark—a story of hope. 

From the author of critically acclaimed 
Moms, Hodo is translated by award-winning 
Janet Hong. 

PRAISE FOR YEONG-SHIN MA
“This wry story, drawn with pen on 
paper, follows three friends—a novel-
ist, a painter and a musician—as they 
struggle with creative obstacles, daily 
tedium and the pretensions of their 
wounded egos.”—New York Times

“Don’t sleep on the work of  
Yeong-shin Ma.”—The Toronto Star

“This darkly comic tale of three hapless 
and macho males fixes a boldly satirical 
eye on Korean society.”—The Guardian

SEPTEMBER 2026  •  $30 USD / $35 CAD  •  B&W  •  5.83" X 8.27"  •  296 PAGES  •  PAPERBACK
COMICS & GRAPHIC NOVELS/EAST ASIAN STYLE /MANHWA  •  ISBN 978-1-77046-846-7



















Yeong-shin Ma was born in Seoul in 1982. He made his  
debut in 2007 and began publishing webtoon comics in 
2015. Though comics publishing has moved from print to 
digital in Korea, he still prefers to work with pen and paper.  
Moms, his first book to be published in English, received the 
Harvey Award for Best International Book. He is also the  
author of Artist.

https://drawnandquarterly.com/author/yeong-shin-ma/
https://drawnandquarterly.com/author/yeong-shin-ma/


A NOBODY ARTIST
YOSHIHARU TSUGE
TRANSLATED BY RYAN HOLMBERG

A revealing glimpse into the life and times of alt-manga’s most 
intriguing comics auteur

Tsuge Yoshiharu, one of manga’s last 
living legends, remains an elusive and 
highly influential character as he moves 
into the final phase of his career. 

A Nobody Artist features a number of 
loosely (and disputably) semiautobi-
ographical vignettes often concerning a 
young cartoonist trying to make a go of 
it in the shifting manga market. True to 
form, Tsuge delivers much more than 
a straight accounting of a cartoonist’s 
life. Lust routinely distracts our young 
artists while older artists again and 
again provide a model for what not to 
do, or more likely, where a cartoonist’s 
life will lead you. Fleeting moments 
of domestic happiness are upset by 
bouts of self-doubt. As always, Tsuge’s 
art is succinct and glorious—a beauti-
ful document of a changing Japan.

This penultimate volume in Drawn 
and Quarterly’s complete collection of 

the legendary manga-ka’s oeuvre collects 
richly-detailed and deeply human comics 
stories originally published between 1981 
and 1985. Translated by prolific manga 
scholar and art historian Ryan Holmberg.

PRAISE FOR YOSHIHARU TSUGE
“Tsuge throws open his inner gates of  
possibility and lets the world rush in  
with all its complexity, humanity, beauty,  
uncertainty and violence.”—Chris Ware,  
The Washington Post

“A gritty and humorous postwar Japan  
is depicted in these early works by the  
influential manga cartoonist.” 

—The Guardian

“Tsuge’s raw and profound work is  
equal parts pathos and poetry,  
streaked with irony and ribaldry.” 

—Kirkus, Starred Review
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Tsuge Yoshiharu was born in Tokyo in 1937. Influenced by 
the adventure comics of Tezuka Osamu and the mystery 
manga of Tatsumi Yoshihiro and Matsumoto Masahiko, 
he began making his own comics in the mid ’50s. He also  
assisted Mizuki Shigeru during his explosion of popularity 
in the ’60s. In 1968, Tsuge published the groundbreaking 
surrealistic story “Nejishiki” in the legendary alternative 
manga magazine Garo. It cemented his position as not only 
an influential cartoonist, but also a major figure within  
Japan’s artistic counterculture. Tsuge is considered the  
greatest practitioner of the semi-autobiographical “I-novel” 
genre of comics-making. In 2020, he was honored for his  
career achievements at Angoulême International. In 2022, 
he was one of the first mangaka to be inducted into the  
prestigious Japan Art Academy.
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THE JELLYFISH KING: 
BOOK ONE 
BRECHT EVENS
TRANSLATED BY FRANÇOIS VIGNEAULT & BRECHT EVENS

The author of Panther returns with another unconventional 
coming of age story

A child is born and slowly opens his eyes 
to a cruel world. His mother is dead 
and his father has retreated into him-
self. Seeking the approval of his father, 
the child begins to draw: to create, to 
document what he sees. This awakens 
his father from his grief and he begins 
to educate his child in the ways of the 
world. Our hero is educated in the arts 
and sciences and survival skills and is 
taught to beware of the outside sinister 
forces at play behind everything. Every 
pattern is a code, every acquaintance 
a betrayer waiting to be exposed.

