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DUCKS

TWO YEARS IN THE OIL SANDS

Before there was Kate Beaton, New York
Times bestselling cartoonist of Hark A
Vagrant, there was Katie Beaton of the Cape
Breton Beatons, specifically Mabou, a tight-
knit seaside community where the lobster is
as abundant as beaches, fiddles, and gaelic
folk songs. With the singular goal of paying
off her student loans, Katie heads out west
to take advantage of Alberta’s oil rush—part
of the long tradition of East Coasters who
seek gainful employment elsewhere when
they can’t find it in the homeland they love
so dear.

Arriving in Fort McMurray, Katie finds
work in the lucrative camps owned and op-
erated by the world’s largest oil companies.
As one of the few women among thousands
of men, the culture shock is palpable. It
does not hit home until she moves to a
spartan, isolated worksite for higher pay.
Katie encounters the harshreality of life in
the oil sands where trauma is an everyday
occurrence yet never discussed. For young
Katie, her wounds may never heal.

Beaton’s natural cartooning prowess is
on full display as she draws colossal

% KATE BEATON

“An exceptionally beautiful book about loneliness, labor, and survival.”

—Carmen Maria Machado

machinery and mammoth vehicles set
against a sublime Albertan backdrop of
wildlife, Northern Lights, and Rocky
Mountains. Her first full length graphic
narrative, Ducks: Two Years in the Oil
Sands is an untold story of a country that
prides itself on its egalitarian ethos and
natural beauty while simultaneously
exploiting both the riches of its land and
the humanity of its people.

PRAISE FOR DUCKS

“A masterpiece, a heartbreak, a nightlight

shining in the dark.”—Patricia Lockwood,
author of No One Is Talking About This

“Ducks is both a coming-of-age narrative and

a skillful, subtle commentary on class, misog-
yny, and the human costs of environmental
extraction. From the oil fields to the hallways
of worker housing, Beaton’s comics are rich
with quiet revelations, intimate details, and

a deadpan, devastating sense of humor. A
generous and illuminating book; I suspect it
will stay on my mind for a very long time.”

—Anna Wiener, author of Uncanny Valley
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Kate Beaton was born and raised in Cape Breton, Nova Scotia, Canada.
After graduating from Mount Allison University with a degree in history
and anthropology, she moved to Alberta in search of work that would allow
her to pay down her student loans. During the years she spent out West,
Beaton began creating webcomics under the name Hark! A Vagrant!,
quickly drawing a substantial following around the world.

The collections of her landmark strip Hark! A Vagrant and Step Aside Pops
each spent several months on the New York Times graphic novel bestseller
list, as well as appearing on best of the year lists from Time, The Washington
Post, Vulture, NPR Books, and winning the Eisner, Ignatz, Harvey, and Doug
Wright Awards. She has also published the picture books King Baby and
The Princess and the Pony.

Beaton lives in Cape Breton with her family.

FOR MORE INFORMATION ON KATE BEATON FULL TITLE LIST




REVENGE of the LIBRARIANS
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REVENGE OF THE
LIBRARIANS

TOM GAULD

Confront the spectre of failure, the wraith of social media,
and other supernatural enemies of the author

Tom Gauld returns with his wittiest and
most trenchant collection of literary
cartoons to date. Perfectly composed
drawings are punctuated with the artist’s
signature brand of humour, hitting high
and low. After all, Gauld is just as
comfortable taking jabs at Jane Eyre
and Game of Thrones.

Some particularly favoured targets
include the pretentious procrastinating
novelist, the commercial mercenary of the
dispassionate editor, the willful obscuran-
tism of the vainglorious poet. Quake in
the presence of the stack of bedside books
as it grows taller! Gnash your teeth at
the ever-moving deadline that the writer
never meets! Quail before the critic’s
incisive dissection of the manuscript! And
most importantly, seethe with envy at the
paragon of creative productivity!

Revenge of the Librarians contains
even more murders, drubbings, and

castigations than The Department of
Mind-Blowing Theories, Baking For
Kafka, or any other collections of
mordant scribblings by the inimitably
excellent Gauld.

PRAISE FOR TOM GAULD

“Over the past few years, Gauld’s style
has become instantly recognizable. His
figures... stand in for a kind of Every
man or woman, up against institutions
and social mores that Gauld is intent on
presenting as silly.”

—The New York Times

“Precise and wryly hilarious... Gauld’s both
a literature nerd and a science-fiction nerd
whose deadpan mashups belong on the
same shelf as R. Sikoryak, Michael
Kupperman, and Kate Beaton.”—NPR

“Simply hilarious.”—Buzzfeed
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Tom Gauld is a cartoonist and illustrator. He has weekly comic
strips in The Guardian and New Scientist and his comics have
been published in The New York Times, The Believer, and on the
cover of the The New Yorker. In addition to his graphic novels
Baking with Kafka, Goliath, Mooncop, and You're All Just Jealous
of My Jetpack, he has designed a number of book covers. Gauld
lives and works in London.
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% GENEVIEVE CASTREE

COMPLETE WORKS 1981-2016
EDITED BY PHIL ELVERUM

An immersive curation of Genevieve Castrée’s
stunning life’s work and expansive artistic legacy

It’s not easy to label an artist like
Geneviéve Castrée—cartoonist, illustrator,
musician, sculptor, stamp collector, activ-
ist, correspondent—a person with busy
hands and a mind too creative and wild

to stop doing.

