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DIANE OBOMSAWIN
ON LOVING WOMEN 



FEBRUARY 2014 • $16.95 US/CDN • B/W • 7" × 9" • 88 PAGES
COMICS & GRAPHIC NOVELS/LITERARY • ISBN 978-1-77046-140-6 • PAPERBACK

Born in Montreal in 1959, Diane Obomsawin spent the first twenty years of her 
life in France. After studying graphic design, she returned to Canada in 1983 
and turned her attention to painting, comics, and animation. Here and There, 
an autobiographical film, garnered numerous prestigious distinctions. She has 
published a number of comics in French and one previous book with Drawn & 
Quarterly, 2009’s Kaspar.

On Loving Women is an all-new collection of stories about coming 
out, first love, and sexual identity by animator Diane Obomsawin. 
With this work, Obomsawin brings her gaze to bear on subjects 
closer to home–her friends and lovers’ personal accounts of first 
realizing they’re gay or first finding love with another woman. 
Each story is a master class in reaching the emotional truth of a 
situation with the simplest means possible. Her stripped-down 
pages use the bare minimum of linework to expressively reveal 
heartbreak, joy, irritation, and fear. 

On Loving Women focuses primarily on adolescence—crushes 
on high school teachers, awkwardness on first dates—but also 

addresses much deeper-seated difficulties of being out: the fears of rejection and of not being who 
others want one to be. Within these pages, Obomsawin has forged a poignant, powerful narrative 
that speaks to the difficulties of coming out and the joys of being loved. 

Her first English-language work, Kaspar—a retelling of the life of Kaspar Hauser, the mysterious 
German youth who was raised in isolation and murdered just a few years after emerging from his 
imprisonment—was critically lauded for its simple but expressive storytelling, and for the way it 
portrayed traumatic material compassionately but without self-indulgence.

PRAISE FOR DIANE OBOMSAWIN
“Obomsawin adapts with spartan elegance…[Kaspar is…] a paradoxically winsome take on a 
perennially intriguing true story.”—Booklist

“Diane Obomsawin’s Kaspar is… as spare and mysterious as its subject…as brief as it is, it’s also 
quietly affecting right up to its abrupt, tragic ending.”—Boston Globe

DIANE OBOMSAWIN 
ON LOVING WOMEN

INTIMATE VIGNETTES OF WOMEN COMING OUT 



MICHAEL DEFORGE
ANT COLONY



Michael DeForge was born in 1987 and grew up in Ottawa, Ontario. After a few 
years of experimenting with short strips and zines, he created Lose #1, his first 
full-length comic, which won Best Emerging Talent at the Doug Wright Awards. He 
has since published a handful of comic books, which have received industry praise 
and two Eisner Award nominations. His illustrations have been published in the 
New York Times and Bloomberg View; his comics have appeared in The Believer, 
Maisonneuve, Cold Heat, and the Adventure Time comic book series.

JANUARY 2014 • $21.95 US/CDN • COLOR •  11" X 8.5" • 112 PAGES
COMICS & GRAPHIC NOVELS/LITERARY • ISBN 978-1-77046-137-6  • HARDCOVER

In the few short years since he began his pamphlet-
sized comic book series Lose, Michael DeForge has 
announced himself as an important new voice in 
alternative comics. His brash, confident, undulating 
artwork sent a shockwave through the comics world for 
its unique, fully formed aesthetic. With his debut Drawn 
& Quarterly title, Ant Colony, DeForge confirms his place 
as a mover-and-shaker in the world of graphic novels. 

From its opening pages, Ant Colony immerses the 
reader in a world that is darkly existential, with false prophets, unjust wars, and corrupt police 
officers. Ant Colony follows the denizens of a black ant colony under attack from the nearby red 
ants. On the surface, it’s the story of this war, the destruction of a civilization, and the ants’ all-too-
familiar desire to rebuild. Underneath, though, Ant Colony plumbs the deepest human concerns 
–loneliness, faith, love, apathy, and more. All of this is done with humor and sensitivity, exposing 
a world where spiders can wreak unimaginable amounts of havoc with a single gnash of their jaws. 

DeForge’s striking visual sensibility–stark lines, dramatic color choices, and brilliant use of page 
and panel space–stands out in this volume.

PRAISE FOR MICHAEL DEFORGE
“Ant [Colony], Michael DeForge’s magnum opus (so far; give him time),

tackles the big issues—sex, war, parenthood, family, labor, love,
the Other, death—with…brio and ease.”–The Comics Journal 

“[DeForge] has a portfolio... few could match. He’s a skilled draftsman yet his style is 
simple...allowing the purity of his narratives to shine through.”–It’s Nice That 

MICHAEL DEFORGE
ANT COLONY

THE DEBUT GRAPHIC NOVEL FROM A DAZZLING NEWCOMER WITH A SINGULAR, IDIOSYNCRATIC STYLE



BENSON’S CUCKOOS
ANOUK RICARD 
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sniff

Aw, poor Sophie. You had a soft 
spot for 
George, 
didn’t you?