Brecht Evens returns with a lucid 
detailed shining bildungsroman that looks 
deep into the heart of generational trau-
ma, miseducation, and conspiracy-mind-
ed thinking. Page after page of compli-
cated brilliant tableaus mixing symbols 
modern and ancient unfold revealing an 
ever complex and sinister world. Evens 
is a master at mixing humour and horror 

in what will surely be the year’s most 
gorgeous and transfixing graphic novel.

Translated by François Vigneault 
 and Brecht Evens.

PRAISE FOR BRECHT EVENS
“One of the most beautiful and disturbing 
narratives of childhood ever produced 
in the comics medium.”—Vulture

“Filled with the kind of magical thinking 
that powers childhood—where the un-
known is exciting and terrifying in equal 
measures—and told with a confidence 
that dares you to keep up, it’s unlike 
anything else you’ll read this month and 
all the better for it. A triumph.”—Wired

“Brecht Evens manages to dream up 
the same kind of menacing, seductive 
hocus-pocus that made kid-lit curmud-
geons Maurice Sendak or Roald Dahl 
so beloved.”—The Globe and Mail
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Brecht Evens is a Belgian cartoonist living in Paris.  
The Wrong Place, his first graphic novel, was nominated for 
an Eisner Award for Best Painter. He has since received five 
more nominations. He has also won the Special Jury Prize 
in Angoulême for the original edition of his fourth graphic 
novel The City of Belgium (Les Rigoles). Evens is also the author 
of The Making Of and Panther.
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THE JULYS
NYLSO
TRANSLATED BY MONTANA KANE

A poetic, pastoral look at aging through both the eyes of a  
father and his young son.

A father worries his son is growing up 
too fast and losing his innocence as 
they bike and hike and swim and spend 
the day in nature. As they move from 
place to place, they tell stories, spe-
cifically stories of The Julys, mythical 
creatures who rise from the still depths 
of the local swimming holes on the first 
day of July and disappear on the last. 

These timid harmless creatures 
swarm and chatter and slowly become 
aware of where they are and where 
they’re headed as they march across 
beaches and amble through fields 
and stumble across streams. Is there 
a destination? Does the child under-
stand the mortality and fallibility of 
his father? Does the father under-
stand the unlimited possible futures 
of his son? The Julys is a meditation 
on how we grow and learn and live.

Nylso is one of the great 90s indepen-
dent creators of the French New Wave 
of Comics. Devoted to a pastoral and 
heavily crosshatched style depicting 
the overwhelming qualities of nature 
and humankind’s insignificance in 
comparison, Nylso drifts from field to 
forest to shoreline and back again.

Translated by Montana Kane.

PRAISE FOR THE JULYS
“A story that emerges as a whisper off the 
tip of the tongue, a book of hide-and-
seek. [The Julys] is a  diary of sorts, where 
a father searches for the right words for 
his son, of a man searching for the right 
way to behave in the world.”—Libération

“In The Julys, readers are immersed in  
a wonderful world, full of tender-
ness and ingenuity.”—ActuaBD
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Nylso is the pen name of French cartoonist Jean-Michel Mas-
son. He is one of seven children. In the mid-90s, published 
the seminal small press zine Le Simo with fellow cartoonist 
Jo Manix.
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WHO NEEDS DONUTS? 
MARK ALAN STAMATY
The cult classic kids book in all its resplendent absurdity and 
subversiveness

Sam’s love of donuts takes him to the  
Big City where he makes friends with  
Mr. Bikferd, a world class collector 
of donuts. But when Mr. Bikferd 
falls in love with Pretzel Annie, the 
prophecy of an old woman comes 
true: “Who needs donuts when you’ve 
got love?” Mr. Bikferd bequeaths his 
donut collection to Sam, who uses it 
to save the old woman from drowning 
in a basement flooded with coffee. 

This is a reissue of Mark Alan  
Stamaty’s masterpiece of the absurd, 
first published 50 years ago. With an 
illustration style that mixes a benign  

Hieronymus Bosch with an urban  
Where’s Waldo?, Stamaty’s off-the-wall 
humor is on target for little kids and 
big kids today.