Those familiar with Castrée’s seminal
memoir about her childhood, Susceptible
(included fully within), will know that she,
to a large degree, raised herself. It was
in those unattended, semi-feral child-
hood years that Genevieve used art to pull
herself out of what could have otherwise
been a bleak existence. Instead, she found
beauty and depth around her and blended
it gorgeously with the harsh, devastating
realities of this world, creating a body of
work that is so stunning, heartbreaking,
and magical that it leaves you aching.

From rarely- or never-seen illustra-
tions and comics, to album covers and
photographs, to studio scraps, Geneviéve
Castrée: Complete Works 1981-2016 is a
breathtaking collection of Castrée’s work
and soul. A remarkable woman who made

remarkable art, her love and spirit weep
and shine from the pages.

With an introduction from Castrée’s
widower Phil Elverum, who devoted him-
self to designing and curating the book, we
gain further insight into the details of her
life. Translations are lovingly and expertly
provided by Elverum and Aleshia Jensen.

PRAISE FOR GENEVIEVE CASTREE

“Sorrow and elation coexist in surprising,
contrary harmony in Castrée’s work, its
evocative lines, its meditative harmonies.”

—The Paris Review

“[A Bubble is] a masterfully understated
evocation of filial love and impending loss,
its title an uncannily apt dual metaphor for a
family’s self-created safe space and a moth-
er’s fragile condition.”—Montreal Gazette

“The adult Castrée recalls [childhood] with
an aching clarity that’s evident in her
sombre grey tones and her dexterous,
serpentine lines.”—The Globe and Mail
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(1981-2016) was born in Québec. Swept away by
comics, she wanted to be a cartoonist from the age of nine onwards.
Castrée felt the urge to publish her mini-comics early, appearing
in the Montreal underground scene while she was still a teenager.
In addition to her books, Castrée had a number of exhibitions in
Canada, the United States, Europe, Australia, and Japan. Castrée
spent her adult life in the Pacific Northwest with her husband and
daughter, where she drew, made small sculptures out of porcelain,
and played music under the name O PAON.

FULL TITLE LIST



https://drawnandquarterly.com/author/genevieve-castree/

The satirical saga of three artists seeking recognition.
But there can be only one Artist

A novelist, single, forty-four years old.
A painter, divorced, forty-six years old.
A musician, single, forty-two years old.

On the outer limits of relevancy in an arts
culture that celebrates youth, these three
men make up the artist group Arcade.
Caught in circular arguments about what
makes real art and concerned about the
vapid interests of their younger contem-
poraries, none of them are reaping the
benefits of success. But there’s always
another chance to make it. When it
comes time, out of the three, who will
emerge as an acclaimed artist? More
importantly, when one artist’s star rises,
will he leave the rest behind? Follow-
ing Yeong-shin Ma’s hit manhwa, Moms,
this plunge into artistic friendships is as
hilarious and infuriating as it is real.
With absurdist style and off-beat hu-
mour, Artist simultaneously caricatures
and complicates the figure of the artist.

The friendships between the three are
impassioned and mercurial, resulting in
conflicts about fashion choices, squab-
bles with foreign children, and changes
in each other’s artistic fortune for better
and worse. As the story progresses we
see the ways that recognition—or lack
thereof—molds each character’s outlook,
whether they will be changed by the
scene or end up changing it to fit

their ideals.

“What a remarkable, joyous book.”
—Rachel Cooke, The Guardian

“I... just finished reading Moms by
Yeong-shin Ma. It’s a graphic novel about
a bunch of women in their early 50s that I
thought was really, really beautiful.”

—Mona Chalabi, New York Times

“This is a book with bite.”—Bookriot

0CT 2022 - $44.95 USD/$54.95 CAD - 4-COLOR -6 X 8.1 - 636 PAGES
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| FULL TITLE LIST |




Chun C‘)longseop

Sashimi & soju with Arcade loyalists!

..1,.,[ = o

Just to

the corner
store. I'll
be right
back.

Damn, I'm
roasting.

guys ever
exercise?

| tried dancing
before | washed
up today...

~

And man,
| was in so
much pain.
Felt like
someone
was beating
me up.

We really gotta start taking care
of our bodies.

SN~—
@

It cramped up
right here...

A qirl | know is
having drinks
at her friend's
studio. She's
asking if we
wanna join
them. What do
you think?




She's a
musician,

| think the
friends
she's with
are artists,
too.

We don't
have to
go if you
don't
want to.

N

Why are you just sitting

there? C'mon.

|

\

was born in Seoul, South Korea, in 1982. At twenty-five years old,
after completing his military service, he started drawing comics as part of an
indie group. Ma began publishing webtoons in 2015. Artist is his second book
to be published in English, following 2020’s Moms, which was nominated for
the Ignatz, Ringo, Harvey, and Cartoonist Studio Prize, and was named one of
the Best Reviewed Graphic Literature of 2020 by Literary Hub’s Bookmarks.

FULL TITLE LIST




THE JOY OF QUITTING

KEILER ROBERTS

From toddler antics to doctor appointments,

Keiler Roberts affirms her status as one
of the best autobiographical cartoonists
working today with The Joy of Quitting,

a work encompassing 8 years of hilarious
moments in the author’s life, mined from
the universal. It spans her frantic
child-rearing, misfires in the workplace,
and frustrating experiences with the
medical system.

In one strip, the author and her
daughter Xia have itchy scalps. Roberts
asks her husband to check her hair and
all she gets is the cursory remark that he
just sees “a bunch of bugs.” In another,
Xia describes her oddly shaped poop in
precise detail. We then see Xia sitting at
the breakfast table telling the family that
she recently learned the word “nuisance”
and everyone agrees it’s a good word for
her to know. As Xia grows from toddler
to big kid, the family evolves and its
dynamics shift in subtle ways, changes
that pass all too suddenly in real life

Keiler Roberts breathes humour and life into the fleeting present

captured forever with Roberts’s keen
observational humour.