Uh…Y…Yes, 
I did.

Ah, 
OK.

Ha ha! What is this, some lousy 
soap opera? Mind if I interrupt 
and we get started?

Of course, 
sorry.

Uh…is there a 
problem?

No, it’s just…that 
chair belonged to 
George, the guy 
you’re replacing…

Sob, sob!

Oh…

12

So, Alan, we’d like to see your 
sales report for the past few 
months.

No problem.

I had Dan, 
the intern, 
prepare the 
graphics.

Yeah dude, but I gotta 
warn you, the printer 
fucked up.

So I hand drew 
the pie chart. 
Classy, huh?  
It’s a camem-
bert! I added a 
knife and some 
wine. Ha ha!

Hey! New guy! 
Move your fat 

head!

Ha ha, good ol’ Dan! OK, so here’s 
how sales break down. As you see, 
about the same as last time.

Hmph....

Dan, now for the 
next chart, please.

And uh… hm…

You could 
have used a 
ruler, Dan.

I didn’t have one.

Uhnff… Excuse me, 
these crazy drawings, 
I can’t, they’re…

I can’t breathe 
properly, I….

Sorry… I need to lay down… 
numbers all in a row… 
straight lines…

Everything’s fine…

Take a brea…



Anouk Ricard is an author, artist, and stop motion animator. She was 
born in the south of France. She began the Anna and Froga series in 
2004. The book collections of the comic have received widespread 
acclaim, and Ricard has received multiple nominations for the Best 
Book Award at the Angouleme Comics Festival. She lives in Lyons, France.

FEBRUARY 2014• $19.95 US/CDN • COLOR •  6.5" X 9.5" • 96 PAGES
COMICS & GRAPHIC NOVELS / GENERAL • ISBN 978-1-77046-138-3• PAPERBACK

Richard thinks he’s in luck when he snags a job at the cuckoo 
clock factory, but things start to go wrong right off the bat. 
First of all, there’s his boss, who doesn’t seem to have the 
strongest grip on reality and has an odd penchant for silly 
hats. Then there are his coworkers, who are alternately 
evasive and idiotic when asked about anything pertaining 
to actually getting work done. Finally, there’s George, the 
employee Richard’s replacing, who supposedly quit, but 
whose family has just appeared on national TV pleading for 
his safe return. It’s all adding up to a very strange workplace, 
and when the company goes on a retreat, everything spools 
quickly out of control. 

From the author of Anna & Froga comes a wry, offbeat 
whodunnit that centers on office life. Anouk Ricard’s subtle, 
sardonic humor undermines the characters’ desperate attempts to be taken seriously, as they bun-
gle kidnappings, misunderstand social cues, and let petty disagreements become feuds. Ricard’s 
dimwitted characters aspire to deviousness, but miss their mark, remaining firmly in the domain 
of the slapstick. With cleverly observed dialogue, charming artwork, and brilliantly over-the-top 
plotting, Coucous Bouzon will delight the adult fans of Ricard’s kids’ comics.

PRAISE FOR ANNA & FROGA
“Anna and Froga. . .has the same kind of humor as [Richard] Scarry, 

but with the volume cranked up a little more.”—Boing Boing 

“Anna and Froga. . .is so damned delightful that a review can hardly 
do it justice. It’s perfect for kids, but the cartooning chops and clever 

humor should please anybody. Anybody.”—North Adams Transcript

ANOUK RICARD
BENSON’S CUCKOOS

WORKPLACE STRESSES MAY PROVE KILLER IN THIS OFF-THE-RAILS OFFICE SATIRE
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Aargh…

Give him some room 
to catch his breath!

He’s green! He’s swea-
ting like a 

pig!
His eyes are 
glazed over!

Out 
of the 
way!

It’s OK… Aargh… I’ll be fine.

That’s what they do in the 
movies. Always works.

AAAAHRGL! 
Cough! 
Cough!

Hey, it looks like he wants 
to take a dump! 

Hmpf

Hardly… I 
just need 
to come to.

OK, meeting’s over! Everybody 
back to work.

And the 
reports?Here’s a 

tissue.

Thanks.

Maybe 
tomorrow.

This is crazy, 
dude.  What’s 
going on?



BRECHT VANDENBROUCKE 
WHITE CUBE 



White Cube is Belgian cartoonist and illustrator 
Brecht Vandenbroucke’s debut book, a collection 
of mostly wordless strips that follow a pair of 
pink-faced twins as they attempt to understand 
contemporary art and the gallery world. Their 
reactions to the art they encounter are frequently 
comedic, as they paint over Pablo Picasso’s famous 
mural Guernica, and recreate a pixelated version of 
Edvard Munch’s The Scream after receiving one too 
many emails.