PRAISE FOR WHO NEEDS DONUTS?
“Brilliant and surreal.” 
—Dwight Garner, The New York Times

“The hallucinogenic pen-and-ink  
masterpiece”—Catherine Hong, 
The New York Times

“A charming and hilarious book  
for kids.”—Jesse Thorn, Bullseye
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Mark Alan Stamaty is a cartoonist, illustrator, and children’s 
author, whose work has appeared in the New Yorker, GQ, 
Newsweek, Time, Slate, and the New York Times Book Review. 
His comic strip “Washingtoon” ran regularly in the Village 
Voice, the Washington Post, the Boston Globe, and over 40 
newspapers between 1981 and 1994. He’s also the illustrator 
of the classic children’s book Yellow Yellow, written by Frank 
Asch, and published with Drawn & Quarterly in 2019. Mark 
lives in New Jersey with his wife Lynn.
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MOONCOP
TOM GAULD
Bestselling author Tom Gauld’s comedic still life of a moon  
colony in decline—now in paperback

“Living on the moon …Whatever were 
we thinking?…It seems so silly now.”

The lunar colony is slowly winding 
down, like a small town circumvented 
by a brand-new super highway. Our 
hero, the Mooncop makes his daily 
rounds, his beat growing ever smaller 
as the population dwindles. His most 
pressing engagements: a young run-
away who doesn’t get very far, a dog 
breaking off his leash, and an out-of-
date automaton wandering off from the 
Museum of the Moon. What’s a man 
on the moon to do as human company 
gets harder and harder to come by?

Now available in paperback for the 
first time, Tom Gauld’s Mooncop is 
a prescient reflection on humanity 
besieged by late-stage capitalism and 
ever advancing technology. Equal parts 
funny and melancholy, Gauld’s matter-
of-fact storytelling is a testament to his 
dedication to the craft of cartooning. 

PRAISE FOR TOM GAULD
“Mooncop [is a] light, rueful comedy, 
whose motor is the absence of any-
thing happening…long, lovely silent 
passages…Even when dreams don’t 
quite work out, the book suggests, it 
can still be possible to find beauty 
in them.”—The New York Times

“At once hilarious and achingly mel-
ancholy, [Mooncop] reads like a requi-
em for the future we were promised 
decades ago that never arrived. A 
quietly essential read for anyone who 
grew up reading sci-fi.”—Wired

“Leave it to Gauld to find the quiet 
bit of poetry in bad news.”—GQ

“At its heart, Mooncop provides an  
optimistic, rich metaphor for life… 
a fun, clever meditation on what it 
means to be human.”—Nerdist
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Tom Gauld  is a cartoonist and illustrator. He has weekly comic 
 strips in The Guardian and New Scientist and his comics have 
been published in The New York Times, The Believer, and on 
the cover of the The New Yorker. In addition to his graphic 
novels Baking with Kafka, Goliath, Mooncop, You’re All Just 
Jealous of My Jetpack, Revenge of the Librarians, and Physics for 
Cats. He has designed a number of book covers. Gauld lives 
and works in London.
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MY NEW YORK DIARY
JULIE DOUCET
An all-new edition of Julie Doucet’s glorious contribution  
to the graphic memoir canon

In 1991, pioneering cartoonist Julie 
Doucet packed up her life and moved 
to New York. Thirty-five years later, 
the diary she kept lives on as a clas-
sic of autobio and literary comics.

Doucet takes readers through a 
chaotic yet deeply relatable time. 
Trouble crops up at every other turn 
through a toxic on-again-off-again 
relationship, her creative insecurities 
in a male-dominated art scene, her 
worsening epilepsy, and a tendency to 
self-medicate with booze and drugs. 
This unapologetic, no-holds-barred 
account of an artist’s day-to-day in her 
mid-20s captures the highs and lows of 
modern womanhood. New York’s 90s 
underground scene comes to life in 
strikingly detailed panels with messy 
uptown apartments, crowded punk 
clubs, and unmanicured, trash-lined 
city sidewalks in all its dingy glamour. 

Each and every panel of My New York 
Diary is jam-packed with the tiny details 
and blocky flourishes that cemented 
Doucet’s reputation and earned her 
the Grand Prix d’Angoulême in 2022. 