The Joy of Quitting is Roberts’ magnum
opus of domestic comedy, highlighting
how she continues to work within and
expand the rich tradition of auto-
biographical comics. Again and again,
Roberts shows us that most meaningful
moments or gestures often don’t have
any meaning at all.

PRAISE FOR THE JOY OF QUITTING

“I love the way... Keiler Roberts use[s]
diary comics to endow small, throwaway
moments with the dignity and weight
of larger ones.”—Liana Finck, The New
York Times

“Her work gives off a kind of radical still-
ness. It always lowers my blood pres-
sure... Keiler Roberts is my new hero.”

—Christopher Borrelli, The Chicago
Tribune

0CT 2022 - $24.95 USD/$29.95 CAD - B&W = 6.5 X 8.5 - 224 PAGES
COMICS & GRAPHIC NOVELS/LITERARY = ISBN 978-1-77046-622-7 - PAPERBACK

FULL TITLE LIST




What makes me Cr)’?

[ok; Z004-2011

MesSes n my "\ouse.

) —

y 1

R

1y Iy
nuN

ERABT

Novels.

El emer\'h:ary schools.

=

Ruining a year's accumulation of

Co-mpos‘i' b\/ putting c'o_cj food in it.

The internet told me fo.




it and a ’teeh"‘j of distance from
peo‘nle,, ke (‘m too Ir\a(.:p)/
for anyone o understand .
J

@ud' ‘Fee\ safe ano\ Con+en+,

I've loeen ‘Feelinﬂ 3rea‘l‘ lq+e‘y - H\,poman;a alwa\{s has fong‘mg in
happy, but not manic. Peaceful.

Py,
-] "

\ Q3
QB &%,&5

e
=
| quess our work % ( ‘
Keiler Roberts makes autobiographical comics. She is the recipient of
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the Slate Cartoonist Studio Prize for Chlorine Gardens and the Ignatz
Award. Roberts is the author of Powdered Milk, Happy Happy Baby Baby,
Miseryland, Rat Time, and Sunburning which was translated into Spanish
as Isolada. Her most recent book, My Begging Chart, received nods from
The Chicago Tribune, The Comics Journal, Chicago Review of Books, and
more. She has taught comics at The School of The Art Institute in Chicago.




CREEPY

KEILER ROBERTS
& LEE SENSENBRENNER

A laugh-out-loud funny parable for the digital age

" GREEPY

Lee Sensenbreaner & Keiler Roberts E

There once was a lady who was very
creepy. She moved about the world
in seemingly normal ways, except for
one tremendously bizarre tic. First
she sought out kids transfixed by their
screens, staring blindly and blank-faced
at nearly any device, and then she would
snatch something precious from them.
In this picture book for grown-ups,
sibling duo Keiler Roberts and Lee
Sensenbrenner render a compelling—
and downright creepy—modern fable
about kids who are hooked on their
digital devices. Creepy is the contempo-
rary answer to the shocking tales of the
Brothers Grimm and bedtime moral
stories like the boy who cried wolf or
the princess and the pea: in it, Roberts
and Sensenbrenner provide a shrewd
and comical commentary on the increas-
ing digitization of childhood. Known for

her award-winning autobiographical
comics, Roberts’s signature deadpan
humor is on full display in these
vibrantly painted pages.

It’s safe to say that no one tackles the
peril of screen time as vividly or absurdly
as this pair.

PRAISE FOR KEILER ROBERTS

“Keiler Roberts is my new hero.”
—Chicago Tribune

“Candid and funny, My Begging Chart
finds whimsy in the minutiae of
everyday life.”—Shelf Awareness

“Thoroughly entertaining... Roberts’s
slightly warped perspective hilariously and
poignantly reflects the transient absurdity
of domestic life.”— Publishers Weekly,
Starred Review

0CT 2022 - $14.95 USD/$18.95 CAD - 4-COLOR » 8.5 X 8.5 » 36 PAGES
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Keiler Roberts makes autobiographical comics. She is the recipient of
the Slate Cartoonist Studio Prize for Chlorine Gardens and the Ignatz
Award. Roberts is the author of Powdered Milk, Happy Happy Baby Baby,
Miseryland, Rat Time, and Sunburning which was translated into Spanish
as Isolada. Her most recent book, My Begging Chart, received nods from
The Chicago Tribune, The Comics Journal, Chicago Review of Books, and
more. She has taught comics at The School of The Art Institute in Chicago.

FOR MORE INFORMATION ON KEILER ROBERTS FULL TITLE LIST




MOVEMENTS AND MOMENTS

EDITED BY SONJA EISMANN,
MAYA & INGO SCHONINGH

An ambitious feminist anthology chronicling
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Indigenous rebellions around the world

In 1930s Bolivia, self-described Anarchist
Cholas form a libertarian trade union. In
the Northern Highlands of Vietnam, the
songs of one girl’s youth lead her to a life
of activism. In the Philippines, female
elders from Kalinga blaze a trail when
pushed into impromptu protest. Equally
striking accounts from Brazil, Chile,
Ecuador, India, Nepal, Peru, and Thailand
weave a tapestry of trauma and triumph,
shedding light on not-too-distant histories
otherwise overlooked.

Indigenous Peoples all over the world
have always had to stand their ground in
the face of colonialism. While the details
may differ, what these stories have in

common is their commitment to resistance
in a world that puts profit before respect,
and western notions of progress before
their own. Movements and Moments is an
introductory glimpse into how Indigenous
Peoples tell these stories in their own
words. From Southeast Asia to South
America, vibrant communities must
grapple with colonial realities to assert
ownership over their lands and traditions.