Lushly painted, these irreverent strips poke 
fun at the staid, often smug art world, offering an 
absurdist world view on the institutions of that 
world–questioning what constitutes art and what 
doesn’t, as well as how we decide what goes on the 
walls of the gallery and what doesn’t.

Brecht Vandenbroucke’s distinctive work blends 
the highbrow with the low, drawing equally from Gordon Matta-Clark’s site-specific artwork, and 
the Three Stooges’ slapstick timing. With a knowing wink at the reader, Vandenbroucke continu-
ously uncovers something to laugh about in the stuffiness and pretentiousness of the art world.

  
PRAISE FOR BRECHT VANDENBROUKE
“[White Cube] is genuinely one of the best books we’ve seen all year…Following two pink-faced 
men… as they trot gleefully into artistic establishments and deal with contemporary art in a 
naive yet scathing way, this [book] is both hilarious and… genius.”—It’s Nice That

“Vandenbroucke’s paintings are full of humor and irreverence.”—Juxtapoz

MARCH 2014 • $21.95 US/CDN • COLOR • 9" X 12" • 64 PAGES
COMICS & GRAPHIC NOVELS/LITERARY • ISBN 978-1-77046-139-0 • HARDCOVER 

Brecht Vandenbroucke is a Belgian cartoonist and illustrator. Since graduating from art school a few 
years ago, he has worked for numerous periodicals, including the New York Times, and has participated 
in group shows all over the world.  His first solo exhibition took place in February 2013. 

BRECHT VANDENBROUKE 
WHITE CUBE

WITH FEW WORDS AND A GORGEOUS STYLE, A CARTOONIST TAKES AIM AT THE HYPOCRISIES OF THE ART WORLD



FRANK KING
WALT BEFORE SKEEZIX



MARCH 2014 • $44.95 US/CDN • COLOR • 9.5" × 7" • 720 PAGES
COMICS & GRAPHIC NOVELS/GENERAL • ISBN 978-1-77046-141-3 • BOX SET

One of the pioneering giants of American comic strips, Frank King was born 
in Cashton, Wisconsin, in 1883. He joined the staff of the Chicago Tribune 
in 1909. Almost from the start of his career, King’s cartoons were frequently 
featured on the front page of the paper. He made his lasting mark in 1919 by 
creating Gasoline Alley, which became one of the most widely syndicated 
and read strips in North America until King’s death in 1969.

Walt Before Skeezix collects the first years of Frank King’s 
beloved comic strip Gasoline Alley—one of the most 
widely read and syndicated strips of its time, which is 
still syndicated today. These comics, produced between 
1919 and 1920, focus primarily on Walt Wallet and his 
friends as they engage with the then-novel automobile 
sensation that was sweeping the nation.

This period of the newspaper strip is especially fasci-
nating as a historical time capsule, charting a moment 
in America’s past when horses and buggies shared the road with cars, and when the country was 
making the transition from rural farmers to urban, industrialized society.

King was a pioneering American cartoonist who changed comics forever by setting his strip 
in contemporary America and having his characters age. These lavish volumes pay tribute to the 
evolution of his style and storytelling. Designed and edited by the world-renowned cartoonist 
Chris Ware (Building Stories), Walt Before Skeezix includes a wide-ranging introductory essay from 
the noted comics historian Jeet Heer, the coeditor of Arguing Comics: Literary Masters on a Popular 
Medium, and an essay by Tim Samuelson, the cultural historian for the city of Chicago, about how 
Chicago’s history is reflected in King’s newspaper strip.

PRAISE FOR FRANK KING
“There is a lovely, often wrenching gravity to the strip. King knows how humans as well as cars 
work, especially toddlers.”—The New York Times Book Review

“Frank King’s Gasoline Alley may be the best syndicated comic strip ever. Walt and Skeezix lovingly 
collects two years’ worth of the strip.”—Playboy

FRANK KING

WALT BEFORE SKEEZIX
THE PRELUDE TO THE WALT AND SKEEZIX SERIES OFFERS A PORTRAIT OF A COUNTRY IN TRANSITION
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For more information on these fine titles, and all Drawn & 

Quarterly publications, please contact Peggy Burns at 

PEGGY@DRAWNANDQUARTERLY.COM 

or Julia Pohl-Miranda at 

JULIA@DRAWNANDQUARTERLY.COM

DISTRIBUTED IN THE USA BY
Farrar, Straus and Giroux
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Orders: 888.330.8477

DISTRIBUTED IN CANADA BY
Raincoast Books
2440 Viking Way

Richmond, BC V6V 1N2
Orders: 800.663.5714

DISTRIBUTED IN THE UNITED KINGDOM BY
Publishers Group UK
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London
EC1N 8LE

info@pguk.co.uk