PRAISE FOR JULIE DOUCET 
“Dark, funny, feminist…My New York 
Diary sealed the reputation of Montre-
al-based cartoonist Julie Doucet. [It’s] a 
signal text: for its intimate revelations 
(miscarriage, drugs, epilepsy); its bold, 
confident draftsmanship; and its spot-on 
presentation of decline—of crumbling 
relationships and of charismatic men 
overwhelmed by insecurity.”—ArtForum

“[Julie Doucet is] creating some of the 
edgiest work about young women’s lives 
in any medium.”—The New York Times

“The Canadian artist whose funny, fem-
inist, and candidly intimate tales of the 
female psyche have never seemed more 
bracing or relevant.”—The Guardian

“The daring adventures of Julie Doucet’s 
smart, hot, disheveled, and sometimes 
rageful imaginary self just goofing off 
or engaging in semierotic play with an 
array of mammalian coconspirators have 
seared themselves into the minds of a 
generation of readers.”—The Paris Review
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Julie Doucet was born near Montreal in 1965 and is best 
known for her frank, funny, and sometimes shocking  
comic book series Dirty Plotte, which changed the landscape 
of alternative cartooning. In the 1990s, Doucet moved  
between New York, Seattle, Berlin, and Montreal, publishing 
the graphic novels My New York Diary, Lift Your Leg,  
My Fish is Dead!, My Most Secret Desire, The Madame Paul Affair. 
In 2000, she quit comics to concentrate on other art forms.  
From these experiments emerged the collection of engrav-
ings and prints Long Time Relationship; her one-year visual 
journal, 365 Days; and sassy collages from fumetto comics, 
Carpet Sweeper Tales. She published her most recent book, 
Time Zone J in 2022 and was the first woman cartoonist from 
Quebec to win the Grand Prix d’Angoulême that same year. 
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MARBLE SEASON
GILBERT HERNANDEZ
A love letter to growing up with comics from one of the art 
form’s great modern masters

In Marble Season, Harvey and Eisner 
Award winner Gilbert Hernandez re-
visits the golden age of the American 
dream and the silver age of comics. 

Middle child Huey stages backyard  
Captain America plays and treasures his 
older brother’s comic book collection 
almost as much as his approval. It’s a sim-
pler time: when shooting marbles, trading 
Mars Attacks cards, and the excitement of 
the latest comic you could get your hands 
on reigned supreme. This evocative story 
of a young family navigating cultural and 
neighborhood norms in a majority Latino 
community brings forth a snapshot of 
mid-century Americana that goes all too 
often unseen. The joyful, creative play of 
childhood might gradually bend under the 
pressure of name-calling naysayers and abu-
sive bullies–but it certainly doesn’t break. 

Drawing from his own upbringing in 
1960s suburban California, Hernandez 
delivers a modern literary classic 
about the redemptive and timeless 
power of storytelling and play.

PRAISE FOR MARBLE SEASON
“In this semi-autobiographical tale, Mr. 
Hernandez captures the wonder of child-
hood—the joy of imagination, an apprecia-

tion for comic books and all the ultimately 
petty but seemingly world-shattering trials 
and tribulations of friendships during that 
time in one’s life.”—The New York Times

“Hernandez is brilliant on the particular 
embarrassments of growing up…and on the 
way its disappointments, however trivial, 
linger into adulthood…Marble Season is 
a treat: beady, nostalgic and sometimes 
unexpectedly piercing.”—The Guardian

“Marble Season sometimes feels like one long, 
seamless shot of budding love, brimming 
violence and suddenly struck friendships. 
This is a highly physical, meta-Peanuts 
suburban universe in which adults are 
off-camera, but navigating other kids is 
plenty harrowing.”—The Washington Post

“Set in a lower-middle-class multiracial 
Southwestern suburb in the early 1960s, 
Marble Season is a wonderfully evocative 
account of a group of kids for whom 
popular culture…serve as both a lingua 
franca and a not wholly reliable guide 
to the mysteries of social life…in Marble 
Season, the slow encroachment of adoles-
cence, both a threat and a promise, gives 
the work emotional heft.”—The Globe & Mail
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Gilbert Hernandez was born in 1957 in Oxnard, California, 
a middle child in a family of six children. Alongside his 
brothers Jaime and Mario, Gilbert co-created and contributed 
 to the acclaimed comic book series Love and Rockets, which 
celebrates its 45th anniversary in 2026. Hernandez was  
inducted into the Eisner Hall of Fame in 2017.
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