This project was undertaken in coopera-
tion with the Goethe-Institut Indonesien in
Jakarta. These stories were selected from
an open call across 42 countries to spot-
light feminist movements and advocacies
in the Global South.

0CT 2022 - $29.95 USD/$34.95 CAD - B&W - 7.5 X 9.75 » 308 PAGES
COMICS & GRAPHICNOVELS/LITERARY < ISBN 978-1-77046-561-9 - HARDCOVER
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IT'S SO MAGIC

LYNDA BARRY

“Lynda Barry’s Ernie Pook’s Comeek...made the world look
wild, ugly, joyful, and mysterious.”—The New Yorker

Maybonne Mullen is “riding on a bum-
mer” according to her little sister Marlys.
As much as teenage Maybonne prays and
tries she just can’t connect to the magic
of living. How can she when there’s so
much upheaval at home and school, not
to mention the world at large? And yet
Marlys always seems able to tap into it.
In It’s So Magic, the Mullen family
dynamics are in flux. Uncle John makes
a brief return to town to the delight of
the girls. Freddy is finally reunited with
his sisters. Marlys falls in love for the
first time. And after they finally settle
into a routine at their grandmother’s, the
Mullen siblings’ mother might be ready
to take them back in. With war in the
background and precarious parental
support, the siblings long for peace,

finding it in the small things like grocery
store turkey drawing contests and
fishing trips.

Narrated by Maybonne, Marlys, and
Freddy, It’s So Magic captures Lynda
Barry’s unparalleled ability to depict the
magic of youth experiencing firsts in a
world that contains as much humour as
it does hardship.

PRAISE FOR LYNDA BARRY
“Barry captures the voice of a young
person so stunningly brilliantly.”
—Autostraddle

“Barry [explores] the strange geometries
of childhood — that moment when
someone can simultaneously be friend,
rival, and crush.”—The Guardian
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AT SCHooL AT SELMeR JR HigH ScHool IN
HEALTH A PSYCHOLOGICAL WOMAN CAME IN
TO DO EXPERIMENTAL TESTS ON OQUR LWES.
QUR ASSIGNMENT : DRAW A PICTURE OF
EVERYONE IN YOUR FAMILY DOING SOME-
THING. WHAT I1F YOU ARE A CRUDDY
DRAWER? IT DOES NOT MATIER . = T

[My BROTHER FREDDIE 2 “p.s.
’_'.l' f N = ‘(O\A Ji
WITH US I HAVEN'T ZN. /g (N ZYou,You
‘ Y You 77

[ RAISED My RAND | SAID WHAT sHouLD
THEY BE DOINGZ = g L

SEEN HIM IN A LONOGZY

FUNERAL OF A FLY.k

TIME BUT HE LOVES _\2 5y 29U v, ))

INSECTS THIS (S HI ! Love

SINGING AT THE Sou 3]
=

SISTER
MARLYS
STANDING ON
THE CLOSED
TOILET SEAT
So SHE cAN —
WATCH HERSELF — |

— ‘»
!h.‘ V—@(n
iy ™ iy

THE PSYCHOLOGICAL LADY SAID THEY
SHOVLD DO WHAT THeY DO\NORN\A LLY

SHE 1S Too HIGH /
STRUNG. THIS IS HER < G}
SHOUTING How SHE
HATES THE SINGING
OF JAMES TAYLOR

2N
?\')P\N(’ ME 53

ME
kNows WHEREWEC= D"‘”(’?U(,H;?
He’s AT, HE TAKESE‘ TT”E’
OFE. THIS IS Him =~ AKE A RofE
AND HANG mg

SINGING WITH THE
RADIO IN RIS CAR=A

SHE SAID CouLD | PLEASE JUuST COMm -
BLFTE THE ASS\IGNMENT? [ ——

¢ 0 COI“E Q—f_
MY GRANDMA ="~/ =
IE 1T WASN'T FORSL7 ) P! :
HER Me AND MY 2
SISTER WouLd BE

SCReEWED. THIS 1S
HER IN MASS SINGING .

I HANDED MY PAPERS TO THE LADY
AND SAT DOWN. SHE CALLED MY NAME,
CouLD SHE EXPLAIN THE PROBLEMS OF
MY LIFE? SHE LOOKED AT MY PICTURES
FoR A LONG TIME AND THEN SHE LoOKED
UP. SHE SAIDYWELL MAYBONNE Yov CER~
TAINLY COME FROM A MUSICAL FAMILY ///”

ME. MAYBONNE MAYDELLE MULLEN -
CAPRICORN. SPAZMO. HATER OF WAR  J}
PREJUDICE AND POLLUTION. ME LAYING

MoRe BEAWFIFULL

& BY [YNDA WATCH THAT MoNKEY " BARRY (@3 © 199148

WHEN YOURE CLOSE TO ME | CAN EgEL
YOUR WEARTREAT ) CAN HEAR You

BREATHING \N MY EAR., MY SISTER SINGS

IT WITH THe RADI(. THE SONG “GROOVY

KIND OF LoVvE” SHE SAYS SHE NEVER
HEARD A SONG MORE BEAUTIFU

SHE SAYS SHE WANTS GROOVY LOVE (N
HER LIFE. | SAY "SAME HERE" THE SUN |S
COMING THROUGH THE KI\TCHEN WIN-
DOW AND SHE LAYS HER HEAD IN
THE LIT UP SQUARE ON THE TABLE
AND (LOSES HER EYES., HER MOUTH
MQOVES ON THE SONG WORDS THEN SHE
TEWS ME THE SECRET OF THERES SOMEONE

IN MY BED IN THE M\DDpE_Tg)j;Hg lem'Jl
LISTENIN 6 ToSEEe— 2 7)3& 1, 52
THReE Do FEEESE (SRS ) %‘“z;
NIGHT ON MY 2= =N A=\ o 22
CLOCK RADIO AR Lo\ NC N 3 N
AND THE SOUND#2 "‘:’_". N\ =2 §
OF MY SISTEREEEIRU e ;}r{ﬁ.
MARLYS BREATHING S g% 5
WAITING FOR MY (2 :a} \" =% 3l
L\FE TO COME TRVE. S50 -
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HE SITS IN ROW THREE AND SHE KNOWS
THE BACK OF H\S HEAD B8Y REART, SHE
ASKED THE MAGIC E\GHT BALL DID HE
LIKE HER ALSO AND IT SAID ASK AGAIN
LATER. SHE SAID SHE SP\TON A GUY
FOR CALLING WM KEVIN TURKEY AND
THE GUY SLUGGED HER BUT THE SLUG

WAS WORTW IT. SHE SAYS KEVIN SMELLS

OVTS\DE IN THE GARDEN THERES PLANTS
COMING UP AND MORE BIRDS SITTING ON
THE CLOTRES POLE."KEVIN RAN THE 100
YARD DASW The FASTEST OF ANYONE
AND HE DIDN'T ACT CONCEVTED WOVLONT
You AGREE BABY You AND ME GOT A
GROOVY KIND OF LoVE."SHE SINGS IT
TO HIM WITH HER EYES SHUT TIGHT.

LIKE MOTHBALLS AND Now MOTHRBALLS

SMELL L\KE FLOWERS. -\\\
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ONWARD TOWARDS
OUR NOBLE DEATHS

SHIGERU MIZUKI

TRANSLATED BY ZACK DAVISSON

A sweeping yet intimate portrait of
World War IT’s legacy in Japan

Showa 1939-1944: A History of Japan
continues Eisner award-winning author
Shigeru Mizuki’s historical and autobio-
graphical account of Japanese life in the
twentieth century. In this volume, the tail-
end of the Pacific War and its devastating
consequences upon the author and his
compatriots loom large. Two rival navies
engage in a deadly game of feint and
thrust, waging a series of ruthless
military campaigns across the Pacific
islands. From Guadalcanal to Okinawa,
Japan slowly loses ground. When the
United States unleashes the atomic
bomb-then still a new and now enduringly
terrible weapon-—it is the ultimate,
definitive blow. The catastrophic fallout
from both explosions surpasses the limits
of popular imagination.

Mizuki’s own life is irrevocably changed

in the shadow of history. After losing an
arm during his time in service, the author
struggles to forge a path into the future.
Should he remain on the island of Rabaul
as an honored friend of the local Tolai?
Or should he return to the rubble of
Japan and return to his earliest artistic
inclinations? This penultimate installment
of alandmark series is a searing condem-
nation of war, told with the deft hand of
Japan’s most celebrated cartoonist.

PRAISE FOR SHOWA

“Passionate and meticulously researched...
Showa is an astounding and sweeping
epic, and a must-read.”—AV Club

“Mizuki is one of Japan’s greatest
illustrators, a master of both realism
and manga.”—The Globe and Mail
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WHICH MEANS YOU
ABANDPONED THE
SERIOLSLY
WOLNPED,

YOU'VE DONE
WELL TO COME (%4
THIS FAR. GOOD (>

T WiLL Glve
YOUR ORPERS
AFTER THE

'™ LIEUTENANT-
COLONEL KIDO.

WHO IS THE
SUPERIOR
OFFICER

YES, SIR. MY NAME
IS YAMAGISHI. SECOND
LIEUTENANT OF THE
FIRST SeCTION.

THE GENERAL HAS
ORDERED ME T0
COME AND TAKE
CARE OF THINGS.

YOU WILL COME TO THE
MAIN BUILPING ONE AT

A TIME TOMORROW TO
REPORT ON YOUR
ACTIONS.

We HAVE
NONE,
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ENLISTED MEN
IN TOTAL, SIR.

THERE ARE
EIGHTY-ONE..
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AND THE FACT THAT

fﬂ MAJOR TAPOKORO
PECIPED THE ENTIRE

BATTALION woUuLp

ATIEMPT A
;,-
> SuICipE
‘o

IpioT!

THE REASONS FOR
THE BAIEN FAILURE
WAS THE EARLY
ABANDONMENT OF
THE WARANGOE

W ’ CHARGE.
A—
{at
THE MEN N : YES, SIR. M ASKING 3003 TNS;SZE:;C;
BELOW ME £ T WAS VERY YOU WHY YOU
o\ & THE PAMNED
WERE ALSO ] HUNGRY ENDED P
A\ WAR!
HUNGRY. a AND..
SO Y/ o
Vs I v D

BUT WHEN WE ARRIVED IN CAPE ST, GEORGE,
WE FOUND MANY OF OUR FELLOW SOLPIERS.
WITH ALL THE OTHER MEN, T WAS

UNABLE TO ORDER ”\ ’
ONLY MY MEN TO Z;g
RE-LAUNCH THe (ra'/2
SUICIDE CHARGE. )

YOU HAVE THe ALPACITY

T0 BE ALIVE, AND YOU
STILL LOOKED FORWARD
TO SEEING ME?

YOL
BEGGING
BASTARD!

ANYWAY, T PECIVED THAT
T WOULP ALLOW MY MEN

TO EAT THEIR FILL, AND
THEN WE WouLp
RE-LAUNCH THE
ATTACK.

T HEARD YOU WERE
COMING, SIR, AND
T'VE BEEN WAITING
FOR YOu.

YOUR SUPERIOR OFFICERS AND FELLOW
SOLPIERS WENT INTO THAT ATTACK
BELIEVING THAT YOU WOULLD

YOU REALLY HAVE
SOME NERVE—ALIVE
AFTER SUCH A
BETRAYAL..
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A HISTORY OF JAPAN

WINNER OF THE KODANSHA MANGA AWARD AND EISNER AWARD

SHOWA 1926-1939:
A HISTORY OF JAPAN

SHIGERU MIZUKI

TRANSLATED BY ZACK DAVISSON

A fascinating period in Japanese history
recounted by manga’s most distinguished author

Showa 1926-1939: A History of Japan
lays the groundwork for Eisner award-
winning author Shigeru Mizuki’s historical
and autobiographical series about
Japanese life in the twentieth century.
Depicted against his trademark photo-
realistic backdrops, Mizuki effortlessly
portrays a nation forced into a period of
upheaval and brings history into the realm
of the personal. Indeed, as a child coming
of age in the Showa era, the author’s
earliest memories coincide with key events
of the time.

It all begins with the Great Kanto
Earthquake, a natural disaster that forces
the country into a financial crisis. The
period leading up to World War II is thus
a time of economic hardship and record
unemployment. Forthright descriptions of

ensuing militarization reveal Mizuki’s life-
long stance as a thoughtful pacifist, critical
of domestically disputed events like the
Nanjing Massacre clearly painted here as
an atrocity. This first volume in a four-part
series is a captivating historical portrait
tracking the industrial and societal devel-
opments that would come to shape Japan’s
foreign policy in the interwar period.

PRAISE FOR SHOWA
“[Showa] is sweeping, ferrying us through
the second Sino-Japanese War, World
War II, the Korean War and the Cold War.
Yet it’s also surprisingly intimate: Mizuki
intersperses scenes from history... with
snapshots of his own life, in a cartoonish
style that belies their weight.”
—Los Angeles Times
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WAS IN STORE FOR ME.

SRIGERV, 1
WANT YOoU T0
SEE Some-

YUTAKA
NEXT DOOR?

YUTAKA¥ 1S
BEING
BEATEN.

_ 47

A

i .. M
=




IF 1 SAY 60,
THEN YOU 60!

K2
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TLL PO ANYTHING
BUT WORK ON THOSE
BOATS! I HATE IT

\

YUTAKA'S

Il' ratHer was

I

BEATING

HIS FATHER GETS A
YEAR'S SUPPLY
OF RICE IN
EXCHANGE.

YUTAKA 1S

_ WORKING ON

THE BOATS,
COOKING
RICE.

NOW 60!

FISHING BOATS HELD
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ALONG A LITTLE BOY
TO PO THE COOKING.
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YUTAKA WAS A SIXTH
GRADER, BUT HE WAS
YUTAKA HAS BEEN SMALL. HE PIPN'T 6O

WORKING SINCE 10 SCHOOL
THE FIFTH GRADE. '




ONE DAY THERE
WAS A STORM AT SEA.
YUTAKA DIED.

f A POOR HOUSE WITH

MANY CHILOREN,
THE ENTIRE FAMILY
WORKED WITHOUT
. REST.

THEY SUFFERED
T0 EARN MONEY

REMEMBER
YUTAKA.

‘{ WHEN T WAS

BEING UN-
GRATEFUL,
MOTHER
ALWAYS
SAID...

CANDY.

ESPECIALLY AFTER
MY FATHER STOPPED
SENDING MONEY

THIS

ARE ALIVE.

YUTAKA,

S0 PICKY,

SHE SAID

OFTEN.

i
“meJ
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POTATO

soue

AGAINZ

NOTHING, I
GUESS.

AND BE THANKFUL THAT

YOU EVEN HAVE POTATO §

oue

T0 EAT FOR BREAKFAST!




“Devastatingly blunt portrayals of [Mizuki’s] time in the Imperial Army and of Japan’s behavior during the Second World War.”—THE NEW YORKER

SHOWA 3

A HISTORY OF JAPAN

WINNER OF THE KODANSHA MANGA AWARD AND EISNER AWARD

SHIGERU MIZUKI

An Internationally-renowned cartoonist and reluctant
war vet details Japan’s involvement in World War 11

Showa 1939-1944: A History of Japan
continues Eisner award-winning author
Shigeru Mizuki’s historical and autobio-
graphical account of Japanese life in the
twentieth century. This volume covers the
devastation of the Sino-Japanese War and
the first few years of the Pacific War—a
chilling reminder of just how harsh life in
Japan was during this hostile era. Pivotal
events like the attack on Pearl Harbor are
reframed as part of a larger context detail-
ing the country’s brutal military expansion
into Southeast Asia and elsewhere. Its
effects on the otherwise unseen Japanese
populace similarly come to the fore.

On a personal level, these years mark
a dramatic transformation in Mizuki’s
life too. His idyllic youth in the country-
side comes to an abrupt halt when he is
conscripted into the Imperial Japanese

Army against his will. On the tiny island of
Rabaul in Papua New Guinea, a constant
struggle for survival ensues. Not only
must he fend off attacks from Allied forces,
but from the harsh discipline of his own
commanding officers too. It is here that
Mizuki comes to understand the misery
and beauty of the island itself, a place that
will permanently mark and haunt him for
the rest of his life.

“Devastatingly blunt portrayals of Mizuki’s
time in the Imperial Army and of Japan’s
behavior during the Second World War.”

—The New Yorker

“An unflinching history of the harsh
realities of the war yeares in Japan by a
Japanese veteran.”—Publishers Weekly
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ARE AT ANY
FLUNKING ~ RATE, YOU TWO
ouT! LAYABOUTS...
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my Joe?

THAT'S NOT FOR
SOME PUNK KIPD
T0 PeCIvE!!

HEY NOW, ‘ FLUNKING OUT...
IT'S NOT ik
OVER YET.

i L/

" A
> RTTTOTIT]

A DRINK TO
OUR SORROWS,
THEN?

PROBABLY.

SEEMS LIKE IT'S
JUST A MATTER
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THAT SOUNDED LIKE A
GO0 IPEA, SO T SPENT THE
NIGHT PRINKING. T DION’T
MAKE THE EVENING
EPITION.
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1 FLUNKED
OuT TWICE
IN ONE DAY

YOU DON'T WANT
THIS JOB2 THAT'S
FINE BY ME. 6O.

I'D EVEN EAT
GRAVEYARD
SCRAPS.¥

BACK IN A
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STARVING.
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S0% HOW’S
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GRANDFATHER READ THE SIGNS.
HE PALMED OFF HIS PRINTING
COMPANY T0 SOME CHINESE
MERCHANTS AND CAME BACK
TO JAPAN WITH OUR FATHER.

PON'T GET TOO
COMFORTABLE.
MONEY HAS A WAY
OF LEAVING AS
FAST AS IT COMES.




FATHER HAD SET
UP A HOUSE IN
KOSHIENGUCHI.

I'M A RICH MAN!
RICH AT LASTY!
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WHAT'S
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NEWSPAPER JOB.
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ANYTHING...
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A HISTORY OF JAPAN

WINNER OF THE 'KODANSHA MANGA AWARD AND EISNER AWARD

SHOWA 1944-1953:
A HISTORY OF JAPAN

SHIGERU MIZUKI

TRANSLATED BY ZACK DAVISSON

A sweeping yet intimate portrait of
World War IT’s legacy in Japan

Showa 1939-1944: A History of Japan
continues Eisner award-winning author
Shigeru Mizuki’s historical and autobio-
graphical account of Japanese life in the
twentieth century. In this volume, the tail-
end of the Pacific War and its devastating
consequences upon the author and his
compatriots loom large. Two rival navies
engage in a deadly game of feint and
thrust, waging a series of ruthless
military campaigns across the Pacific
islands. From Guadalcanal to Okinawa,
Japan slowly loses ground. When the
United States unleashes the atomic
bomb-then still a new and now enduringly
terrible weapon-—it is the ultimate,
definitive blow. The catastrophic fallout
from both explosions surpasses the limits
of popular imagination.

Mizuki’s own life is irrevocably changed

in the shadow of history. After losing an
arm during his time in service, the author
struggles to forge a path into the future.
Should he remain on the island of Rabaul
as an honored friend of the local Tolai?
Or should he return to the rubble of
Japan and return to his earliest artistic
inclinations? This penultimate installment
of a landmark series is a searing
condemnation of war, told with the deft
hand of Japan’s most celebrated cartoonist.

PRAISE FOR SHOWA

“Passionate and meticulously researched...
Showa is an astounding and sweeping
epic, and a must-read.”—Popmatters

“Mizuki is one of Japan’s greatest
illustrators, a master of both realism
and manga.”—The Globe and Mail
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MY PARENTS HAD
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YUKIO CAME
HOME CARRYING
A GIANT KETTLE.

T'M BACK! THERE
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__THE PORT WAS
[ R EMPTY?

THE MILITARY IS STILL NOT READY T0 CONCEDE.
THEY ISSUE A PROCLAMATION STATING, “THE
BOMBING OF NAGASAKI IS NOTHING TO FEAR.

7o \ WE HAVE COUNTERMEASURES.”
/\//!b \M

WE OWE THE PEQPLE
OF JAPAN MORE THAN
ABJECT SURRENDER.

MOST LIKELY. EVERYONE'S DEAD.
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NO MATTER HOW
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MITSUMASA YONAI¥

SUZUK! AND TOGO SIDE WITH
WE HAVEN'T YOUR BROTHERS YONAL, WHILE YOSHITIRO
HEARD A WORD FOR ARE DOWN SOUTH... UMEZU¥ AND WE HAVE LOST. ALL WE
TWO YERRS... SOEMU TOYODA CAN PO IS SALVAGE WHAT
SIPE WITH REMAINS OF OUR
COUNTRY,
A T
# 'Q
i
1Py } i ‘l!;!\ﬁﬂ‘iiﬂfj‘llh‘l i IT'S A STALEMATE. SUZUKI FINALLY APPEALS TO
e ' THEN THEY'RE DEAD. i THE EMPEROR TO INTERCEDE AND DECIDE
— BETWEEN THE TWO PATHS.
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1 SEE MANY DISCREPANCIES IN THE MILITARY'S
PLAN. WE CANNOT RAISE NEW PIVISIONS,
NOR SUPPLY THEM. HOW, THEN, ARE
WE SUPPOSED TO FIGHTZ 1 PO NOT
BELIEVE WE CAN REPEL THE

INVADERS.

HEARING THIS,
SUZUKI VOWS 10
END THE WAR.

CONTINUING THE WAR CAN ONLY MEAN
DESTRUCTION FOR THE NATION
AND PROLONGED BLOODSHED
AND CRUELTY. I O NOT
WISH THIS.

PEOPLE LIVE
IN BOME
SHELTERS
FULL-TIME.

THEY REALLY
HAVE IT ROUGH.

SUZUKI AND TOGO
MAKE THEIR CASE
TO THE ASSEMBLY.

‘‘‘‘
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AVGULST 14, 10:50 A.M.:
THE FINAL MEETING
BEGINS.

THEY MEET IN A
BUNKER UNDER

THE IMPERIAL
PALACE.




A HISTORY OF JAPAN

WINNER OF THE KODANSHA MANGA AWARD AND EISNER AWARD

SHOWA 1953-1989:
A HISTORY OF JAPAN

SHIGERU MIZUKI

TRANSLATED BY ZACK DAVISSON

A sweeping yet intimate portrait of
World War IT’s legacy in Japan

Showa 1953-1989: A History of Japan
concludes award-winning author Shigeru
Mizuki’s stunning historical and auto-
biographical series about Japanese life in
the twentieth century. The final volume
picks up in the wake of utter defeat in
World War II, covering the United States’
shift from enemy to ally. Jobs, money,
and opportunity are funneled along in a
bid to establish the country as a bulwark
against Communist expansion. Japan thus
reinvents itself, emerging as an economic
powerhouse. Events like the Tokyo
Olympiad and the World’s Fair reintro-
duce the world to a much friendlier Japan,
but this period of peace and plenty
conceals a populace still struggling to
come to terms with the devastation of
their all-too-recent past.

Mizuki’s own struggles mirror those of
the nation during this period of recovery

and reconciliation. He fights his way back
from poverty, rising to the rank of cartoon
celebrity beloved by millions of manga-
reading children. However, prosperity
cannot bring the happiness Mizuki craves,
as he struggles to find meaning in the
sacrifices made during the war. This
visionary series, told by a true man of his
time, is a magnum opus fully representative
of the graphic novel as world literature.

PRAISE FOR SHOWA

“Perhaps the great achievement in
American manga publishing.”—AV Club

“Legendary manga artist Mizuki draws
an exagerrated, hyper-cartoony version
of himself amid some of the grimmest
realities of twentieth-century Japan, and
lets that tension work a sly, revelatory
magic.”—NPR

0CT 2022 - $29.95 USD/$34.95 CAD - B&W = 6.4 X 8.9 - 552 PAGES
COMICS & GRAPHIC NOVELS/MANGA - ISBN 978-1-77046-628-9 - PAPERBACK

| FULL TITLE LIST |




These pages are meant to be read from right to left.

KOJI KATA SENT i | B Q WE'VE GOT
ME TO A BORRD- i SR R . @& SOME MoLpY
ING HOUSE IN L8 g B R Y &% .
KAMEIDO. TN N B S

I THOUGHT T'D BE DONE
STARVING ONCE THE

WAR WAS OVER.
1 GLESS NOT.

WHATEVER'S
CHEAPEST.

SIGN: BEAN sums

AR, MIZUKI!

I MAvE IT
AN N g, IS IT JUST TO SOYAMA'S
Ilillllllllll|llllin ? I‘Il'ul Ij! . % "I" e = You? HOUSE. HE WAS
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+ AR | L L BUSTING UP SOME
n 1. * rr
[' oL L APPLE BOXES.
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KAMISHIBAI IS FINISHED IN TOKYO.
BUT WE GOTTA EAT. 1 HEAR SOYARMA
IS PRAWING MANGA FOR THE RENTAL
MARKET NOW.

KATA, WHAT
PO YOU THINK
1 SHoULD po?

P L T v -l

T HEAR HE'S POING WELL. AT LEAST
HE'S NOT STARVING TO DEATH.
G0 AND SEE HIM.

OH, THAT FRMOUS
ARTIST FROM STEP INTO
KANSAIZ My OFFICE.

YEP.

L




N, Tl YOU WANT M LOOKING
DRAW MY 10 BE MY T0 GET INTO
QLR ASSISTANT? MANGA,

IT'S A TOUGH GI6
TO BREAK
INTO.

1

i

1 PICKED LP A COMIC
T'M BUSY. WE'LL AT RANDOM. IT WAS
TALK ABOULT IT = N TERRIBLE. BUT SOYAMA
TOMORROW. e SEEMED UPSET,

~ 7

1 CAN
DRAW BETTER
THAN THIS.

2

-

e,

2

WHAT'S HIS
PROBLEM...?

THAT'S NOT GOOP.
THAT WAS ONE OF
SOYRMA'S OWN

comics.

T WENT BACK TO
KATA'S PLACE.

.AND THEN
He GOT MAD.

AH CRAPY

YOU BETTER
APOLOGIZE WITH
A BOTTLE OF
WHISKEY.

SOYAMA
INTROPUCED
HIM TO A

PUBLISHER.

oyl
b

THE WHISKeY
SMOOTHED
THINGS OVER.




AND THAT'S HOW
HISTORY WAS MADE...
1T WAS A MANGA
ARTIST...

CAN

YOU USE

THIS GUYZ HE WAS A
KAMISHIBAI ARTIST
IN KANSAL
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Shigeru Mizuki was one of Japan’s most respected artists. A creative prod-
igy, he lost an arm in World War II. After the war, Mizuki became one
of the founders of Japan’s latest craze—manga. He invented the yokai
genre with GeGeGe no Kitaro, his most famous character, who has been
adapted for the screen several times, as anime, live action, and video
games. In fact, a new anime series has been made every decade since
1968, capturing the imaginations of generations of Japanese children. A
researcher of yokai and a real-life ghost hunter, Mizuki traveled to over
sixty countries to engage in fieldwork based on spirit folklore. In his
hometown of Sakaiminato, one can find Shigeru Mizuki Road, a street
decorated with bronze statues of his Kitaro characters.

FOR MORE INFORMATION ON SHIGERU MIZUKI FULL TITLE LIST
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